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linyaca bilinen, evrensel gecerliligi
D olan, yaklasik 190 yilhik bir ge¢mi-

se sahip “Amerika’nin énde gelen ve
en fazla giivenilen dil bilgisi kaynagi” Merri-
am-Webster Thesaurus, yaraticithgr ‘yeni seyler
yaratmadaki beceri ve diis giicii’ olarak tamm-
lamaktadir. Sozcligiin es anlamlilar1 da kendini
aciklar iceriktedir: “zekd, yaraticilik, diis gicti,
diis giiciiniin kullamimi, deha, yenilik¢ilik, bulus,
bulusguluk, 6zgiinliik.” Bir diger tanim da soy-
ledir: “Fiziksel olarak var olmayan ya da daha
once bagskalari tarafindan hig algilanmamis veya
yaratilmamis seyleri zihinde canlandirabilme ye-
tisi.” Yaraticihikta, dogustan gelen yetenek, sira
dis1 girisimler, engellerinden kurtulmus ya da
durdurulamaz tutkular s6z konusudur. Yaratici-
lik, bir soruna, eksiklige, zaafa ya da basarisizliga
¢oziim ya da alternatif bulma arayisiyla kendini
gosterebilir. Ya da temelde bir amag veya hedef
olmadan, 6zellikle belirli bir yolu izlemeden de
ortaya ¢ikabilir.

Glintimiiziin popiiler bir temas1 olan inovasyon
genellikle belirli bir yaraticiliin iyi egitim, ana-
liz, kesif becerileri ve iyi zamanlamayla harman-
lanmas1 sonucunda ortaya ¢ikar. Yenilik, yeni
bir seye ya da halen mevcut bir iiriinde, fikirde
ya da alanda gerceklestirilen iyilestirmeye isa-
ret edebilir. Avrupa Birligi “yenilik, Avrupa’nin
kiiresel ekonomide rekabet giictine sahip olmasi
acisindan yasamsal 6nemdedir” der. Bu neden-
le AB fonlan ve kurumlar1 maliyet etkin, etkili,
gelistirilmis ¢oziimler, teknikler ve yasam veya
oyunu degistirecek pratik araclar icin Arastirma
ve Gelistirme ¢alismalarina yatirnm yapmaktadir.

From the Editor

The world well-known, universally
T valid, almost 190 years old “Ameri-

ca’s leading and most-trusted provid-
er of language information” Merriam-Webster
Thesaurus defines creativity as ‘the skill and

imagination to create new things’. Synonyms of

the word speak for themselves as well; “clev-
erness, creativeness, imagination, imaginative-
ness, ingeniousness, ingenuity, innovativeness,
invention, inventiveness, originality”. The other
definition is “the ability to form mental images
of things that either are not physically present
or have never been conceived or created by oth-
ers”. Creativity involves innate talent, unusual
acts, unleashed or unstoppable desires. It may
be bloomed with a quest for finding solutions or
alternatives for a problem, deficiency, weakness,
failure. Or it may not have a target or an objec-
tive in the essence, but just emerges without a
route to follow.

These days popular theme; innovation usually
blends pinch of creativity with good learning,
analyzing, exploring skills and well timing.
Innovation can refer to something new or to
a change or improvement made to an existing
product, idea, or field. European Union (EU)
states that “innovation is vital to European com-
petitiveness in the global economy”. That’s why
EU funds and institutions invest on Research
and Development (R&D) for cost efficient, ef-
fective, improved solutions, techniques, prac-
tical means for life-changing, game-changing
results. United States of America (USA) appears
a fan of innovators and change makers with its



Amerika Birlesik Devletleri’nde ise iinlii Silikon
Vadisi’nde ve evin garajinda baslatilan iglere ilis-
kin dykiilerle ya da cesitli okullardaki girisimcilik
kurslariyla inovasyon yapan ve degisim yaratan-
lara biiyiik 6nem verilmektedir. Bir varsayimdan
Oteye gecmese de, érnegin 2020 yilinda Massac-
husetts Information Technology Universitesi’nin
Teknoloji Degerlendirmesi’nde yer verilen 35 yas
alt1 35 yenilikci kisiye bakildiginda bunu sdyle-
mek miimkiin. Listede mucitler, girisimciler, viz-
yonerler, yardimseverler ve 6nciiler yer almakta-
dir. Ya da “Forbes En Yenilik¢i 10 sirket” veya
“21. yiizyilin Kadim Mucitleri ve Oncii Yenilikgi-
leri” listelerine bakilabilir. Bu tiir 6rnekler cogalti-
labilir; ancak genel olarak bakildiinda dijitalles-
mis, hizhi ve dinamik bir yasamda changemakers
(degisim yaraticilar1)' saygiyla karsilanmakta ve
one gikmaktadir. Ne var ki, hepsinin giin yiiziine
¢ikabildigini ya da tilkelerin egitim sistemlerince
yeterince desteklendigini soyleyemeyiz.

Cogu ebeveyn ilk cizimlerine, oyun hamuruna
verdikleri sekillere, yazdiklar ilk Oykiilere ya
da deney yapma heveslerinden yola ¢ikarak ¢o-
cuklarmin ¢ok yaratici olduguna inamirlar ya da
inanmak isterler. Boylece cocuklarina buluslar,
yenilikler ve basarilarla dolu bir gelecek bigerler.
Ote yandan gogu ebeveyn imkanlar olmadifin-
dan ya da nasil yapacaklarii bilmediklerinden
bu 6zgiinliik piriltilaria en kiiciik bir katkida bile
bulunamaz, bunu gelistirecek isler yapamazlar.
Baz1 ebeveynler ise ¢ocuklarinin sira disi yete-
negini ya da diirtiisiinii kiiclimser ya da gérmez-
den gelir. Bu ebeveynler diis giiciiniin pesinden
gidilmesini onaylamazlar, bunun yerine 6nceden
tanimlanmis, herhangi bir macera igermeyen gii-
venli yollarin izlenmesini tercih ederler. Fantezi
olarak tanimladiklar bu seyler, cogu kez basari-
sizlik ve diis kiriklig1 getiren, gerceklikten uzak
ya da gerceklesmeyecek dykiilerdir onlar igin.

Carla Marina Marchese DeBenedetto’yu ve Red
Bee markasini ilk kez 2015 yilinda Marchese’nin
ilk kitab1 olan Honeybee: Lessons from an Acci-

famous Silicon Valley, or stories of start-ups at
parent’s garage, or entrepreneurship courses in
its various faculties. Though this may also not
go far beyond an approximation or assumption
one might say, when for instance looking at MIT
Technology Review’s “35 Innovators Under 35,
2020” list compromising inventors, entrepre-
neurs, visionaries, humanitarians, pioneers, or
Forbes “Top 10 Most Innovative Companies”,
or “21st Century Women Inventors and Inno-
vators Taking the Lead”. The examples can be
duplicated, but in overall it is obvious that in the
world of digitalized, fast-track, dynamic life,
changemakers! are very welcomed and on the
rise. Nevertheless, not all come to light or very
well supported especially by educational system
all around the world.

Most of the parents believe or want to believe
that their daughter or son is very creative by
looking at her/his very first drawings or model-
ing clay creations or first written stories or ea-
gerness on experimentation. So, they imagine
their child’s future with inventions, innovations,
full of success. Majority of parents though, do
not contribute to or scale up even a tiny sparkle
of such originality, since they do not have or not
aware of the means to do it. Some parents even
underestimate or take a blind eye on their kid’s
unusual talent or urge. They do not approve go-
ing after imaginations, but rather following al-
ready defined unadventurous path. Fantasies as
they see it, are unrealistic or improbable stories
which mostly end up with failures and hearth
break.

My first encounter with Carla Marina Marchese
DeBenedetto and Red Bee was in 2015 by read-
ing her first book Honeybee: Lessons from an
Accidental Beekeeper. When I turned the very
last page down, I totally understand why Er-
tan Karabiyik from Development Workshop
who coincidentally bought the book, suggested
writing the success story of Carla and Red Bee



dental Beekeeper (Bal Ansi: Tesadiifi Aricidan
Dersler) sayesinde tanidim. Bir ABD seyahatin-
de bu kitabi tesadiifen satin almig olan Kalkinma
Atolyesi'nden Ertan Karabiyik’m, Carla’min ve
Red Bee markasinin basari1 Oykiisiiniin kaleme
alinmasim neden 6nerdigini kitabin son sayfasini
bitirdigimde tam olarak kavradim. Carla ¢ok ya-
ratic1 bir kisi ve Red Bee’nin basarisi onun tiiken-
meyen yaraticiifindan kaynaklaniyor. Kalkinma
Atolyesi’nin iki goniilliistiniin cesitli sebeplerle
devam edememesinden sonra Carla’nin ve Red
Bee’nin basar1 hikayesini Carla ile birlikte hazir-
lama gorevini goniillii olarak iistlendim. Once-
likle elektronik postayla gonderdigim sorularin
yanitlarim alarak, en sonunda da Carla ve egiyle
Istanbul’da Ekim 2017’de, Diinya Aricilik Konfe-
ranst Apimondia 2017’de bulusup iki giin boyun-
ca yliz ylize goriismeler ile metni tamamlamam
iki y1l1 agt1. Carla kendini “rastlanti sonucu aric1”
olarak tamimlasa bile katettigi yolu ve Red Bee
markasinin  6ykiistinii, Kalkinma Atdlyesi’nin
Kalkinmaya Katki Verenler Programinin esinlen-
digi su soziin tammladigina ytirekten inantyorum:
Aut viam inveniam aut faciam (Ya bir yol bulaca-
81z ya yeni bir yol acacagiz).?

Okurlarin, 6zellikle genclerin, yaratici bir aklin
hi¢ bitmeyen bu 6ykiistinden esin alip cesaretlen-
meleri dilegiyle.

1

brand. Carla is very creative, and success of Red
Bee comes from her never-ending creation. Af-
ter two volunteers of Development Workshop
for various reasons could not continue, I under-
took the assignment of preparing this book with
Carla. It took more than 2 years to complete the
text firstly by receiving responses to questions
I prepared via email, and lastly by personally
meeting Carla and her husband at Apimondia,
World Beekeping Conference in October 2017
in Istanbul and having 2 days of face-to-face
interaction. Though she defines herself as an
“accidental beekeeper”, I truly believe that her
journey and Red Bee’s story is a what Develop-
ment Workshop’s Contributors to Development
Programme was inspired from;

Aut viam inveniam aut faciam. (I will either find
a way, or make one)?

Wishing that readers, especially young people
would be inspired and encouraged by this nev-
er-ending story of a creative mind, which aims
at giving hints on successful venture.

Sinem Sefa Akay
Ekim / October 2020

Changemakers (degisim yaraticilar1) terimi oncelikle Ashoka ve bagka pek ¢ok kurum/kurulus tarafindan kullanilmaktadir
https://www.changemakers.com/about , Global Changemakers http://www.global-changemakers.net/about.html , Sabanci
Vakfi http://www.sabancivakfi.org/en/social-change/changemakers. Genel olarak, ¢oziimiin aktif bir pargas: olunmasi, ye-
nilik¢i ¢oziimler bulunmasi ve daha iyisi i¢in ¢aba gosterilmesi seklinde tammlanmaktadir.

The term changemaker is being used by Ashoka https://www.changemakers.com/about , Global Changemakers http:/www.
global-changemakers.net/about.html , Sabanci Foundation http://www.sabancivakfi.org/en/social-change/changemakers an
many more. In general it is defined as being active and part of the solution, create innovative solutions, work for greater
good.

Bu Latince atasozii Alpler’in fillerle gecilmesinin miimkiin olmadigini séyleyen generallerine yanit olarak veren Hannibal’a
(MO 247-182 yillarinda yasamus Kartacali siyasetci, devlet adami ve komutan) atfedilmektedir.

Latin proverb, most commonly attributed to Hannibal (politician, statesman and military commander of ancient Carthage
lived between 247 BC — 182 BC) in response to his generals who had declared it impossible to cross the Alps with elephants









Immigration to the Land of Opportunities

italyan kasif, hepimizin bildigi adiyla, Kolom-
bo’nun (Christopher Columbus) 1492 yilinda
Amerika topraklarina ayak basmasi pek cok
kisi acisindan “Avrupa’nin Amerika kitastyla
kalict ilk temasinin kurulmasiyla” sonuglan-
mis, boylece Amerika’nin kapilari Mezzogior-
no’ya (Giiney Italya) acilmis oldu. O giinden
bu yana italyan seyyahlar, gemiciler ve kasifler
Amerikan kiyilarina yelken agmaya basladilar.
Bunlardan biri, 1499 ila 1502 yillar1 arasinda,
Giiney Amerika’min dogu kiyisim kesfeden
Floransali Amerigo Vespucci’dir. Birkag yil
sonra kitaya onun adi verilmistir; Amerika.
Daha sonra, pek cok kaynagin da isaret etti-
gi gibi, Venedikli italyan maceraperest Pietro
Caesar Alberti o zamanlar New Amsterdam
olan (bugiinkii New York) asag1 Manhattan’in
ilk yerlesimcisidir. Alberti 2 Haziran 1635
tarihinde miirettebatinda yer aldigi Coninck
David (Kral David) adli Hollanda gemisiyle 2
Haziran 1635’te New Netherlands’da karaya
cikmigtir. Muhtemelen italyan irkinin Kuzey
Amerika’daki ilk temsilcilerinden olan Alberti
ve ailesi, ilk Italyan-Amerikalilar olarak kabul
edilmektedir. Daha sonra Birlesik Devletler’in
cesitli eyaletleri ve kentlerine yerlesen Ital-
yan-Amerikalilar arasinda Waldensianlar, Ve-
nedik’ten Taliaferro ailesi, Cenova’dan Fonda
ailesi ve Alba’dan Reggio ailesi gelmistir.

Cogunlukla giineydeki kirsal yerlesimlerden ge-
len ve italyan zanaatkarlardan, miizisyenlerden,
ressamlar ve heykeltiraslardan olusan 15. yiizy1-
lin ilk yerlesimcilerinden farkli olarak 1800°lii

When the Italian explorer Cristoforo Colombo
(Christopher Columbus) had set foot on Ameri-
can soil in 1492, for many “his voyages led to the
first lasting European contact with the Americas”
and so open the gates of I’America to Mezzo-
giorno (southern Italy). Since then Italian voyag-
ers, navigators, explorers had sailed to American
shores, among them was Amerigo Vespucci from
Florence who explored the east coast of South
America between 1499 and 1502. Within a few
years, that continent had been given his name —
America. Later, as many sources point outs, Ital-
ian adventurer from Venice, Pietro Caesar Alberti
was the first settler of lower Manhattan which
was then New Amsterdam (today’s New York
City-NYC). In June 2, 1635 he landed in New
Netherlands with the Dutch ship Coninck David
(King David) in which he had worked as a crew.
Alberti, probably the first of the Italian race in
Northern America, and his family had been rec-
ognized as the first Italian Americans. Following,
Waldensians, Taliaferro family from Venice, Fon-
da family from Genoa, Reggio family from Alba
were among the first Italian American families
living in various states and cities of US.

Different from the early arrivals of 15% century who
were Italian craftsmen, musicians, painters, sculp-
tures, mostly coming from the rural settlements of
the south, Italian immigrants of the 1800’s were
mainly contandini (peasants) farmers and daily la-
borers who left behind their wives, children, fami-
lies to became part of transatlantic migratory labor
movement towards US territory. Before and right
after the Risorgimento — the Italian unification



yillarin italyan gécmenleri agirhkh olarak con-
tandini (koylt) ciftciler ve giindelik iscilerdi.
Amerikan topraklarina yonelik Atlantik 6tesi
isgilici gocline katilmak igin eslerini, ¢ocukla-
rin1 ve ailelerini geride birakmiglardi. 1861 yi-
lindaki italya Birligi Risorgimento éncesinde ve
hemen sonrasinda olumsuz ekonomik kosullar
ve yoksulluk, toplumsal huzursuzluk, topragin
verimsizlesmesi ve toprak erozyonunun yikic
sonugclari, 6zellikle asir1 kalabalik Mezzogior-
no’dakiler olmak iizere Italyan erkeklere ailele-
rini ayakta tutabilmek i¢in ilkelerini terk etmek-
ten baska secenek birakmamisti. Once babalar
ve biiyiik yaglardaki erkek cocuklar goce katildi,
ailenin geri kalani, erkekler onlar1 yanlarina ala-
bilecek imkanlara kavusuncaya kadar italya’da
kaliyordu. 1880°’den 1915’e kadar yaklasik 13
milyon Italyan’in iilkesinden goc ettigini tahmin
ediyorlar. Dogru diiriist kayit olmadig icin bu
yalmzca bir tahmin. Bu durum Italya’y1 diinya
tarihinde kaydedilen en genis goniillii dis gogiin
ornegi haline getiriyor. 1870’lerden 1920’lere
kadar daha 6nce soziinii ettigim milyonlarca gég¢
edenin dort milyondan fazlas1 isgsizligin, yok-
sullugun, hastalik ve afet magdurlarinin topragi
Italya yarimadasindan firsatlar iilkesi Ameri-
ka’ya gitmistir.

Anne tarafindan biiyiik biiyiikbabam Gaetano
D’ Amico, bolgesindeki
Ceserta sehrinin Campania yoéresinde bulunan
Macerata’dan  1900’lerin basinda ayrilarak,
Bridgeport, Connecticut’a gelmis. Macerata,
Napoli’'nin kuzeyinde kiiciik bir yore olup,
Campania ise Napoli’nin bir komiintidiir.

ftalya’mn  Napoli

1855’ten 1900’e kadar Birlesik Devletler’e ge-
len, geldikleri iilkeyi ya da uyrugunu italya ola-
rak belirten 617 bin yolcuya dair veriler italyan
gocmenleri web sayfasi' biiyiik biiyiikkbabamin
ismi olan Gaetano D’amico hakkinda bazi bilgi-
ler iceriyor. Cok yillar sonra bu bilgilere ulagsma
imkanm1 buldum. Sonunda biiyiik biiyiikbabam

(1861) harsh economic conditions and poverty, so-
cial unrest, devastating impacts of soil exhaustion
and erosion had left no choice for many Italian man
especially from crowded Mezzogiomo, to leave
their homeland behind for bringing home the ba-
con. Often, the father and older sons would go first,
leaving the mother and the rest of the family behind
until the male members could afford their passage.
From 1880 to 1915, an estimated 13 million Italians
migrated out of Italy, making Italy the scene of the
largest voluntary emigration in recorded world his-
tory. From 1870’s until 1920’s, over 4 million Italian
citizens had landed to the American soil — the land of
opportunities from the Italian peninsula —the land of
jobless, poor, disease and disaster victims.

My great grandfather Gaetano D’ Amico on my
maternal side left Macerata, Campania in the
Province of Caserta of Naples, Italy in the early
1900’s for Bridgeport, Connecticut. Macerata,
which is a small commune in north Naples and
Campania is a region of Naples.

Italian immigrants website that contains data of
617,693 passengers' who arrived at the United
States between 1855 through 1900 and identi-
fied their country of origin or nationality as Ital-
ian, gives the following information about my
great grandfather Gaetano D’amico. Eventually

1 Su limanlara ulasan yolculara iliskin kayitlar mevcuttur:
Baltimore, Boston, New Orleans, New York ve Philadelp-
hia; bununla birlikte kayitlarin biiyiik boliimti New York
limanina gelen yolcularla ilgilidir. Eldeki veriler arasinda
Amerikan vatandasi olan ya da olmayan italyan yolcula-
rin gemiyle variglarina iliskin kayitlar da yer almaktadir.
Bunlarin arasinda yolculuklarina devam etmeyi, ABD’ye
donmeyi ya da ABD’de kalmayi planlayanlar bulunmak-
tadr.

Records of passengers arriving at the following ports: Bal-
timore, Boston, New Orleans, New York, and Philadelphia;
however most of the records are for passengers arriving at
the Port of New York. Included in the data are transcribed
ship passenger arrival records of Italian travelers who were
United States citizens or non-U.S. citizens. Among these
are those planning to continue their travels, returning to the
U.S., or staying in the U.S.
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w Passenger File Details/Yolcu Dosyas1 Ayrintilar:

name/ad-soyad

date arrived/varis tarihi
gender/cinsiyet

age/yas

approx. birt year/yaklasik dogum tarihi
occupation/meslek
literacy/okuma-yazma durumu
destination/varis yeri

purpase/amac

native country/anavatan

embarkation port/gemiye binilen liman
travel compartment/seyahat edilen kisim

ship name/gemi adi

Gaetano D’amico
05.16.1900

male/erkek

21 years/yas

1879

laborer/isci
read,write/okuyur,yaziyor
New York

staying in the USA/ABD’de kalmak
Italy/italya
Naples/Napoli
steerage/kasara alti

Massilia

Summary of Immigrant Recond- Archival records show Gaetano D’amico from messina Italy
traveling to New York leaving from the port at Naples arrived in the year 1900 on the ship named
Massilia. He was about age 21 years at the time and was listed in the customs manifest as a Laborer.

Gocmen Kayit Belgesinin Ozeti- Arsiv kayitlari Gaetano D’amico’nun Naples limanindan ay-
rilan Massilia adli gemi ile italya Messina’dan seyahat ederek 1900 yilinda New York’a vardigini

gostermektedir.

Italyan Gé¢menleri Web Sayfasinda paylasilan resmi dosyalarda ismi “Gaetano D’amico” olan kiginin kayit belgesi
The record about the name “Gaetano D’amico” according to official files being shared in Italian Immigrants Website

www.italianimmigrants.org/index.php ?id=655615%27

Gaetano’nun Birlesik Devletler’e seyahatine
dair tarihlere ve yolcu listelerine ulastim. Birle-
sik Devletler’e son varisinin 1913 oldugunu ve
bu tarihte karis1 Maria Grazia Porfiglia ve arala-
rinda biiyiik annemin de oldugu ¢ocuklarinin da
ona eslik ettigini 6grendim.

Bir zamanlar, diinyanin pek ¢ok yerinden ¢ok
sayida gocmen New York sehrinde olan ve Man-
hattan yarimadasina ¢ok yakin bulunan Ellis

15

I did find the dates and passenger lists of when
my Great Grandfather Gaetano’s traveled to the
United States. His final arrival was in 1913 and
soon after his wife, Maria Grazia Porfiglia and
the children one of which was my Grandmother
joined him.

Once upon a time, many immigrants from all
around the world were arriving in the Ellis Island,
New York City and were dispatched to different
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“Nereden Geldiler” Haritasi;
1620 ile 1890 yillar1 arasinda Kuzey Amerika’ya gelenlerin
geldikleri belli basli bélgeler

Where They Came from Map;
Major regions of origins of those who came to
North America between 1620 and 1890

thirdeyemom.com/2014/10/08/ellis-island--gateway-to-america/

19’uncu ytizyilin baglarindan beri, somiirgecilik doneminin bagindan
N ere d en itibaren, Kuzey Amerika’ya go¢ eden insanlar 6ncelikle kuzey ve
bat1 Avrupa’dan geldi. 18. ytizyilda, kolelestirilmis Afrikalilar da ok
G el dil er? sayida geldi. 19. yiizyilin ortalarina gelindiginde, gocmenler diinyanin
. yeni bolgelerinden, 6zellikle de Asya ve giiney Avrupa’dan gelmeye
basladi.
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Bu harita, 1620 ve 1890 yillar1 arasinda Kuzey Amerika’ya goc edenlerin asil menge bolgelerini gosterir.
This map shows the major regions of origin of those who came to Nourth America between 1620 and 1890 '




www.loc.gov/teachers/classroommaterials/presentationsandactivities/presentations/immigration/italian4-html

Adasr’na ulagiyor ve vadedilmis topraklar olan
ABD’nin farkl bolgelerine dogru buradan yola
cikiyorlar. Ellis Adas1 Gog Miizesi girisindeki
levhada su yazar; “1892 ile 1924 yillari arasin-
da 12 milyon gé¢men lilkeye baslica giris yeri
olan Ellis Adasi’ndan gegerek Birlesik Devlet-
ler’e giris yapmistir.” Cogu kez bir “umut ada-
s1” olarak tamimlanan Ellis Adasi, bir federal go¢
istasyonu olarak 60 yil hizmet vermis, diinyanin
her yerinden gé¢cmenleri karsilamis ve kabul et-
mistir.

Amerika Birlesik Devletleri’ne ulaganlar -¢ok
normal olarak- {ilkeye kabul edilmeleri igin
cesitli sorulara ve tibbi kontrole tabiydi. Bura-
da gorev yapan saghkcilar ozellikle trahoma
ve konjonktivit gibi bulasic1 hastaliklar, ayri-
ca zihinsel engellilik ve diger fiziksel sorunlari
tespit ediyordu. Hasta oldugu belirlenenler ise
ABD’ye giris icin, iyilesene kadar buradaki ka-
rantinada tutuluyor ya da geldikleri tilkeye geri
gonderiliyordu.
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parts of the promised land, the USA. “Over 12
million immigrants entered the United States
through Ellis Island, the nation’s chief gateway
during the years 1892 to 1924...” says the sign
inside the entrance of the Ellis Island Immigra-
tion Museum. Ellis Island which was described
mostly as “island of hope”, has served 60 years
as a federal immigration station and welcomed
immigrants from all around the world.

People arriving in the United States were subject
to questioning and a medical inspection in order
to be admitted into the country. Medical profes-
sionals were looking for contagious diseases,
such as trachoma and conjunctivitis, as well
as mental defects and other physical ailments.
Those who were ill, were either put into quaran-
tine until there were cleared to enter the USA or
sent back to their country of origin.



ABD Kongre Kiitiiphanesi’nde bulunan cesitli
ders materyallerinden, italyan gécmenlerin gel-
dikleri bu yeni iilkede nasil yasadiklarina iligkin
cesitli ayrintilar 6grendim.

“Giiney Italya’dan gelen gé¢menlerin 6nemli
bir kismi daha énce yalnizca ¢iftci olarak ¢a-
lismisti ve bu nedenle yalnizca vasifsiz ve daha
tehlikeli kentsel islerde ¢alisabilecek durumday-
di. Pek ¢ok Italyan ggmen, biiyiiyen kentlerin
belediyelerine ait projelerde, kanal kazarak, yol
ve gaz hatti doseyerek, képrii insaatlarinda ve
New York metro sisteminin tiinellerinin yapimin-
da calistr... Italyanlar kentte ayakkabicilik, du-
var ustaciligi, barmenlik ve berberlik gibi isler
de bulmuglardir... Biiyiik go¢ dalgasi 20. yiizy1l-
da da siirerken, iilkenin cesitli yerlerinde Italyan
topluluklar ortaya ¢ikiyordu. Béylece Italyan
gécmenler cesitli islere el attilar. Italyanlarin
uzunca stiredir yasadiklart San Francisco’da
yeni gelen gé¢menler balik¢ilik, gemilerde yiik-
leme-bogaltma gibi isler buldular. Appalachia
ve batinin daghk yérelerinde kémiir ve metal
icin kuyulara ve madenlere indiler. Islerini gii-
ney Italya’nin taslik ve kayalik yérelerinde égre-
nen tas ustalari New England ve Indiana’nin tas
ocaklarinda ¢alistilar. Bu arada iilkenin hemen
hemen her yerinde ciftlikler ve tarim islerinde
cahisan ftalyanlar da vardi.”

Connecticut sehrinde bulunan Bridgeport, New
York kent merkezine yaklagik 100 km mesafe-
de biiyiik biiytikbabam Gaetano D’Amico’nun
is bulabilecegi en yakin sanayi kentiydi. Karis1
Maria Grazia Porfiglia (italya’da evli kadinlarin
her zaman dogumda verilen soyadlar1 dururken
cocuga babanin soyadi verilir) ve bes ¢ocukla-
r1 —ki bunlardan biri babaannem Maria Carmela
D’ Amico’dur— italya’da kalmis. On yillik siire
icinde biiyiik biiyiikbabam Gaetano ti¢-dort kez
italya’ya gidip gelmis ve nihayet 1914 yilinda
biiyilik biiyilkannem Maria Grazia ¢ocuklariyla
biiyiik biiyiikbabamin yanina, Bridgeport’a ge-
lince biiyiik bityiikbabamin Italya seyahatleri de

I found out the details on how Italian immigrants
lived in their new country in the Library of Con-
gress classroom materials;

“A substantial number of southern Italian im-
migrants had only worked as farmers, and were
thus qualified only for unskilled, and more dan-
gerous, urban labor. Many Italians went to work
on the growing city’s municipal works projects,
digging canals, laying new roads and gas lines,
building bridges, and tunneling out the New
York subway system.... Italians found work
throughout the city, in shoemaking, masonry,
bartending, and barbering.... As the great surge
of immigration continued into the 20th century,
Italian communities bloomed across the country.
As they did so, the Italian immigrants put their
hands to a wide variety of work. In San Fran-
cisco, home of a longstanding Italian enclave,
the new arrivals found their way to the docks for
work as fishermen and stevedores. In Appala-
chia and the mountain West, they went into the
pits and mines, digging for coal and ore. Stone-
masons who had learned their trade on the rocks
and crags of southern Italy worked in the quar-
ries of New England and Indiana. Meanwhile,
Italians labored on farms and ranches in every
corner of the country.”

Bridgeport in Connecticut was 60 miles from
NYC, and the closest industrial city where my
great grandfather Gaetano D’Amico could find
work. His wife, my great grandmother Maria
Grazia Porfiglia (in Italy, married woman al-
ways retains their birth name while the children
are named with their father’s surname) and their
five children — one being my grandmother Ma-
ria Carmela D’ Amico — were left behind in Italy.
Over the course of 10 years, my great grandfa-
ther Gaetano traveled back and forth some 3 or
4 times and finally in 1914 Maria Grazia came
with the children to settle together permanently
in Bridgeport and so put an end to his journey-
ing. They had three more children in the USA,



Ellis, Liberty, Governors Adalari ve New Jersey Haritasi, New York
Map of Ellis, Liberty, Governors Island and New Jersey, New York

http://www.statue-de-la-liberte.com/Visiter-la-statue-de-la-Liberte.php

San Carlo Haritasi, Palermo, Italya / Map of San Carlo, Palermo, Italy.
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Buharh Gemi Bileti, 1910. Detre Library & Archives 2008.0042
Ellis Island Inspection Card, 1910. Detre Library & Archives 2008.0042




saerebbanted

Ellis Adasi Muayene Karti / Ellis Island Inspection Card
1910/ Detre Library & Archives 2008.0042
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Rosario DiBenedetto’nun 7 Ocak 1889 tarihli Carla’nin biiyiikannesi Constance (Connie) Mihaley
ABD’ye giris kayit belgesi (kizlik soyadr)Yurttashga Kabul Belgesi

Rosario DiBenedetto’s registration card dated 7 Carla’s grandmother Constance (Connie) Mihaley
January 1889 while entering USA (maiden name) Certificate of Naturalization

son bulmus. Onlarin ABD’de ii¢ ¢ocuklar1 daha  and these Italian Americans of the family grant-
olmus ve bu italyan-Amerikali cocuklar dogus-  ed the citizenship by birth. My great grandfather
tan ABD vatandaghg1 kazanmuglar. Biiylik bii- Gaetano was employed mostly as a day laborer
yiikbabam Gaetano ¢ogunlukla sanayi kentinin ~ working in the various factories of the industrial
cesitli fabrikalarinda giindelik is¢i olarak cali-  city, while my great grandmother Maria was tak-
sirken, biiyiik biiyiikannem Maria ¢ocuklara ve  ing care of the children and managing the house-
ev isleri ile ilgileniyormus. Gaetano ¢ok erken,  hold. When he passed away at the very early age
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51 yasinda oliince, sekiz ¢ocugu biiyiitmek tek
kelime Ingilizce bilmeyen biiyiik biiyiikannem
Maria Grazia’ya diismiis. Biiyiik biiyiikannem
faturalar1 demek ve ¢ocuklara bakmak igin ara-
zi ve varliklarin bir béliimiinti satmak zorunda
kalmis. Ben dogmadan 6nce 6ldiigiinden, biitiin
bu bilgileri, ailenin tarihcesi ve devlet arsivle-
rinde bulunan belgeler iizerinde uzun yillar ¢ah-
sarak ve ne yazik ki pek iyi kayit tutmamis baz
aile tiyelerinden 6grendim.

Baba tarafindan dede ve babaannem Rosario ve
Angelina (nee Seno) DeBenedetto (daha 6nce
DiBenedetto) da 1900’11 yillarin baginda Paler-
mo San Carlo’dan New York’a gelmis.

Onlarn bir kiz ve dort erkek cocuklar1 olmus.
Bunlardan biri de babam Carlo Anthony DeBen-
detto. Annem ve babam ben daha bir yasinday-
ken bosanmis. Ben ellili yaslarima gelinceye ka-
dar biyolojik babam ile hi¢ tanismadim. Babam,
biiyiik biiyiikbabam Rosario’nun bir bah¢ivan ve
sarap imalatcis1 oldugunu, yemeklerini hep diga-
rida, bagda yedigini soylediginde giilimsemis-
tim. Dis mekanlari, ozellikle yemeklerimi arka
bahcede yemeyi neden bu kadar ¢ok sevdigimi
o zaman anladim.

Carla’nin Biiyiik Biiyiikannesi Maria Grazie Porfiglia
D’Amico, ABD.

Carla’s Great Grandmother Maria Grazie Porfiglia
D’Amico, USA.

Carla’nin biiyiikannesi ve biiylikbabasinin (Biiytikanne
Connie ve biiyiikbaba John J. Mihaley), 1950’lerde
Bridgeport’taki firini.

Image of my grandparents’ (Grandma Connie and
Grandpa John J. Mihaley) Bakery Store in 1950’
in Bridgeport.

of 51 years old, Maria Grazia was left alone to
raise 8 kids without speaking one word of En-
glish. She had to sell off some land and assets
to pay the bills and look after her children. She
died many years before me; her granddaughter
had the chance to meet her, so I had obtained
all these information from many years of re-
search into the family history, documents from
the government archives and some family mem-
bers, who unfortunately did not keep very good
records.

My grandparents on my father’s side, Rosario
and Angelina (nee Seno) DeBenedetto (original-
ly DiBenedetto) had arrived in New York from
San Carlo, Palermo also in the early 1900’s.

They had one daughter and four sons - one was
my father Carlo Anthony DeBendetto. My par-
ents divorced when I was one year old. I did not
meet my birth father, Carlo until I was in my
50’s. It made me smile when my father told me
that my great grandfather Rosario was a garden-
er and wine maker who ate every meal outside
under his grape vines. At that moment I under-
stood why I loved the outdoors specially to dine
on my back patio.



2" Generation Italian American

Carla 3 yasindayken, Bridgeport.
Carla age 3, Bridgeport

Connecticut eyaletinin Bridgeport kentinde
1961 yilinda diinyaya geldim. Bridgeport, co-
gunlugu daha iyi bir yasam arayisiyla, yiizyiln
basinda iilkelerinden ayrilan italyan ve irlandali
gocmenlerin olusturdugu kiiciik bir sanayi ken-
tiydi.

1960’11 yillarin ABD’sindeki italyan-Amerikan
toplulugu ice kapanik, kat1 ve standartlagtirilmis
muhafazakar Roma Katolik dgretilerinin biiyiik
etkisi altindaki yasam tarzi ile iliskilendiriliyor-
du. Birlesik Devletler’e gelen gé¢cmenlerin yiiz-
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Carla 3 yasindayken annesi Carole ile birlikte, Bridgeport
Carla age 3 with her mother Carole, Bridgeport

I, Carla Marina DeBenedetto (adopted:
Marchese) was born in 1961 in Bridgeport, Con-
necticut; a small manufacturing city made up
of mostly Italian and Irish immigrants who left
their mother country looking for a better way of

life at the turn of the century.

In 1960’s, Italian American community in USA
was being described as closed, strict, standard-
ized life meaning one-way of living, which is
also very influenced by conservative Roman
Catholic teachings. More than 75 percent of im-



John F. Kennedy’nin ABD bagkam
secildigi 1960 yilina gelindiginde, niifusu
yaklagik 156 bini gecen Bridgeport bir
sanayi merkezi konumundaydi.

By 1960, when president John F. Kennedy
was elected as the president of USA,
having the population over 156 thousands,
Bridgeport was an industrial hub.

T
John F. Kennedy

Ben heniiz ¢ocukken, 1960’1
yillarda ABD’de ve de diinyada
cok onemli tarihsel olaylara
taniklik ettim: 6rnegin Berlin
Duvarr’nin ingasi ve Peace
Corps-Barig Goniilliileri
kurulusu (1961), Kiiba fiize krizi
(1962), Sovyetler Birligi ile
ABD arasinda yapilan Niikleer
Denemelerin Yasaklanmasi
anlagmasi, John F. Kennedy’nin
bir suikasta kurban gitmesi
(1963), ABD kentlerinde irk
temelli ayaklanmalar (1965),
Martin Luther King ve

Robert Kennedy’nin suikastla
oldiiriilmesi (1968), Vietnam
Savagi ve Apollo 11’in aya inisi
(1969).

Bu olaylarin farkinda degildim.
Oyle bir on yildi ki, diinyamn
hemen hemen her yerinde
etkisini gosteren olaylar benim
cocukluguma denk geldi.
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During the course of
1960s, when I was a
child, USA and the world
witnessed the historical
milestones like; erection
of Berlin Wall and
foundation of Peace Corps
(1961), Cuban missile
crisis (1962), Nuclear
Test Ban Treaty between
the Soviet Union and the
USA, assassination of John
F. Kennedy (1963), race
riots in USA cities (1965),
assassination of Martin
Luther King and Robert
Kennedy (1968), Vietnam
War and Apollo 11 moon
landing (1969).

B
.

I was not aware of these
events, but it was a decade
that such a phenomenon
that has impacts all over
the world happened in my
childhood.




de 75’inden fazlas1 Giiney Italya (Mezzogiorno)
kokenliydi. Bu bolge o zamanlar “ileri derecede
tabakali, fiilen feodal bir topluma sahip yok-
sul bir yére” olarak tammlaniyordu. Akrabalik
iligkileriyle harmanlanmis aile merkezli bu kdy
kiiltiiri, ABD’nin gesitli yerlerinde, belirli bol-
ge veya koyleri go¢cmenlerin kendilerine 6zgii
ikamet ve kiiltiir alanlar1 haline getiren Kiiciik
Italya mahallelerini ortaya cikardi. Bridgeport
da bunlardan biriydi. Isci sinifi aileler tek tip,
sira evlerde yasiyor, yeni gelen italyanlar kalici
ikametgahlarim buradan satin aliyordu.

Annem Carole Nancy Mihaley (kizlik soyadi)
Marchese, erkek kardesi Richard ile birlikte,
yedi ¢cocugun 10 yas ile en kiiciigiiyddi. Ailenin
diger cocuklar1 Carole ve Richard’dan yasca
epey biiyiik olduklarindan, evlenip ABD’nin di-
ger bolgelerine go¢ etmisler. Annem bu nedenle
kardesleriyle temasini siirdiirememis ve ben de
bu nedenle annemin ailesini tamima firsati pek
bulamadim. Annemin ve beni evlatlik edinen

migrants who came to United States, were from
Southern Italy (Mezzogiorno) which back then
was “an impoverished region possessing a high-
ly stratified, virtually feudal society”. This fami-
ly-centered peasant culture blended with kinship
resulted in formation of Little Italy neighbor-
hoods around the USA, where particular regions
or villages become their unique residential and
cultural area. Bridgeport was amongst them
where working class families were living in row
houses where the newly arrived Italian’s made
their permanent residences.

My mother, Carole Nancy Mihaley (maiden
name) Marchese, along with her brother Richard
were the youngest (by 10 years) of 7 siblings.
Since my mother’s siblings were much older
than her and my uncle Richard, they had married
and moved to other parts of the USA. For this
reason, my mom did not keep in touch with them
and I did not have the chance to know my moth-
er’s family very well. I grew up with my mom,

Carla teyzesi Amy (ayni zamanda vaftiz annesi) ile birlikte
Carla’s Aunt Amy (her Godmother) holding baby Carla

Carla kuzeni Bobby ile birlikte, Bridgeport
Carla with cousin Bobby, Bridgeport



babamin yaninda, iki kiz kardesimle -benden alt1
yas kiiciik Andrea ve 10 yas kiiciik Nicole- bii-
ylidiim. Yaklasik 50 y1l sonra biyolojik babamin
baska biri oldugunu ve bagka bir kizinin daha,
yani bir kiz kardesimin daha oldugunu &gren-
dim. Uvey babamla hicbir zaman yakin degil-
dim. Onunla fazla ortak yammiz yoktu. Uvey
babamin ailesi de bana hep uzakti, bu nedenle
annem tarafindan biiyiikannem ve Richard da-
yim disinda ¢evremde yakin akrabam olmadan
biiytidiim.

Cocuklugumda cogunlukla Connie nine dedigim
anneannem, Maria Carmella ve anneme yasca
en yakin dayim Richard ile birlikteydim. Connie
nine, dayim Tommy ve karis1 Louise’nin otur-
duklar1 evin hemen yaninda miitevazi bir evde
yasiyordu. Tommy ve Louise’nin benim yasla-
rimda iki oglu vardi: Johnny ve Bobby. Annem
yar1 zamanh calistigindan ya da kocasiyla se-
yahatte oldugundan pek etrafta bulunmuyordu.
Dolayisiyla cocuklugum biiyiik dlciide Connie

adopted father and two younger sisters, Andrea
(6 years younger than me) and Nicole (10 years
younger than me). Almost 50 years later, I found
out that my birth father was someone else and
that he had another daughter, that would be my
sister. My relationship with my adopted father
have never been very close. I did not have very
many things in common with him. My adopted
fathers’ family was distant to me, so I grew up
mostly without close relatives except my mater-
nal grandmother and uncle Richard.

During my early life as a childhood, I spent most
of my time with my maternal grandmother who
I was calling Grandma Connie (her birth name
was Maria Carmella) and my mother’s closest
brother Richard, who was living with my grand-
mother. Grandma Connie was living in a mod-
est home next door to my uncle, Tommy and
his wife Louise who had two sons close to my
age; Johnny and Bobby. Mom was not around
much as she was working part time or traveling
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5 yasindaki Carla Dayist Richard ve Biiyiikannesi Connie ile el ele, Florida

Carla at age 5 holding hands of Uncle Richard and Grandma Connie, Florida



ninemin evinde, kuzenlerim ve onlarin kdpekleri
Penny ve Gretchen’le birlikte gecti.

Bellegimdeki ilk ev, Bridgeport’un islek bir
caddesi tizerindeki bir apartmanin iiciincii ka-
tindaki dairedir. Dairenin verandasi evin arka
bahcesine bakiyordu. Cocukluk anilarim doga
tutkuma iliskin ipuglan veriyor aslinda. Evin
arka tarafindan disariy1, yasadigimiz sehirde pek
az yerde bulunan dogayi seyredip zaman ge-
cirmeyi cok severdim. Bu, dis mekanlar tercih
ettigimin ilk gostergesiydi. Evin arkasinda bir
araba yolu ve kiiciik bir garaj vardi. Mahallenin
cocuklariyla elim sende, saklambag gibi oyun-
lar oynardik. Alti yasima geldigimde birkag
kilometre 6tedeki miistakil bir eve tasindik. Ev
bir mabedin yanindayd: ve kosup oynayabilece-
gimiz bir bahcesi vardi. Evimiz islek bir cadde
iizerindeydi ama yine de igeride ve disarida oy-
nayabilecegimiz cok yer vardi. Connie ninemin
evinde iki kuzenimle arka bahcede oynamay1
cok severdim. Birlikte topragi kazar, agaclara
ve kayalara tirmanirdik. Kuzenlerimin disarda
bir ¢adir1 oldugunu ve ev disinda ilk gecelerini
bu ¢adirda gegirdiklerini hatirliyorum. Bana izin
vermemiglerdi; belki yasim cok kiiciik oldugun-
dan belki de bir kiz ¢gocugunun geceyi disarda,
bir cadirda gecirmesi uygun goriilmediginden,
bilemiyorum.

Genel olarak hayli muhafazakar ve kati ortamlar-
da biiyiidiim. Bir parcasi oldugumuz italyan-A-
merikan mahallesi tipik Roma Katolik kimligine
sahipti. Altinci sinifa kadar Katolik okuluna git-
tim. Ailecek her pazar giinii, ayrica cuma giinle-
ri de okul saatlerinde kiliseye giderdik. Boylece
cocuklar kilisedeki ayin ve dualarin sézlerini
ogreniyordu. Katolik okulunda ve kilisesinde
nasil giyinilmesi gerektigi de kurallara baghyd:
ve diger ¢ocuklar gibi benim de standart ekose
etek, beyaz diigmeli bir tist, diz hizas1 corap ve
diiz ayakkabilar giymem gerekiyordu. Oysaki,
belirli bir giyim tarziyla simirh kalmay1 sevmi-
yordum. Belirli bir giyimle simrli tutulmaktan
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with her husband, my step- father. So, during my
childhood I spent most of my time at Grandma
Connie’s home with my cousins and their dogs
Penny and Gretchen.

The first home I remember is an apartment with
a three floor walk on a busy street in Bridgeport
with a screened porch overlooking the back yard.
Early memories of my childhood give hints of
my passion about nature. I was loving spending
time on our back porch looking outside at the
very little nature we had in this city, and this
was the first indication that I preferred the out-
doors. Behind the house was concrete driveway
and a small garage, so we played games with
the neighborhood kids like tag and hide and go
seek. When I was around 6 years old we moved
a few miles away to a single-family house that
had a yard and next to a religious shrine where
we could run and play. It was on a busy street
but there was plenty of room to play inside and
outside. At my grandma Connie’s house, I en-
joyed playing outside in the back yard daily with
my two cousins. We played in the dirt digging,
climbing trees and rocks together. I remember
the boys had a tent and were spending their first
night sleeping outside and I was not allowed per-
haps I was too young or it was not appropriate
for a girl to sleep outside in a tent.

My general upbringing was quite conservative
and strict. The Ttalian American neighborhood
we were living in was holding typical Roman
Catholic identity. I went to catholic school until
the 6% grade. My family was attending church
every Sunday and again during school hours on
Fridays. Children were learning how to recite
the entire mass and prayers. The dress code for
Catholic school and church was formal and like
all other kids, I was expected to wear a school
uniform which included a typical plaid skirt and
white buttoned-down dress shirts, knee socks
and sensible shoes for all these activities. But
I disliked being restricted to a dress partly be-



hoslanmiyordum; bunun bir nedeni b&yle bir gi-
yimin kendi bireyselligimi disa vurmadaki tercih
ozgiirligtimii engellemesiydi. Ayrica, 6zellikle
ABD’nin kuzey bat1 eyaletlerinin yer aldig1 New
England bdlgesinin ¢ok soguk gecen kislarinda
bu giysiler acilma riskinden dolay1 oyun oyna-
may1 da giiglestiriyordu. Kim bilir, belki biraz
erkek cocuklar gibiydim, utangactim.

Ailenin tiim tyelerinin bir araya geldigi zaman
aksam yemekleriydi. Annemin yaptig1 yemek-
ler makarna ve et olmak iizere geleneksel ital-
yan yemekleriydi. Makarnay1 cok severdim ve
ontimdeki et ve sebzeyi yemedigim i¢in bana
kizarlar, ama masadan kalkmama izin vermez-
lerdi. Belki de bu yiizden halen eti sevmiyorum.

Katolik kilisesinden italyan
bir ailenin kiz1 ve ilk ¢cocugu
olarak biiyiimek oldukca zor-
du. Roller énceden belirlen-
misti; anne evde cocuklarma
bakarken, baba beyaz yakah
bir iste calisiyordu.

Biiyiikanne Connie ve Biiytikbaba John J. Mihaley
Grandma Connie and Grandpa John J. Mihaley

cause I was not happy about being restricted to
wearing a uniform partly because it prevented
me from the freedom of choice to express my
individuality. Also, especially during very cold
winters in New England, a dress made it difficult
to play without worrying about it flipping up.
Perhaps I was somewhat of a tomboy and shy.

Family time was sitting down to dinner togeth-
er every evening. Meals cooked at home by my
mom were traditional Italian meals with pasta
and meat. I loved pasta and was scolded for not
eating my vegetables or meats but not being al-
lowed to leave the table. Perhaps for this reason,
I never acquired a liking for meat even until this
day.

Carla’nin biyolojik babasi Carlo DeBenedetto
Carla’s birth father Carlo DeBenedetto



Katolik kilisesinden Italyan bir ailenin kiz1 ve
ilk cocugu olarak biiyiimek oldukga zordu. Rol-
ler 6nceden belirlenmisti; anne evde ¢ocuklarina
bakarken, baba beyaz yakal bir iste ¢alisiyor-
du. Ebeveynlerimin bana kars1 son derece kati
olduklarini, disiplin adina beni saatlerce veya
giinlerce odamda tuttuklarini hatirliyorum. Co-
cukluk arkadagslarim neden hep evde kaldigim,
oyun i¢in ¢itkmama neden izin verilmedigini hep
merak ederlerdi. Bu gercekten giiliingtii, ¢linkii
ne sorunlu, ne de basim derde sokacak bir ¢o-
cuktum. Sadece kendi tercihlerimde bulunmak
istiyordum ki ve bu tercihlerim her zaman an-
nemin istekleriyle értiismedigi icin, benim inatc1
biri oldugum seklinde yanlis yorumlanmasina
neden oldu. Aslinda yeni seyler denemek, kes-
fetmek istiyordum ve bu da kiz ¢ocuklara ya-
kistirilan bir sey degildi. Bana dyle geliyor ki,
annem benim miikemmel bir kii¢iik kiz olmami
istiyordu. Benimse kesinlikle kendi diisiincele-
rim vardi, diger ¢ocuklara katilmak istiyordum,
ancak amacim kendi tarzimda hareket etmekti.
Bugiin, o kat1 disiplinin beni bircok cevreyle
sosyallesmekten alikoydugunu diisiiniiyorum.

Yaraticiligimin pesinden gitmemi saglayacak
destegi ve cesaretlendirmeyi memnuniyetle kar-
silardim. Ne var ki, bana 6rnek olabilecek ve
tercihlerim konusunda fikrini syleyip bana yar-
dim edecek birini bulmak ¢ok giictii. Bir seyler
aryor, ancak nerelere bakmam gerektigini tam
bilemiyordum. Kesin olan bir sey varsa o da ya-
raticihgin pesinden gitme hayalinden higbir za-
man vazgecmemis olmamdir.

Yetistigim sabit kurallar ve normlarla dolu kat1
kiiltiirel ortam kisitlayici olmasina ve diisiince
ozgiirliigline izin vermemesine ragmen, daha
kiiclik yaslarda bile belirli kaliplarin disinda dii-
siinebilecegimi, hayatta elimden tutacak kimse
olmasa bile kendi basima ytirtiyebilecegimi, ba-
sarili olabilecegimi ve yolumu bulabilecegimi
gormiistiim. Hep neyi istiyorsam onu yaptim.
Bagka bir deyisle cesaretlendirilmesem de, ken-
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Growing up in an Roman Catholic Italian fam-
ily as a girl and being the first child was hard
for me. Roles were predetermined; mother was
staying at home and raising the children while
husband was working in a white-collar job. I
remember that my mother and father being ex-
tremely strict with me and I was disciplined
often by being sent to my room for hours or
days. My childhood friends would wonder
why I was always grounded and not allowed
to come out to play. This was somewhat ridic-
ulous as I was not a bad child, nor did I get into
any trouble. The fact that I simply wanted to be
make my own choices which were not always
what my mother desired for me was miscon-
strued to mean I was a stubborn child. But in
fact, I wanted to try new things and explore,
and this was not what girls were supposed to
do. It seems to me that my mother wanted me to
be a perfect little girl. I definitely had my own
mind and wanted to join the other kids but do
things my own way. Today, I feel that the strict
discipline prevented me from learning how to
socialize with others.

I would welcome support and encouragement to
pursue my creativity. However, it was difficult
for me to find someone to look up to and help
me with my choices. I was looking for some-
thing but did not know exactly what to look for.
One thing for sure, I never gave up my dreams
of pursuing creativity.

Even though the rigid cultural upbringing with
fixed rules and norms was constricting and did
not allow for any freedom of thought, in a very
early age I had found out that I may think out-
side of the box and even though nobody is there
to hold my hand to walk the walk, I would do it
alone and find my own way. I always did what
I wanted, meaning I was following my ideas to
make and create, although I was not encouraged
and was made to feel guilty. Nevertheless, I was



Yetistigim sabit kurallar ve
normlarla dolu kati kiiltii-
rel ortam kisitlayic1 olmasina
ve diisiince ozgirligiine izin
vermemesine ragmen, daha
kiiciik yaslarda bile belirli ka-
Iiplarin disinda diisiinebilece-
gimi, hayatta elimden tutacak
kimse olmasa bile kendi basi-
ma yiiriiyebilecegimi, basarili
olabilecegimi ve yolumu bu-
labilecegimi gormiistiim. Hep
neyi istiyorsam onu yaptim.
Bagka bir deyisle cesaretlen-
dirilmesem de, kendimi suc-
lu hissettirilsem de bir seyler
yapmada ve yaratmada kendi
diisiincelerim dogrultusunda
gidiyordum.
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Carla’nin hatirladigi ilk evin bugiinkii gériintimii, Bridgeport
Present day photo of Carla’s first memory of home, Bridgeport

dimi sucglu hissettirilsem de bir seyler yapmada
ve yaratmada kendi diisiincelerim dogrultusun-
da gidiyordum. Aslinda ne istedigini tam olarak
bilen inat¢1 bir cocuktum. Kimse beni durdura-
mazdy; bilingli olarak isyankarlik yapiyor degil-
dim. Yalnizca neyin zorunlu oldugunu diisiinii-
yorsam onu yapiyordum, diisiincelerimi sanatla
ifade ediyordum.
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a stubborn child who knew exactly what I want-
ed. Nothing would stop me, I was not being in-
tentionally rebellious. I was simply doing what I
felt compelled to do, that was simply expressing
myself through art.



Biiyiik Biiyiikbaba
Great Grandfather

John J. Mihaley
Biiyiikbaba / Grandfather

Carla Marina
Marchese
DeBenedetto




Yakin ve genis ailem icerisinde her zaman yara-
tic1 olandim, durmadan resim ¢izerdim. Dort-bes
yagslarindayken aile iiyelerinin, televizyonda gds-
terilen cizgi film karakterlerinin, evdeki ve bah-
cedeki hayvanlarin resimlerini ¢iziyordum. Bu
cizimleri sar1 renkte kagitlar ve annemin yemek
kitaplarinin sayfalar tizerine yapiyordum. Yemek
kitaplarina resim ¢izdigim icin azarlandigimda
bile resim yapmaktan vazge¢cmemis, dolaplara,
odalara saklanarak cizmeye devam etmistim.
Miirekkeple viicuduma resimler cizdigimi, son-
ra bunlar c¢iksin diye sicak banyo yaptirildigim
hatirliyorum. Kalem tutabildigim andan itibaren
kendimi ¢izim yapmak zorunda hissettim; iistelik
bu isi iyi yaptigimdan arkadaglarim ve kuzenle-
rimi de etkileyebiliyordum. Sanata, sanatkarlik
islerine, bilim projelerine merak sardim. Kendimi
nasil mesgul edecegimi biliyordum. Kiz kardegle-
rim benden ¢ok daha kiigiik olduklarindan, zama-
nimin biiyiik boliimiinii odamda plak dinleyerek,
resim cizerek, pul, para, tag ve sise koleksiyonu
yaparak, projelerle mesgul olarak gecirirdim.

Merakh biriydim. Cesitli hobilerle birlikte bi-
lime, kimyaya, astronomiye ilgim artmisti. Ka-
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Yemek kitaplarina resim ciz-
digim
bile resim yapmaktan vaz-
gecmemis, dolaplara, odalara
saklanarak cizmeye devam et-
mistim. Miirekkeple viicudu-
ma resimler c¢izdigimi, sonra

icin azarlandigimda

bunlar ¢iksin diye sicak banyo
yaptirildigimi hatirhyorum.
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Sparkles of Creativity

I was always the creative one in my immediate
and extended family, constantly drawing pictures
at an early age. At 4-5 years old, I was draw-
ing pictures of family members, cartoons from
television, animals, their house and yard. I was
drawing on yellow pads of paper and inside my
mothers’ cookbooks. Even after being scolded
for drawing on cookbooks, I was still compelled
to draw pictures and began to hide to draw inside
the closets and behind the doors. I do remember
drawing with ink all over my body and then hav-
ing to soak in a warm bath. I was compelled to
draw from as early as I could hold a pencil and
was very good at it impressing my friends and
cousins. I made arts and crafts and explored with
science projects, I knew how to keep busy. Since
my sisters were much younger than me, I spent
much time alone in my room playing records,
drawing and collecting stamps, coin, rocks and
bottles, keeping myself busy with projects. My
hobbies and interest were vast; collecting bot-
tles, rocks, stamps.

I was simply curious. I searched for a hobby
store and became interested in science, chemis-



Merakh biriydim. Cesitli ho-
bilerle birlikte bilime, kimya-
ya, astronomiye ilgim artmisti.
Kayag, pul ve sise koleksiyo-
nu yaptim. Tim bu hobilerim
renk ve tasarmma olan ilgimi
daha da arttirda.

yag, pul ve sise koleksiyonu yaptim. Tiim bu
hobilerim renk ve tasarima olan ilgimi daha da
arttirdi. Ortaokulda cesitli sanat ve el isi ders-
leri alma firsati bulmam da yaratici sanatlara il-
gimin gelismesinde rol oynadi. Bu dersler beni
yeni projeler gelistirebilecegim yeni teknikler ve
materyallerle tanigtirdi. Bu nesnelerin renkleri,
modelleri ve desenleri beni kendine ¢ekiyordu.
Bir fotograf makinesi hediye geldikten sonra
cektigim filmlerin banyosunu yapmayi 6gren-
dim. Fotografcilikta yaratic1 bir goze sahiptim.
Baski, agag islemeciligi, heykelcilik ve miizik
dahil tiim sanat faaliyetlerini ¢ok seviyordum.
flk genclik yillarimda yatak odamdaki egyalar:
yeniden diizene koyma gibi ti¢ boyutlu projelere
odaklandim. Her hafta sonu odamin goriiniisiinti
degistirmek ve sorunlari ¢cézmenin daha iyi bir
yolunu bulmak iizere evdeki mobilyalar1 oraya
buraya cekmekle geciriyordum. Bu, bir cocugun
yapacag1 herhangi bir is gibi gelebilir; ama as-
linda en saf bigimiyle bir tasarim ve sorun ¢oz-
me alistirmasidir. Bu merakim daha sonra beni
organizasyon becerilerine sahip, gorsellige yeni
bakis acilar gelistirmeyi seven bir tasarimci ha-
line getirdi.
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try, astronomy and archeology rock, stamp and
bottle collecting. All of these hobbies stimu-
lated my interest in color and design. In middle
school, I had the opportunity to take a variety of
art and craft classes that fueled my interest in the
creative arts. These classes exposed me to new
techniques and materials I can use to make new
projects. Apparently, I was attracted to colors,
patterns and textures of these things. I had a cre-
ative eye for photography and received a camera
as a gift, then learned to develop my own film in
grade school. I loved all of the arts, print mak-
ing, wood working, sculpture and music. In my
early teenage years my creativity turned to three
dimensional projects like rearranging furniture
in my bedroom. Every weekend was a ritual of
moving furniture to change the layout and find a
better way to solve problems. It may sound like
something a child does, but it was an exercise in
design and problem solving in its purest form.
Later this would lead to me becoming a designer
with organizational skills and love of creating a
new perspective on visuals.



o e,

ftalyan kiiltiirii gerek stili, gerek tasarimi ge-
rekse mutfagi acisindan kalitesiyle bilinir. Bu
estetik anlayis dogal olarak bana da bulasti. Bu
kiiltiiriin etkilerinin yagsamimin ilerleyen dénem-
lerinde kurdugum Red Bee sirketinin basarisina
katkida bulunduguna inanmiyorum. Red Bee’yi
ilerleyen sayfalarda daha detayl anlatacagim.
Stil ve tasarim olarak geligkin, kaliteli {iriin ile
miigsteriler, otantik bir {iriin ya da deneyim edin-
diklerini diisiiniirler. insanlar iiriinlerle etkilesim
halindeyken duygusal bir deneyim yasarlar.

Yetenegimin biiyiik olciide babamdan geldigine
inaniyorum. Biyolojik babam ya da onun ailesiyle
biiylimesem de yillar sonra, babamla tamstigimda
ailemin o tarafina daha fazla benzedigim kanisina
vardim. Babam, Carlo girisimci bir insanmis; pek
cok is kurmus, satic1 olarak cok yer dolasmis ve
ayn1 zamanda dengeli bir sosyal yasami olmus.
Hep elleriyle calismis, her zaman bir seyleri onar-
mus. Hayati hakkinda fazla ayrinti bilmiyorum,
ama tanmstigim bazi arkadaslarn onun “diinyanin
tuzu biberi”, yani ¢ok iyi bir insan oldugunu soy-
lediler. Dolayisiyla bir kisi olarak ne oldugunu-
zun, sevdiklerinizin, sevmediklerinizin DNA’niz-
da olduguna inamirim. Ben anneme ve kocasina
gore daha serbest ve yaratic1 diigiinen biriydim.
Biyolojik babamin etkisini tizerimde hissetmeden
yetismis olmama ragmen, ben babamin kiziyim.
Babam dogustan benim bir parcam. Girisimcilik
ruhumu, meraklihigimi, yaraticiligim ve ellerimle
is yapma tutkumu babamdan almigim.

(4l

Italyan Kkiiltiirii gerek stili,
gerek tasarimi gerekse mut-
fag1 acisindan kalitesiyle bi-
linir. Bu estetik anlayis dogal
olarak bana da bulasti. Bu
kiiltiiriin etkilerinin yasam-
min ilerleyen dénemlerinde
kurdugum Red Bee sirketinin
basarisina katkida bulundu-
guna inaniyorum.

35

The Italian culture is known for quality in both
style, design and food. This aesthetic came natu-
rally to me. I believe that this cultural influence has
contributed to the success of Red Bee brand, which
I established in the later stages of my life. I will tell
more details about Red Bee in following pages. By
maintaining the best quality product that is styled
or designed well, customers believe they are get-
ting an authentic product and experience. There is
an emotional experience that people relate to when
interacting with products. I believe that most of my
talent comes from my father.

I was not raised with my birth father or his family
and found out years later that, when I finally met
him, I realized that I was much more like his side
of the family. My father, Carlo was also an entre-
preneur. He had started many businesses and as
a salesman traveled and enjoyed a well-balanced
social life. He worked with his hands, always fix-
ing things. I do not know very many details about
his life but the people I met told me he was “the
salt of the earth” (a very good person). So, I be-
lieve that who you are as a person, your likes, dis-
likes and is in your DNA. And I am my father’s
daughter even though I did not grow up with his
daily influence. My father’s influence is innately
a part of me. Naturally, I found myself more lib-
eral and creative thinking than my mother and her
husband. I get my entrepreneurial spirit, curiosity,
creativity and desire to work with my hands from
my father.









Egitim mi? Kesif mi?
Education Versus Exploration

Zorunlu egitim yasini, okula devami, sinifla-
ri, siniflarin ve okullarin adlarini belirleyen
egitim sistemi, Ulkeden Ulkeye, ABD s6z ko-
nusu oldugunda ise eyaletten eyalete fark-
Utk gosterir. ABD'de cocuklar 6 vyasinda
genellikle “temel egitim okulu” denilen itko-
kula baslar. Zorunlu egitim bircok eyalette
16 yasinda sona erer; ancak 6grencilerin 17
ya da 18 yasina kadar okula devam etmele-
rini ongoren eyaletler de vardir. Yuksek 6g-
retimden 6nce cocuklar ikisinin toplami 12
yil tutan ilk ve orta 6gretime devam eder-
ler. Temmel egitim okullari, okul 6ncesi ile
birden besinci sinifa kadar olan 6grencileri
kapsar. Ortadgretim altinci siniftan sekizinci
sinifa kadar olan dénemi, lise de dokuzun-
cu siniftan 12’inci sinifa kadar olan donemi
kapsar. Cocuklar bes yasina geldiginde okul
oncesi egitime katilirlar. 10 yasina gelen bir
cocuk temel egitimi, 13 yasina gelen de or-
taokulu tamamlar. Temel egitimin ardindan
iki programdan olusan ortadgretim baslar:
bunlardan ilki “ortackul” ya da “alt lise”,
ikincisi ise “lise"dir. Dort villk lisenin sinif-
lari sirasiyla Freshman, Sophomore, Junior
ve Senior olarak tanimlanir. Birlesik Devlet-
ler'deki ttim 6grenciler tcretsiz kamu okul-
larindan vararlanabilir. Ozel okullar (dini ve
mezhep okullar disinda) da vardir, ancak
belirli bir sdeme yapilmasi gerekir.
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Education system that defines the com-
pulsory schooling age, attendance, grades
and naming of grades and schools, varies
from country to country, in the case of
USA from federal state to state. In USA,
at age of 6, children begin primary school,
which is most commonly called “elemen-
tary school.” Compulsory schooling ends
by age 16 in most states; some states re-
quire students to attend school until they
are 17 or 18. Prior to higher education, chil-
dren go to primary and secondary school
for a combined total of 12 years. Elemen-
tary schools are composed of students
in kindergarten and grades 1 to 5. Middle
school is composed of students in grades
6 to 8 and high school contains grades 9
to 12. Children are admitted to kindergar-
ten by age 5. By age of 10, a child grad-
uates from elementary school, by age of
13 from middle school. After elementary
school, secondary school starts which
consists of two programs: the first is “mid-
dle school” or “junior high school” and the
second program is “high school.” The four
years of High School are called Freshman,
Sophomore, Junior, Senior. All children in
the United States have access to free pub-
lic schools. Private schools (religious and
non-sectarian) are available, but tuition
must be paid to attend them.



Katolik Kilisesi duinyadaki en buyuk hukumet disi
okul sistemine sahiptir. Katolik okullari, Katolik
Kilisesi'nin ogretisine sahip okullari ya da egitim
kurumlaridir. Bu okullar ogrencileri Kilisenin kut-
sal yasamina katiim, din ve teoloji tzerine calis-
malar, sekuler konularda islenen miifredat ve
ders disi cesitli etkinliklerle vetistirmeyi amaclar.
Katolik okullari 6zel okullardir; verel, eyalet du-
zeyindeki va da ulusal yonetimlere tabi olmayan
bagimsiz okullar olarak bilinirler. Ogrencilerini
secerek alabilirler ve kamu okullarindan farkl
olarak, kamu kaynaklarina dayanmak yerine kay-
naklarini kismen ya da tamamen cgrencilerden
alinan harglarla saglarlar.

Okula siirekli yagsadigimiz Bridgeport’ta bagla-
dim. Birinci siniftan altinc1 sinifa kadar Saint
Raphael Roma Katolik Okulu’nda okudum. Bu,
ailemin istegiydi. Okulda kat1 bir kiiltiir hakimdi
ve ailem en iyi disiplin yonteminin bu oldugu
kanisindaydi. Oysa ben okuldan genel olarak
hosnutsuzdum, icimden gecenleri yapma o6z-
giirliigiine sahip olmak istiyordum: yaratmak,
cizmek ya da kesfetmek. Okuldaki derslerin ve
Ogretilenlerin ¢ogunlukla giindelik yasamla il-
gisiz seyler oldugunu distiniiyordum. Gerekli
gormedigim, sanattaki hedeflerime uzak diisen
konularda ¢alismanin bana bir yarar olacagina
inanmiyordum. Katolik okulunda ders veren
rahibeleri bir yerde iirkiitiici bulurdum. Og-
rencilerden kurallara uymalar, farkh goriislere
yonelmemeleri beklenirdi. Bir asiymis gibi 6ne
cikmamak icin sakin ve cekinik davranirdim.
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SAINT RAPHAEL
CATHOLIC SCHOOL

Shurrimg the fove of the Heart of Christ

Roman Catholic Church operates the world’s
largest non-governmental school system.
Catholic schools are parochial schools or edu-
cation ministries of the Catholic Church and aim
to develop their students through participation
in the sacramental life of the Church, study of
religion and theology, a full curriculum in sec-
ular subjects, and a variety of extracurricular
activities. They are private schools, also known
as independent schools that are not managed
by local, state or national governments. They in-
stead may select their students and are funded
in whole or in part by the tuition fees charged to
students, rather than relying on the government
as public schools do.

My first years of school were in Bridgeport,
Connecticut. I went to Saint Raphael’s Roman
Catholic School from 1st to 6th grade. It was the
desire of my family. The school’s culture was
strict and my family though this would be the
best type of discipline. On the contrary, I dis-
liked the structure of the school day in general
and preferred to have the freedom to do what I
wanted which was to create, draw or explore.
Mostly, the school work did not seem relevant
to everyday life. I did not see a use for studying
subjects that were not relevant and did not inter-
est my goals to be in the arts. I found the nuns’
who taught Catholic school to be somewhat in-
timidating. Students were expected to follow the
rules and not have different opinions. I stayed
quiet and shy in order not to stand out as a rebel.



Basarili bir 6grenci olmam icin gerekli 6zgiiven
ve destekten yoksun oldugum icin notlarim da
pek iyi degildi.

O zamanlar en iyi arkadasim Maryanne ile birbiri-
mizin evinde kalarak, buz pateni yaparak ve yeni
cikan miizik parcalarim dinleyerek birlikte cok
zaman gecirdik. Maryanne ailesi ile Bridgeport’a
otuz dakika mesafedeki kirsal Easton kasabasina
tasinacaklarim soylediginde ok iiziilmiistiim. Ne
var ki bir y1l sonra biz de Easton’a tagindik. An-
cak, yeniden bir araya gelmis olmamiza ragmen
kisa da olsa aradan gecen zaman icinde degisip,
farkh insanlar olmustuk ve dolayisiyla arkadagh-
gimiz kaldig1 yerden devam etmedi.

Easton’da yerlesince Helen Keller Ortaokulu’na
transfer oldum. Artik kot pantolon, rahat gom-
lekler ve ayakkabilar giyebiliyordum. Yasami-
min bu doneminde yetigkinlere 6zgii olan; her
seyden kendim sorumluydum. Tek tip formanin,
kat1 kuralli ve standartlastirilmis bir yasamin
ardindan, ilk kez ozgiirliige sahip oluyordum.
Ogretmenlerim yanlarina yaklagilabilir, yardim-
sever ve sicak kanl insanlardi. Daha az kural
varken, insanin kendini ifade etmesi icin daha
cok firsat veriliyordu. Gelgelelim ben cekingen
biriydim ve tiim bunlar benim igin ¢ok yeniy-
di, bu nedenle disa acilmaktan korkuyordum.
Zorunlu dersler yerine, ilgi duydugum konulara
iligkin dersler almam icgin pek ¢ok firsat oldu-
gundan, bu yillar kendimi gelistirme yillarim
oldu. Fotografcilik, kagida baski, cizim, agag is-
leri, yaratic1 kompozisyonlar, hatta bilim kurgu
dahil sanata iliskin pek ¢ok ders arasindan secim
yapabilecegim icin yeni bir 6zgiirlik duygusu
icindeydim. Bu dersler matematik, ingilizce ya
da tarih gibi derslere gore benim icin ¢ok daha
ilgi cekiciydi. Zamanim yaratici projelerle ge-
cirmeyi 6grendim. Evimizin bodrum katinda bir
oday1 karanlik oda olarak kullanarak kendi siyah
beyaz fotograflarimin banyosunu yaptim.
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My grades were not very good as I lacked confi-
dence and support to do well in school.

My best friend at the time was Maryanne. We
had spent lots of time sleeping over each oth-
er’s house, ice skating and listening to new
music. I was heartbroken when Maryanne
announced that her family was moving to the
rural town Easton, only thirty minutes away
from Bridgeport. But one year later my family
also moved to Easton. However, although we
were reunited, we had grown apart over the
years we were separated and became differ-
ent people, so our friendship did not continue
where we left from.

In Easton, I was transferred to Helen Keller
Middle School. I could dress in blue jeans, casu-
al shirts and boots. Everything was my respon-
sibility, which was more adult like schedule.
After the Catholic School with uniforms, strict
rules and standardized way of doing things, this
was the most freedom I had experienced in my
life. My teachers were approachable, helpful and
warm. There were less rules and more opportu-
nities to express oneself. But I was shy and this
was very new to me, so I was afraid to open up.
These were the blossom years for me as I had
the great opportunity to enroll in many classes
that I was interested in rather than classes that
were required. I felt a new sense of freedom as I
was able to choose from many art classes, pho-
tography, print making, drawing, wood shop,
creative writings and even science fiction. These
were much more interesting to me than math
and English or history. I felt lucky to get this
type of exposure to the arts that I would never
get at home. I learned to occupy my time doing
my own creative projects. I used a small room
in our basement as a darkroom where I became
obsessed with developing and printing my own
black and white film.



Helen Adams Keller
(1880-1968)

Helen Adams Keller 1880-1968 vyillari ara-
sinda yasamis olan Amerikali yazar, politik
aktivist ve ogretim gorevlisidir. Bir lisans
diplomasi alan ilk sagir-kor kisidir. 19 aylik-
ken gecirdigi aile doktoru tarafindan ‘beyin
hummas!’ oldugu stylenen hastalik sonucu
Helen géristnd ve isitmesini kaybetmis.
Keller'in annesi cevap ve itham almak icin
tesadiif eline gecen Charles Dickens'in
*American Notes” adli gezi kitabinda sagir
ve kor bir cocuk olan Laura Bridgman'in
basarili egitimini okumus ve uzman doktor
J. Julian Chisolm'u gbrmek icin Baltimore,
Maryland’e gitmis. Doktor Chisolm, Helen'i
muayeneden sonra, o sirada sagir cocuk-
larla calisan telefonun mucidi Alexander
Graham Bell'e gitmelerini tavsiye etmis.
Bell, Helen ve ailesiyle bir araya gelmis ve
Boston, Massachusetts'teki Perkins Korler
Enstitlist’ne gitmelerini tavsiye etmis. Okul
mudurt Michael Anaganos Helen'in son
mezunlarindan Anne Sullivan ile calismasi-
ni 6nermis. Ve boylece 6gretmen ve 6gren-
ci arasinda 49 vil surecek iliski baslamis.
Anne, Helen'a nesnelerin isimleri oldugunu
ve parmaklarini nasil hecelemek icin kulla-
nacagini ogretmis.
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Helen Adams Keller (born in 1880, died in
1968) was an American author, political
activist, and lecturer. She was the first deaf-
blind personto earnabachelor of arts degree.
Just 19 months old, following illness called
‘brain fever’ by family doctor, Helen had lost
her sight and hearing. Looking for answers
and inspiration, Keller's mother came across
a travelogue by Charles Dickens, “American
Notes”. She read of the successful education
of another deaf and blind child, Laura
Bridgman and went to Baltimore, Maryland
to see specialist Dr. J. Julian Chisolm. After
examining Helen, Chisolm recommended to
go to Alexander Graham Bell, the inventor of
the telephone, who was working with deaf
children at the time. Bell met with Helen
and her parents, and suggested that they
travel to the Perkins Institute for the Blind
in Boston, Massachusetts. There, school's
director, Michael Anaganos suggested Helen
work with one of the institute's most recent
graduates, Anne Sullivan. And so began a
4S-year relationship between teacher and
pupil. Anne taught her that objects have
names, and then how to use her fingers to
spell them.



Sonunda Helen, isaret dili ile iletisim kur-
mavy!, Braille alfabesi ckuma ve yazmayi,
dudaga dokunarak okumayi ve konusma-
yl 6grenmis. Helen, 25 yil boyunca Boston
ve New York'ta okullara giderek, baska-
larinin onu anlayabilmesi icin konusma-
yI ogrenmek icin cok caba harcamis.
1896’da, kadinlar icin bir okul olan ‘Genc
Hanimlar i¢in Cambridge Okulu’na gitmis.
Hikayesi halk tarafindan bilinir hale gelin-
ce Helen, tnlu ve etkili insanlarla tanis-
maya baslamis. Onlardan biri, Helen'dan
cok etkilenen yazar Mark Twain'dir. Helen
ve Mark boylece arkadas olmus. Twa-
in onu bir ‘Standart Oil" sirketi yoneticisi
olan arkadasl Henry H. Rogers ile tanis-
tirmis. Rogers, Helen'nin yetenegi, amaci
ve kararliigindan etkilenmis ve onun Ra-
dcliffe Koleji'ne gidebilmesi icin masrafla-
rini karsilamayi kabul etmis. 1903’te He-
len’'nin itk kitabi olan “Hayatimin Hikayesi”
adli otobiyografi yayinlanmis. Bir sonraki
yil, Helen 24 yasindayken, Radcliffe’den
mezun olmus. Boylece lisans derecesi
olan ilk sagir-kor kisi olmustur.

20. yuzyilin ilk yarisinda Helen, kadinlarin
oy hakki, pasifizm ve dogum kontrold dahil
olmak Uzere sosyal ve politik konulari ele
almistir. Amerikan Kongresinde ifadesine
basvurulmus, kor insanlarin refahini gelis-
tirmeyi savunmustur. Helen 1915 vilinda,
Unld sehir plancisi George Kessler ile bir-
likte, savasta kor olan gazileri desteklemek
tUzere daha sonra adi Helen Keller Inter-
national olacak dinya ¢apinda calisan bir
uluslararasi kar amaci gtitmeyen kurulusu
kurmustur. Kurulusun misyonu zaman ice-
risinde korluk, kott saglik ve yetersiz bes-
lenmenin nedenleri ve sonuclariyla muca-
deleyi icerecek sekilde genislemistir. Helen
ayrica 1920 yilinda Amerikan Sivil Ozgtir-
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Eventually, Helen learned to communicate
via sign language, to read and write in
Braille, to touch-lip read, and to speak. By
attending schools in Boston and New York,
she would toil for 25 years to learn to
speak so that others could understand her.
In 1896, she attended the Cambridge School
for Young Ladies, a preparatory school for
women. As her story became known to
the general public, Helen began to meet
famous and influential people. One of them
was the writer Mark Twain, who was very
impressed with her. They became friends.
Twain introduced her to his friend Henry H.
Rogers, a Standard Oil executive. Rogers
was so impressed with Helen's talent, drive
and determination that he agreed to pay
for her to attend Radcliffe College. In 1503,
Helen's first book, an autobiography called,
“The Story of My Life,” was published. In the
following year, when she was 24 vears old,
she graduated from Radcliffe, becoming the
first deafblind person to earn a Bachelor of
Arts degree.

Throughout the first half of the 20th
century, Helen tackled social and political
issues, including women's  suffrage,
pacifism and birth control. She testified
before Congress, strongly advocating to
improve the welfare of blind people. In 1915,
along with renowned city planner George
Kessler, Helen co-founded the international
not-for-profit organization working
worldwide that will later become Helen
Keller International, to support veterans
blinded in combat. Over time, the mission
expands to include combatting the causes
and consequences of blindness, poor health
and malnutrition. In 1920, she helped found
the American Civil Liberties Union. In 1924,
Helen joined the American Foundation for



lukler Birligi'nin kurulmasina yardim etmis-
tir. 1924 viinda Amerikan Korler Vakfrna
katilmis ve 6limune kadar Vakif’in sézciist
ve elcisi olarak gorev yapmistir. 1946’da
Amerikan Denizasiri Korler Vakfrnin ulusla-
raras! iliskiler danismani gorevine atanmis-
tir. 1946-1957 yillari arasinda, bes kitadaki
35 Ulkeye seyahat etmistir. 75 yasindayken
hayatinin en uzun ve zor yolculugunu As-
ya'da yapmistir; 40.000 mil ve bes aylik
bir stirede. Ayni vil, Helen hayati hakkinda
bir belgesel icin Oscar kazanmistir. 1936
yilinda Theodore Roosevelt Seckin Hizmet
Madalyasi, 1964 vilinda Baskanlk Ozgurlik
Madalyasi almis, 1965 yilinda Kadin Seref
Listesi'ne secilmistir.  Temple, Harvard,
Glasgow-iskogya, Berlin-Almanya,  Yeni
Delhi-Hindistan ve Johannesburg-Gtiney
Afrika’daki Witwatersrand Universitelerin-
den fahri doktorluk almistir. Ayrica, iskog-
ya Egitim Enstittisti Onursal Uyesi olarak
secilmistir.

Onun bilgeligi kendi sozlerinde yatmaktadir;
“Her bireyin refahi herkesin refahina bagli.”
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the Blind and served as a spokesperson
and ambassador for the Foundation until
her death. In 1946, Helen was appointed
counselor of international relations for the
American Foundation of Overseas Blind.
Between 1946 and 1957, she traveled to
35 countries on five continents. At age 75,
she embarked on the longest and most
grueling trip of her life: a 40,000-mile,
five-month trek across Asia. Same vear,
Helen won an Oscar for a documentary
about her life. During her Llifetime, she
received many honors in recognition of her
accomplishments, including the Theodore
Roosevelt Distinguished Service Medal in
1936, the Presidential Medal of Freedom
in 1964, and election to the Women's
Hall of Fame in 1965. She also received
honorary doctoral degrees from Temple
University, Harvard University and from the
universities of Glasgow, Scotland; Berlin,
Germany; Delhi, India; and Witwatersrand
in Johannesburg, South Africa. Additionally,
she was named an Honorary Fellow of the
Educational Institute of Scotland.

Her wisdom lies in her own words; “The
welfare of each is bound up in the welfare
of all.”



Evim ayn1 zamanda c¢alistigim
yer ve buray1 icimden geldigi
gibi hareket edebilecegim kut-
sal bir yer olarak gériiriim. Bir
sanatci stiidyosu gibi, bir seyler
yaratabilecegim, bana ait bir
yerin olmasi benim ac¢imdan
onemli.

New York, Empire State binasi; 1975 yilinda Carla tarafindan ilk kez
cekilen, banyo edilen ve basilan fotograflarindan biri

One of the first photos of Empire State building in NYC taken and developed

Carla ever took, developed, printed and hand mounted in 1975

Bu, son derece heyecan verici yeni projelerin
pesinden gittigim sihirli bir donemdi. Bugiin
bile evde bulunmay1 seven biriyim. Kendi evim-
de kendi basima zaman gecirmeyi, bu durumu
sevmeyi 6grendim. Evim ayni zamanda ¢alisti-
gim yer ve burayl icimden geldigi gibi hareket
edebilecegim kutsal bir yer olarak goriiriim. Bir
sanatci stiidyosu gibi, bir seyler yaratabilecegim,
bana ait bir yerin olmas: benim agimdan 6nemli.

Bu doénemde bazi spor dallariyla da ilgilendim:
¢im hokeyi, atletizm ve jimnastik. Bilegimi ki-
rincaya kadar yaz aylarinda bir takimda yiizme
ile de ugrastim. Disarda olmak ve kendimi zorla-
mak istiyordum; spor da bunun bir araciydi.

Helen Keller Ortaokulu’nda dogustan gelen
baz1 yeteneklerimin ve ilgi alanlarimin oldugu-
nu kesfettim. Okuldan sikilmaya baglamistim
ve giindelik hayatta uygulanabilirligi olan sey-
ler yaratmak ve 6grenmek istiyordum. Sanat
O0gretmenim Tom Anastacia bu konuda cesaret
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It was a magical time of exploring new projects
that were very exciting. Even today, I am some-
what of a homebody. I learned to enjoy spending
time by myself, in my own home. My home is
where I work and I consider it my sacred space
where I can do as I please. It is important to me
to have my personal place to create like an artist
studio.

During this time, I also took part in some sports;
field hockey, tracking and gymnastics. I swam
in the summers on a team until I broke my wrist
while swinging from a rope and this prevented
me from continuing. I wanted to be outside and
challenge myself. Participating in sports was a
mean to pursue this urge.

At Helen Keller Middle School, I discovered
that I had some natural talent and interest. I
was getting tired of school and wanted to create
things or learn things that applied to life. My art
teacher Tom Anastacia was very encouraging, so



vericiydi; bdylece yaratici becerilerim daha da
gelisti. Agirlikli olarak fotografcilig1 sevmekle
birlikte, baski ve agac islerine de ilgi duyuyor-
dum. Mimari yapitlarin fotograflarim ¢ekmek
tizere siifca New York kent merkezine gittigi-
mizi hatirhyorum. Eve dondiigtimde cektigim
fotograflarin banyosunu ve baskisim yaptim.
Bunlardan birini ellerimle tonladim. Agac isleri
atdlyesinde bir sira, masa ve kase yaptim. Ogret-
menimiz, nazik ve sicak bir sanatkardi. Okuldaki
bu yeni derslerimle kendimle gurur duydum ve
kendimi basarili hissettim; ancak evde, ailemden
bu konuda herhangi bir destek gérmedim.

Ug yillik ortaokuldan mezun olunca otobiisle bir
saat mesafedeki Redding Joel Barlow Lisesi’ne
bagladim. Lise egitimi daha programliydi ve ne
sevdigim ne de becerebildigim akademik konular-
da basar konusunda baski ¢oktu. Ancak yine de
sanatla ilgili dersler alabildim ve bilim kurguyla
ilgilenmeye bagladim. Okuldaki kizlarin ¢ogundan
farkh oldugumu anlamaya bagladim. Hi¢ yoktan
bir seyler yaratmak ve bitmis bir tiriinii karsimda
gormek asil ilgilendigim alandi ve bu yoniimii
uyaracak seyler yapmak istiyordum. Kafamda hep
sorunlarin ¢oziimiine yonelik yeni yollar bulma
diisiinceleri dolasiyordu. Nasil olacagindan emin
degildim; ama sadece okula gidip 6devlerle ugras-
manin 6tesinde bir seyler yapmak istiyordum.

my creative skills blossomed. I mostly enjoyed
photography but was also exposed to print mak-
ing and wood working. I remember a class trip
into NYC to photograph the architecture, when
I returned home, I developed my own Black and
White film and printed it onto paper and hand
mounted them. One of them I tinted by hand. In
wood shop T built a bench, a table and turned
a bowl. Our teacher was a working artist, who
was kind and warm. I felt a great sense of pride
and accomplishment with these new classes at
school, unfortunately I did not receive any en-
couragement from my family at home.

After 3 years of middle school, I graduated to
Joel Barlow High School in Redding which
was a one-hour ride by bus to the school. High
school was more structured and had more pres-
sure to perform in academics which I neither
liked nor was any good at. However, again I did
find some art classes and became interested in
science fiction at a class. I began to see that I
was different than most girls, in that I wanted to
do something that stimulated my interest in the
process of creating something from nothing and
the satisfaction of seeing a finished product. My

brain is always thinking about new ways to solve
problems. I was not sure how, but I wanted to do
more than just go to school and do homework.
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Lisedeki ikinci yilin ardindan ailem bir bagka
eyalete; New Jersey’e tasinmaya karar verdi. Ta-
sindigimiz Upper Saddle River adli kasaba, kara
yoluyla islek kentin yakinindaydi; alistigimdan
daha kozmopolit bir yerdi ve ailemle birlikte
yasadigimiz kirsal yoreden oldukga farkliydi.
Connecticut sakin bir yerdi ve burada yasayan-
lar daha siradan insanlardi. Burada eskisine gore
daha biiyiik bir eve tagsindik. Hepimiz okul de-
gistirmek durumundaydik. Benim a¢imdan bu,
lisenin tam ortasinda bir kez daha yeni bir orta-
ma ve arkadas cevresine uyum saglamak anla-
mina geliyordu. Bu ergenlik dénemindeki birisi
icin zorlu bir degisimdi. Geldigimiz yeni kasaba
bir bakima daha kentsel ve refah diizeyi yiiksek
bir yerdi. Tamamen yeni bir deneyim igin arka-
daglarimdan ayrilmaya ve alistigim rahatliktan
uzaklagsmaya hazir degildim. Lisenin en gii¢ son
iki yilin1 yeni bir yerde, yeni arkadas cevresiy-
le tamamlamak zorundaydim. O yaglardaki bir
geng icin bu, ¢ok giic bir istir. Yeniden arkadas
edinmek, yeni bir okula ve rutine ayak uydur-
mak ciddi ¢aba gerektiriyordu. Artik yetigkinlige
dogru bir donemece, araba kullanmaya baglama
gibi yeni sorumluluklar iistlenme noktasina gel-
mistim.

Burada yasam ¢ok daha hizh akiyor, arkadas-
larim araba kullaniyor, icki ve sigara iciyordu.
Bir kez daha, burada da anne ve babam belirli
saatlerden sonra disar1 ¢itkmama ve okul etkin-
liklerine katilmama izin vermeyerek benim {ize-
rimde denetim kurmaya calistilar. Biiyiimekten
ve yasam hakkinda bir seyler 6grenmekten ali-
konulmak geng bir insan igin ¢ok fazlaydi. As-
linda benim basimi derde sokma gibi bir niyetim
de yoktu; yalmzca yasitlarimin yaptiklarim ben
de yapmak istiyordum. 11 ve 12’inci sinifa New
Jersey, Allendale’deki Northern Highlands Bol-
ge Lisesi’nde devam ettim. Sonunda sik sik di-
sar1 ¢ikip miizik dinlemeyi ve dans etmeyi seven
yeni arkadaslar bulabilmistim.
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After 2 years in high school, my parents an-
nounced that we would be moving to another
state called New Jersey. The town called Up-
per Saddle River lie near a major highway and
a busy city, which was more cosmopolitan than
what [ was used to and it was extremely different
than the rural area we had been living. Connecti-
cut was quiet and I was surrounded by more ca-
sual people. My parents built a new house larger
than what our family were used to living in. All
the children would be changing schools. For me
it meant learning to adjust to a new environment
and friends once again and in the middle of high
school and as a teenager this was the most dif-
ficult change for me. The new town was some-
what more urban and affluent, I was not ready
for such a big change to leave my friends and
comfort level for a whole new experience. I had
to finish the last two, most difficult years of high
school in a new town with new friends. This was
very hard for any young person of this age. It
was challenging to make friends again and ad-
just to a completely new school and routine.
This was a turning point into adulthood and new
responsibilities such as begin to drive a car.

Life was much faster and my new friends were
driving, drinking and smoking. Again, my parents
tried to control me through holding me back and
not allowing me to go out past certain times or on
school nights. It was too much for a young adult
not to be allowed to grow up and learn about life.
I was never interested in trouble but wanted only
doing what other kids were doing. I attended 11th
and 12th grade at Northern Highlands Regional
High School in Allendale, New Jersey. Finally, I
made some new friends who liked to go out often
and listen to music and dance.

During high school in New Jersey, I took a few
jobs as I was very interested in becoming inde-
pendent and earning my own money at a very
young age. I quickly learned that money was



Geng yasta bagimsiz olarak kendi paramu ka-
zanmay1 ¢ok istedigimden, New Jersey’deki lise
yillar1 sirasinda birkag ise girdim. Paramin, iste-
digim seyleri yapmam ve kendi ilgi alanlarima
yonelmemi saglayacak 6zgiirliik anlamina geldi-
gini kavrayarak calismanin gercek diinyanin bir
parcas1 oldugunu hissettim. Girdigim ilk is, her
giin okuldan sonra bisikletimle mahalledeki ev-
lere gazete dagitmakti. Bu is bana basar1 ve ba-
gimsizlik duygusunu kazandirdi. Ardindan, ara-
bam olunca yar1 zamanh igler buldum: New York
Post gazetesi satig otomatlar {izerine serigrafiyle
gazetenin logosunun basilmasi gibi. Eski ve salag
bir depoda iki kisi calistyorduk. Kirli bir isti, ama
basim isleri genelde boyleydi. Eve, ellerim ve iis-
tim basim boya lekeleriyle doniiyordum. Bir ka-
din i¢in alisilmigin hayli disinda bir isti, ama isin
icinde yaraticilik vardi ve baski islerini cok sev-
migtim. Yaptigim tiim
ufak tefek isler bana
ozgiiven ve ozgirlik
kazandirdi. Bu isler
bana disiplini ve neyi
istersem basarabilece-
gimi 6gretti.

Lise mezuniyeti yak-
lastikca hangi tiniver-
siteye gidecegime ve
ne egitimi alacagima =
iligkin karar1 vermem
zaman aldi. Alanimin
sanat oldugunu bili-
yordum, ama grafik
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freedom to do what I liked and to pursue my
own interest and felt that working was part of
the real world. My very first job was after school
each day delivering newspapers to the homes in
our neighborhood on my bicycle. This brought
in sense of accomplishment and independence.
Then, when I got a car, I found various part time
jobs; silk screening the art logo onto newspa-
per vending machine boxes for the New York
Post newspaper. I was working in an old dirty
warehouse, alongside of another colleague. That
was a dirty job; but it was a form of printmaking
art that was messy. I was returning home with
enamel paint on my hands and clothing. Though
it was a very unconventional job for a female, it
was creative and I loved the print making pro-
cess. All the little jobs gave me confidence and

(4l



sanati konusunda fazla bilgim yoktu. Benim
icin sanat, giizel sanatlar ve akademiydi. An-
cak sanatin is yasaminda ticari uygulamalarim
kesfettigimde, bunun tam bana gore oldugunu
anladim. Bu, girisimci ruhumla sanat alaninda
kariyer yapma istegimi kaynastirtyordu.

Liseyi bitirdigimde New York’ta bir sanat okulu-
na gitmek istedim. Ancak ailem sanata ilgi duy-
madig1 gibi, kisinin kendi tutkularinin pesinden
gitmesini de anlamiyordu; onlara gore en iyisi
istikrarl1 bir isi tercih etmekti. Ayrica New York
cok pahal1 bir yer oldugu gibi, giivenli de degildi.
Sonugcta bir dénem New Jersey’deki Monmouth
Yiiksek Okulu’na gittim. Burada yurtta kaldim.
Kil heykelciligi gibi giizel sanatlar dersleriyle
birlikte temel bilimler dersleri aldim. Yeni arka-
daglar edinmeme ragmen New York’un hareket-
liliginden uzakta kendimi yalitilmig ve bu tiir bir
egitimin bana ilham vermeyecegini hissediyor-
dum. Egitim fazla akademikti ve sanat dersleri
sadece gilizel sanatlardan ibaretti. Boylece ilgimi
yitirdim ve annem icin biiytik diis kiriklig: ola-
rak okulu birakip eve déndiim.

Ardindan yaklasik sekiz ay boyunca yerel magaza-
larda birkag iste calistim ve beni mutlu eden birkag
sanat projesi gerceklestirdim. Ancak, ne yone dog-
ru gittigimi bilmiyordum. O siralar ailem kotii giin-
ler geciriyordu ve bu durum yasamimu etkiliyordu.
Uvey babam tutuklamp yaklasik on yil ceza alarak
cezaevine gonderildi. Takip eden y1l biiyiikannem,
ardindan dayim 6ldii. Benim ve ailem i¢in dengesi
bozulmus bir dénemdi. Annem kiiciik kardesle-
rimle ilgilenmek zorunda oldugundan giivenlik
duygumu kaybetmis, ailemin yol gostericiliginden

(4l

48

freedom. They taught me discipline and that I
could accomplish whatever I aim for.

As the graduation from high school was ap-
proaching, it took some time for me to actual-
ly figure out what college to go to and what I
should study. I knew I wanted to be in the arts,
but I was not fully aware of commercial arts, to
me art was fine art and academics but when I
discovered the commercial applications of art to
business I knew this felt right to me. It merged
perfectly with my entrepreneurial spirit and de-
sire to make an actual career of the arts.

Once I graduated from high school, I wanted to
go to art school in NYC, but my family was not
interested in the arts or following one’s passion,
it was more acceptable to choose a stable job.
Moreover, NYC was very expensive and not
very safe. Thus, I went to Monmouth College in
New Jersey for one semester, stayed in dormi-
tory and took fine art classes like sculpting clay
and typical liberal arts. I made some new friends
yet felt isolated by being so far from the action
of NYC and knew that this type of studies was
not inspirational to me. It was too academic and
the only art classes was fine art. I lost interest
and moved back home to give up on college was
a great disappointment for my mother.

For nearly 8 months, I took a few jobs in local
arts stores and did some freelance art projects
that gave me great pleasure. But I did not know
where I was going. Meanwhile, as a family
they had very hard times that also had impact
on my life; my step-father was arrested and sent



yoksun kalmigstim. Daha sonra kiz kardesime si-
zofreni, ardindan bipolar bozukluk teshisi konuldu.
Kardesimin tiim giin bakima ihtiyaci vardi. Annem
her isi kendi basina yapmak zorundaydi; kimsenin
yardimi olmadan evi idare etme, gecimi saglama
ve cocuklan biiyiitme. Kendi basimin caresine
bakmak zorundaydim. Annem Connecticut’a geri
donerken ben, tam zamanh isim oldugundan New
Jersey’de yalmz bagima yasamaya basladim. New
York’a taginamasam da eglenmek ve kente asina
olmak icin zaman buldukga gidiyordum.

Sonunda, 19 yasindayken bir giyim magazasinda
calismaya bagladim ve yaraticitligim fark edilince
magaza levhalarinin elle ve firca kullanilarak na-
sil yapilacagim1 6grenmem icin bir baska calisan
olan Kathy ile birlikte New York’taki ofise gonde-
rildim. Elle yazma (hand-lettering) isi hayli giic-
tiir; ancak neredeyse dogal bir sekilde isi hemen
kaptim. Tam zamanh c¢alisan oldum. Her giin bir
buguk saatimi New Jersey ile New York arasinda
tren yolculugunda geciyordum. Bu is bana gelisip
bir sanatkar olarak para kazanma agisindan biiytik
bir firsat sundu. Bu, bir hayalin gerceklesmesiy-
di ve bana bir sanat okulu ve yagayacagim yeri
bulmak icin 6zgiiven kazandirdi. Yaklagsik ti¢-dort
yilimi, New Jersey’de oda arkadaslarim ve erkek
arkadaslarimla cesitli apartman dairelerinde ka-
larak gecirdim; yani oturmus bir diizenim yoktu.
Calistigim firma New Jersey’de biiyiik bir depo
almig ve farkli sehirlerde magazalar agmisti ve
beni Kathy ile yeni acilan magazalara levhalar-
n1 yapmak {izere oralara gonderdi. Kathy benden
cok daha biiytiktii, kentte dogup biiyiimiis biriydi.
Acik sozlii biri olarak bana yasam ve olup bitenler
hakkinda ¢ok sey 6gretti. Firmada yillardir ¢alig-
t181 icin herkesi taniyor ve yaptiklari isi biliyordu.
Kathy ile calisarak kendimi gelistirdim.

22 yasima geldigimde, kendi basima devam et-
menin zamanmin geldigini biliyordum. Sanat
okuluna gitme istegim hala vardi, ancak hangi
okulu se¢mem gerektigini bilmiyordum. Ahgap
kasalar iizerine baski yapilan kiiciik bir isletmesi
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to jail for close to 10 years, the following year
my grandmother and then my uncle died. This
was a very unstable time for me and my fami-
ly. T had lost all sense of security and guidance
as my mother was occupied with raising my
younger sisters. Later on, my middle sister was
diagnosed with schizophrenia and later bi-polar
disorder. She needed attention around the clock.
My mother was running solo; managing the
home, finances and children with no help. So,
I was left to fend for myself. Around this time,
my mother moved back to Connecticut and I was
living alone in New Jersey because I was work-
ing full time. I could not move to the NYC, still
I was spending time going to the city for fun to
get familiar with the hustle and bustle.

Eventually, at the age of 19 I started working in a
clothing store that recognized my creative talents
and sent me to NYC office to learn how to hand-
paint store signs with a paint brush along with
another woman called Kathy. Hand-lettering is
quite difficult, but it was a skill that I picked up
quite naturally. I became a full-time hand letterer
and was traveling everyday 1,5 hours by train
from New Jersey (NJ) to NYC. This job gave
me great opportunity to grow and get paid as an
artist. This was a dream come true and gave me
the confidence to look into an art school and find
a place to live. For almost 3-4 years, I lived in
apartments with roommates and boyfriends in
NJ, so nothing was stable. The company had
opened a big warehouse in NJ and stores in oth-
er cities. Thus, they had sent me to each store to
make all the signs with Kathy. Kathy was much
older than me, a born and bred city girl. She was
outspoken and taught me about life and current
events. She knew everyone and their business as
she had been working there for many years. I
enhanced my skills by working with her.

At the age of 22, I knew it was time to move on.
I still wanted to go to art school but had no idea
which one. It was all by chance that a family
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olan aile dostumuz George Zarriff benim icin en
iyisinin New York’taki Gorsel Sanatlar Okulu
(SVA) olacagim soyledi. Denemek icin okulda
birka¢ aksam dersine girdim ve ardindan tam
zamanlh o6grencilik bagvurusu igin bir portfoy
hazirlama cesaretini hissettim. Bagvurum ka-
bul edildiginde bunun biiyiik bir firsat ve sans
oldugunun bilincindeydim. Cok heyecanlanmis-
tim ve okula gitmeme izin vermesi i¢in anneme
yalvardim. Arkadaglarimin bazilarinin 6niime
cikan bu firsattan dolayi beni kiskandiklarini bi-
liyordum, ama gercek tutkumun ticari sanatta ol-
dugunu anlamistim. Kararimi vermistim; hicbir
sey bu dort yillik programi tamamlamama engel
olamayacakti, bunun 6nemli bir firsat oldugunu
anlamistim, elimden kagiramazdim. Yasamimda
ilk kez bir alana tam olarak kendimi adayacak-
tim; bunun igin ¢ok calismam gerektigini, bu
yoldan beni saptiracak herhangi bir seye izin
vermemem gerektigini de biliyordum.

1947 yilinda Karikaturist ve illust-
rator Okulu olarak kurulan ve
ad 1957'de Gorsel Sanatlar
Okulu olarak degistirilen SVA,
vetmis yildan fazla bir stre-
dir sanatcilarin, tasarimcilarin
ve varatici profesyonellerin egi-

timinde lider konumundadir. Misyonu,
gelecek nesil sanatcilari, tasarimcilari ve
yaratici profesyonelleri egitmek olan SVA,
31 programda egitim goren yedi bin 6gren-
cinin bulundugu bir egitim kurumudur. SVA,
38 binden fazla sanatci, tasarimci, yazar,
film yapimcisi, fotografci ve diger yaratici
profesyonelleri mezun etmistir. Bunlarin
arasinda Oscar ve Emmy Odilu sahipleri,
Grammy kazananlari, MacArthur ve Gug-
genheim bursiyerleri bulunmaktadir.
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friend George Zarriff who had a small business
printing graphics on wooden crates he made by
hand, suggested the School of the Visual Arts
(SVA) in NYC would be best for me. I took a
few evening courses to try it out and eventually
got the courage to prepare a portfolio of work to
make an application for full time student. When
I was accepted, I knew this was a huge opportu-
nity and big chance. I was thrilled and I begged
my mother to let me go to school. I knew some
friends were a bit envious of my new opportuni-
ty, but I had found my true passion in commer-
cial art. My mind was made up that I would not
allow anything to interfere with me finishing this
four-year program, I realized that this was an im-
portant opportunity. I could not blow it, it would
be my very first commitment to anything in my
life and I recognized that I had to work hard and
not let anything or anybody distract me.

Z

School of Visual Arts (SVA) founded in
1947 as Cartoonists and Illustrators
Schools and renamed in 1957 as
the School of Visual Arts, has been
a leader in the education of artists,
designers and creative professionals
for more than seven decades. With the
mission; to educate future generations of
artists, designers and creative profession-
als, SVA has over 7 thousand students in
31 programs. SVA has graduated more
than 38 thousand artists, designers, writ-
ers, filmmakers, photographers and other
creative professionals. Among them are
Academy-Award winners, Emmy-Award
winners, Grammy winners, MacArthur Fel-
lows and Guggenheim Fellows.



Oniime cikan her firsat kendi
ﬂﬁ isimi kurmaya hazir olaca-

gim zamana kadar yeni sey-
ler dgretti. Bir sekilde kendi
yolda kalabildim,
olumsuzluklara karsi diren-
dim; evet, giic oldu ama en
sonunda beni daha giiclii bir

insan yapti.

¢cizdigim

Okuldaki ilk yilimda diger tiim 6grencilerle bir-
likte resim, cizim ve heykel gibi temel dersleri
aldim. Her giin New York’a gidiyordum. fkinci
donem YMCA o6grenci yurdunda kalmak igin
yer bulmaya calistm. Sonunda, bes yil, arka-
daglarimla West Village’de bir dairede yasadim.
ikinci yilimda grafik tasarim, gorsellestirme,
resim sekilleri, film tarihi ve tasarim dersleri
aldim. Ugiincii ve dérdiincii sinifta ise reklam-
cilik, tekstil tasarimu ve ticari sanatlar en sevdi-
gim derslerdi. New York’ta okula gidiyor olmak
baska iilkelerden arkadaslar edinmemi sagladig1
gibi kendimi her giin yeniden sinayacagim dene-
yimler kazandirdi.

Yasamimin bu asamasinda yaratici bir ¢evrenin
parcasi olmak tizere New York’ta kalmaya artik
kararliydim. Bu arada birka¢ 6gretmenim igin
calismayr da siirdiiriiyordum: islerimden biri
bir fotografciya, digeri de bir ressama yardim
etmekti. Gorevim miizeleri ve sanat galerilerini
dolasarak stiidyo islerinin, yeni proje ve aras-
tirma caligmalarinin organizasyonuna yardimci
olmakti. Yaptigim bu is ve iistlendigim gorevler
bana yaratici bir isin nasil yiiriitiilecegi konusun-
da deneyim kazandirdi. Serbest ¢alisan, bagim-
s1z bir sanat¢1 olarak kendime nasil yer agacagi-
mu bu igleri yaparken 6grendim. Oniime ¢ikan
her firsat kendi isimi kurmaya hazir olacagim
zamana kadar yeni seyler ogretti. Bir sekilde
kendi ¢izdigim yolda kalabildim, olumsuzlukla-
ra karsi direndim; evet, gii¢ oldu ama en sonun-
da beni daha giiglii bir insan yapti.
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As a freshman, I took foundation classes like
painting, drawing and sculpture like all the oth-
er students. Every day I was traveling to NYC.
In the second semester, I tried to find a place at
YMCA youth hostel dormitory. Then, I finally
settled in an apartment with various flat mates in
West Village for 5 years. Second year, I attend-
ed graphic design, illustration, painting patterns,
history of film and design. Third and fourth year,
advertising, textile design and business of art
classes were my favorites. Attending school in
NYC exposed me to many new international
friends and experience that challenged me each
and every day.

At this point of my life, I was determined to stay
in New York City to become a part of the cre-
ative community. I also continued to work for a
few teachers; one job was assisting a photogra-
pher, another assisting an illustrator. My duties
were to assist with organizing artist studio du-
ties, new projects and research by visiting muse-
ums and art galleries. These jobs and tasks gave
me the insight into how to run a creative busi-
ness. I learned on the job how to establish myself
as a freelance independent artist. Every opportu-
nity taught me something new that I would hold
onto until I was ready to begin my own business.
Somehow, I managed to stay on my own path,
defying all odds, it was difficult, but it made a
stronger person.



Life After School; Time to Create

Gorsel Sanatlar Okulu’nu bitirdikten sonra oku-
lun is bulma ofisine bagvurdum ve en iyi arka-
dasim Sarah ile birlikte ilk grafik isini bulduk.
fs, Manhattan’in {inlii 7. Caddesi’nde kadinlar
icin spor giysiler satan JouJou adl bir sirkettey-
di. Bolge o zamanlar Manhattan’in hazir giyim
merkeziydi. Her ikimiz de grafik sanatcisiydik
ve neyi istiyorsak onun tasarimini yapma 6zgiir-
liigdi bizi bliylilemisti. Her bakimdan tam haya-
limizdeki isti. Bir tasarimci olarak New York’un
merkezinde calismak heyecan vericiydi. Bir
yandan desen ve sekilleri hazirlarken, diger yan-
dan fabrikalardan numuneler geliyor, hazirladik-
larimizin tiiketiciye sunulacak nihai {iriin haline
nasil geldigini gérme heyecam yasiyorduk. Son
derece tatmin edici bir deneyimdi. Tamamen 6z-
giirdiik; yeni teknikler ve tasarimlar gelistirme
acisindan biitce sinirlamast yoktu, yeni fikirler
ve ilham icin bolca kitaplar ve dergiler satin
alimyordu. Tasarim ve grafik alaninda deneyim
kazaniyordum. Yaklasik sekiz ay sonra bir giin,
yonetim 6gle yemegi arasinda 34. Cadde’deki
Macy’s magazasina gidip kendi tiriinlerimizi go-
rebilecegimizi soyledi. Magazaya vardigimizda
saskindik; satis yapilan yerin tamami tasarimini
bizim yaptiimiz triinlerle doluydu. Ne var ki
bu iiriinlerin iizerinde ismimiz yazmiyordu; oysa
biz miisterilerin bunu da bilmesini istiyorduk.
Ancak bu, daha sonra, sanatgilar kendi baglarina
calistiklarinda gerceklesebilecek bir seydi. Bir
yil sonra bagimsiz bir grafik tasarimci olarak
kendi adim1 duyurmak {izere isten ayrildim. So-
nunda kendi hesabina ¢aligan biri olacagimi hep
biliyordum ve artik baslamanin zaman: gelmisti.
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After graduation from the School of Visual
Arts (SVA), I searched the school’s job office
and immediately took my very first real cre-
ative job with my best friend, Sarah at a junior
sportswear women’s clothing company called
JouJou on famous seventh avenue in NYC. At
that time, it was the garment district of NYC.
We both were graphic artist and thrilled to
have the creative freedom to design what we
liked. It was a dream job in every way. It was
exciting to be in the heart of NYC working as a
designer. As we developed designs and graph-
ics, the samples would come in from the fac-
tories and we were excited to see the process
of how our designs became a finished product
for the consumer. This was extremely satisfy-
ing experience. We had 100% freedom; with
no budget limit for developing new techniques,
designs and there were always plenty of books
and magazines being purchased for ideas and
inspiration. I was experimenting a lot with de-
sign and texting. After about 8 months, one day
management told us to take a walk on lunch
break to Macy’s department store on 34th street
to see their designs. When we arrived at the
store, we were absolutely surprised to see the
entire sales floor filled with our own work. Un-
fortunately, our individual names were not on
the garments and we craved for people to know
our name but that would only come by working
for ourself. After a year, I left to become inde-
pendent artist, building my own name. I always
knew I would eventually work for myself and it
was the time to begin.



Universiteden mezun olup
ﬁ ﬁ cogunlukla serbest calistigim

siire zarfinda siirekli bir is
bulmak benim icin gii¢ oldu.
New York calismak icin son
derece rekabetci bir yerdi ve
ise yeni baslayan genc¢ biri
icin yasam oldukca zordu.
Ancak bunlar beni sansim

denemekten alikoymad.

Since graduating from SVA and working as
an artist mostly freelance, it was always diffi-
cult to find steady work making money. NYC
is a very competitive place to work and the
cost of living can be challenging for a young
person starting out. This did not stop me from
taking chances.

Universiteden mezun olup ¢ogunlukla serbest ca-
listigim siire zarfinda stirekli bir is bulmak benim
icin gii¢ oldu. New York calismak icin son dere-
ce rekabetci bir yerdi ve ise yeni baglayan geng
biri igin yasam oldukga zordu. Ancak bunlar beni
sansimi denemekten alikoymadi. New York’taki
yedi yillik yasam ve calisma sirasinda éne ¢ikma-
mu1 saglayan iyi projeler ve firsatlar buldum. Pro-
jeler dyle kolay gelmiyordu, ama isimi rekabetci
bicimde yiiriitmek icin siki calistim ve bu sekt6-
re iligkin 6grenebilecegim her seyi 6grenmeye
calistim. Yaptigim islerin 6rneklerini iceren bir
portfdyle bir randevudan digerine kosuyor, sunu-
lan her projeyi kabul ediyor, miimkiin oldugun-
ca mesgul olmaya calistyordum. Ogrendigim en
degerli seylerden biri de s6zlesmelerin nasil oku-
nacagl ve akla yatkin gértinmeyen bir projenin
ne zaman geri cevrilecegidir. Is bulmak icin ko-
susturuyor, aylik, hatta kimi durumlarda haftalik
yasiyordum. Bagimsiz calisan bir sanat¢i olmak
riskliydi, ama bunun iistesinden gelebilecegime
yiirekten inantyordum.

Geng bir yetiskin olarak hangi tiir olursa olsun
yaratici etkinliklere ilgi duyuyor, beni harekete
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Gorsel Sanatlar Okulu’ndan alinan lisans derecesi, yas 26

Bachelor of Arts degree from School of Visual Arts, age 26

Since graduating from SVA and working as an
artist mostly freelance, it was always difficult to
find steady work making money. NYC is a very
competitive place to work and the cost of living
can be challenging for a young person starting
out. This did not stop me from taking chances.
During seven years of living and working in
NYC, I had some good projects and opportuni-
ties that gave me excellent exposure. Projects
rarely came easily but I worked very hard and
tried to learn as much as I could about the in-
dustry to be a more competitive business person.
With portfolio of samples, I was running from
one appointment to another, taking every project
I was offered and stayed as busy as I possibly
could. One thing that became extremely valuable
was learning how to read contracts and when to
turn down a project that did not seem legitimate.
So, in essence, I was always hustling or pound-
ing the pavement for work and living month to
month or even sometimes week to week. Work-
ing as a free-lance artist was a risk, but I knew in
my heart that I was meant to figure it out.



gecirici firsatlar ariyordum. Biiyiik kent yasamu,
moda, tasarim ve sanatin kozmopolitan diinyasi
beni cezbediyordu. Ne yazik ki bunlar icin ne cev-
remde bir rol model vardi ne de yetistirilme tarzim
buna elveriyordu. On dort yasimdayken okulda bir
arkadasim step danst dersi aliyordu ve ben de ders-
lere onunla birlikte katilmak istiyordum. Ancak an-
nem buna baglamak igin yasimin gectigini soyledi.
Bunu anlayamamistim; ama her haliikarda derslere
bir aracla gidip gelmem gerekecekti. O sirada bu
tiir derslerin verildigi sehirlerden uzakta, kirsal bir
yorede yasiyorduk. Otuzlu yaslarimin basinda ise
artik New York’ta yasiyordum ve bale dersi alma-
nin sirasinin geldigine karar verdim. Higbir bilgiye
sahip olmadan boyle bir derse gitmek cesaret ister-
di; hatirladigim kadariyla bale yalnizca beden degil
zihin agisindan da zorlu bir isti. Bale bana taham-
miil etme ve kendimi zorlama disiplini kazandir-
di; aklimi ve bedenimi daha énce hi¢ yapmadigim
sekilde birlikte nasil kullanacagim dgretti. Bana,
aklima neyi koyarsam becerebilecegime iligkin
bir bagar1 duygusu ve ozgiiven kazandirdi. Egi-
tim yogundu ve bu tiir bir zorlanmadan keyif al-
dim. Bale, yalmzca kendinizle rekabete girdiginiz,
gelisme hizim kendinizin tayin ettigi bir ugrastir.
Geriye doniip baktigimda, bunlar benimle kimse
paylasmazken kendi ilgi alanimin peginden gitmek
iizere bagimsiz tercihlerde bulunmus olmama siik-
rediyorum. Evet, giictli, ama kosullarin beni dur-
durmasina hicbir zaman izin vermedim. Diiriistce
soylemem gerekirse pek cok kez maddi ve manevi
destekten yoksun olusun beni simirlandirdigim his-
settim; ama elimdeki imkanlarla, siki calismanin
ve paranin degerini 6grendim.

1991 yilina geldigimizde New York, ev arka-
daglarimla West Village’daki rahat apartman da-
iresinde kalmaya devam edebilmemiz agisindan
fazla zorlu ve pahali bir yer haline gelmisti. Ay-
rica, yasadigim yerin arka bahcesi ve huzurlu bir
ortami olmasim istiyordum. Boylece Connecti-
cut’a geri dondiim; isimi serbest olarak yapmaya
devam ettim.
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As a young adult, I craved for stimulation and
exposure to all types of creative activities. I was
attracted to the big city life, cosmopolitan world
of fashion, design and arts. Unfortunately, I did
not have a role model nor full encouragement
from my upbringing. At around fourteen years
old I have a memory of a school friend who was
taking tap dancing lesson and I wanted to join,
but my mother told me that I was already too old
to start. I did not understand this and anyways
would need a ride to get to a lesson. At this point
we lived in a rural area very far away from cit-
ies where classes might be held. When I was in
my early 30’s, I lived in NYC and decided that I
would finally find a ballet class. It took courage
to walk into a class where I had no knowledge
and I remember it being difficult not only for the
body but the mind. Ballet gave me the discipline
to persevere, challenge myself, learn to use my
mind and body together in a way I had never ex-
perienced. It gave me a sense of accomplishment
and self-pride that I could do whatever I put my
head to. The training was intense and I enjoyed
this challenge. It is a discipline that you advance
at your own pace where you are competing only
with yourself. As I look back on my life, I am
grateful I made independent choices to seek out
my interest when no one shared them with me.
It was difficult, but I never let circumstances to
stop me. I will honestly say that many times I
did feel limited by lack of financial and mental
support, but I learned to live within my means
and the value of hard work and money.

Around 1991, NYC became too challenging and
expensive, for me and my roommates to stay in
their cozy west village apartment. I wanted a
back yard and peace, so I moved back to Con-
necticut. I continued to work as freelancer.









Grafik sanatgisi olarak cahisirken moda sekto-
riinden kagit {iriinlerine gecis yaptim ve desen-
li tebrik kartlarinin ve benzer fiiriinlerin iyi bir
pazar1 oldugunu goérdiim. Bu benim icin kolay
bir gecis olmustu, ciinkii tekstil ve kaliplar bu
alandaki projelere rahathkla uyarlanabiliyordu.
Uriinlerimi New York’taki SURTEX fuarina ser-
gilenmek tizere gotiirdiigiimde, bu biiyiik bir fir-
sat anlamina geliyordu. Giyim sektoriinde ger-
ceklestirdiklerimi kirtasiye ve kagit iiriinlerine
aktarmig, fuara bu tiriinlerle katilmigtim.

Evolution with Bees

At the time when I was working as an illustrator,
I moved from fashion industry to paper goods
and found that there was a good market for de-
signed greeting cards and fabrics. This was an
easy transition for me, as textile and patterns
translated perfectly for these projects. I took a
huge chance by taking my designs to exhibit at
a trade show; SURTEX in NYC. I attended with
new stationary and paper works by transferring

what I did for clothing sector.

surtex®

SURTEX 1980 yilindan bu yana 6zgin sa-
nat ve tasarim urtinlerinin kiresel clcekteki
B2B (sirketler arasi pazarlama ve satis) pi-
yasasidir. Burada sanatcilar, sanat kurulus-
lar1, tasarimailar, lisans verenler ve kiiresel
tasarim studyolari akla gelebilecek her ka-
tegoride en iyi ve en cok satan yeni Urtnleri
hazirlamak Uzere imalatcilar ve peraken-
decilerle iliskiye gecerler. Her vil binlerce
alici, lisans sahibi, imalatci ve perakendeci,
yakinlarda bulunan National Stationery
Show ve ICFF'nin de katiimiyla SURTEX fu-
arinda bir araya gelirler. Bagimsiz sanatcl-
lar1, kuruluslar ve kiresel tasarim sttidyo-
larini temsil eden yaklasik 200 katiimcinin
en veni tasarimlari ve modelleri satin alinir
ya da lisansa baglanir.
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Since 1980, SURTEX is the global B2B mar-
ketplace for sourcing original art and de-
sign where artists, art agents, designers,
licensors, art agencies and global design
studios connect with manufacturers and
retailers to create the next best-selling
products in every category imaginable.
Each vear some thousands of buyers,
licensees, manufacturers and retailers,
with crossover attendance from the co-lo-
cated National Stationery Show and ICFF,
converge on the SURTEX show floor to buy
or license the newest designs and patterns
from approximately 200 exhibitors repre-
senting independent artists, agencies and
global design studios.



Carla’nin basilmis ilk kart tasarimlari
Carla’s printed first cards designs

Uriinlerimin SURTEX ’te sergilenmesi ve ken-
dimi birebir goriismelerde tanitmam biiyiik bir
basar1 olmakla birlikte pahaliydi. SURTEX’e
katilim bana istikrarh bir is saglayacak, beni ve
tirtinlerimi yeni miisterilere tanitip, beni temsil
edecek bir kurulusla tanisma olanag sagladi. Bu
donemde ¢izimlerim lisans sozlesmeleri aracili-
giyla satin aliniyor ve ticari iiriinlerde kullanili-
yordu. Bu isi sevmistim; evimde ¢alisirken sati-
lan tiriinlerim igin telif hakk: {icreti aliyordum.

1996 yilinda iizerinde motive edici, ilham verici
metinlerin yer aldig bir dizi tebrik kart1 icin ya-
ratip gelistirebilecegim bir karakter aramaya bas-
ladim. Ayrica, bu tasarimin telif hakki 6denerek
cocuk kitaplarinda ya da televizyon sovlarinda
kullanilabilecegini diisiiniiyordum. Daha sonraki
yasamima damga vuracagim bilmeden, aklima
kralice ar1, diger bir isimle “ana ar’”nin boyle
bir karakter olabilecegi geldi. Genel olarak arilar
hakkinda bildigim baz1 seyler vardi: ¢aliskandir-
lar, soyludurlar, bal diye bilenen tath ve lezzetli
bir ey iiretirler ve tiim kovani kendi bagina yone-
ten bir kralige ar1, ana an vardir. Caligan bir kadin
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Carla’nin tatil kartlar
Carla drawing holiday cards

Exhibiting at SURTEX and promoting my work
in one-on-one meetings was a huge accomplish-
ment but also expensive. SURTEX exposed me
to an area of design that offered steady work and
the good fortune to become part of an agency
that would help promote and represent me to
new clients. During this time, my illustrations
were being bought and used for commercial
products through licensing contracts. I enjoyed
this work since I could work at home while sell-
ing the rights to my illustrations for royalties on
the repeated sales of my art.

In 1996, I began searching for a character that I
could draw and develop into a line of greeting
cards with inspirational quotes. I also had hope
to license the design into possibly a children’s
book or TV show. It dawned upon me, unknow-
ingly that this would be the theme of my life that
a queen bee might be appropriate. There were a
few things that I generally knew about bees; they
are hardworking, regal, make a delicious sweet
liquid called honey and the queen, a single fe-
male solely rules the hive. I felt that as a working
female I subconsciously wanted to take charge



olarak, bilincalumda yasamimin en biiyiik isini
iistlendigimi hissettim. Boylece cizim masama
oturdum ve daha sonra “Ana Ar1 Rosie”nin ortaya
cikacag yiizlerce ¢izim yaptim.

Herkese hitap edecek bir 6ykiiyle birlikte kendi
0zgiin karakterimi yaratmam mantikl bir adim-
di. Canli renkleri ve desenleri seviyordum, Ana
Ar Rosie’yi de ilk tatil, bayram kartima dahil
ettim. Arlara olan ilgim giderek artti ve arilar
kartvizit ve sanat tasarimlar1 dahil tiim calisma-
larimda kullanmaya bagladim. Isim geregi alici-
lara, sirketlere ve dergilere 6rnek tasarimlarimi
gonderiyor ve bir dergide tasarimlarimla ilgili
yaz1 ¢ikmasinin yollarin artyordum. Ari temali
bu tasarimlardan bazilari o zamanlar ¢ok oku-
nan ve iilke 6lceginde yayin yapan Victoria Der-
gisi’nin editorlerinin dikkatini ¢ekti. Dergi her
ay yaraticl ve girisimci kadinlara yer veriyordu.
Derginin Agustos 1999 sayisi i¢in tasarimlarimi
istediklerinde biiyiik bir heyecan duydum.

Herkese hitap edecek bir oy-
kiiyle birlikte kendi 6zgiin ka-
rakterimi yaratmam mantikh
bir adimdi. Canli renkleri ve
desenleri seviyordum, Ana
An Rosie’yi de ilk tatil, bay-
ram kartima dahil ettim.
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of my own life. So, I got to the drawing board
to come up with hundreds of sketches of what
would become “Rosie the queen bee”.

It was a logical step to create my own character
with a story that would appeal to the public. I
was loving happy colors, patterns and incorpo-
rated Rosie the Queen Bee into my first holiday
card. My interest in bees grew and I began using
them throughout my work including business
cards and art designs. I began sending sample
designs to buyers, companies, magazines as a
search of work and even for the opportunity to
get written about in a magazine. A few of these
bee themed designs caught the eye of the editori-
al staff at a national magazine; one of favorites at
the time, Victoria magazine. Magazine was fea-
turing creative and entrepreneurial woman each
month. I was thrilled when they asked to feature
my designs in the August 1999 issue.
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Arn temal tasarimlardan bazilar o za-
manlar ¢ok okunan ve iilke élceginde
yaymn yapan Victoria Dergisi’nin edi-
torlerinin dikkatini cekti. Dergi her ay
yaratial ve girisimci kadinlara yer veri-
yordu. Derginin Agustos 1999 sayisi icin
tasarimlarim istediklerinde biiyiik bir
heyecan duydum.

Carla’nin Victoria Dergisi Agustos 1999 sayisinda yayinlanan 1998 yilina ait Sevgi ve Sevilen Ari ¢izimi
Love and Bee Loved, illustration, 1998 by Carla appeared in Victoria Magazine August 1999 issue

Dergide ¢ikan yazi bana Ana Ar Rosie’nin yer
aldigr bir dizi tebrik karti hazirlamaya devam
etmem gerektigini gosterdi. 2000 yilinda an ¢i-
zimlerimi evinin arka bahgesinde aricilik yapan
komsum Bay B ile paylastim. Bay B kendi bal
arilariyla tamsmam icin beni evine davet etti.
Boylece kovandaki taze bal tatma firsati bul-
dugum gibi, an kolonisinin yasamina biiyiik bir
merak ve ilgi duydum. Bu deneyim hayatimin
yoniinii degistirdi. Daha 6nce an yetistirmeyi hi¢
diisiinmemistim ve bal arilar1 hakkinda hicbir sey
bilmiyordum. Bircok insan gibi ben de arilardan
korkuyordum. Ancak, kendimi sinayacagim yeni
bir ugras alani ortaya ¢ikmist1 ve bu yeni hobinin
ne yone dogru evrilecegini bilmiyordum.
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This gave me the confidence to continue to de-
velop a line of greeting cards featuring Rosie the
Queen Bee in my art. In 2000, I shared my bee
drawings with neighbor Mr. B who was a back-
yard beekeeper. He invited me to come to meet
his real honeybees. It was this meeting that I
tasted fresh honey from the beehive and became
intrigued by the lifestyle inside a bee colony.
This experience changed the course of my life.
I had never thought about keeping bees and did
not know anything about honeybees, a matter of
fact like most people, I was afraid of bees, but I
was up for a new challenge and had no idea what
would come of this new hobby.



Carla bu deneyimiyle ilgili hikayesini KA Dergi’nin 3’iincii sayisinda paylasmistir.
Ayrica bunu ilk kitabi olan “Bal Arisi: Rastlanti Sonucu Aric1 Olan Birinden
Dersler”de ayrintilariyla anlatmaktadir;

For KA Dergi (KA Journal) 3rd Issue, Carla has sincerely shared the
story of this encounter, which is also in detailed described in her first book
“Honeybee: Lessons from an Accidental Beekeeper”;

www.ka.org.tr/dosyalar/file/Yayinlar/KaDergi/K Adergi%20Say1%203.pdf
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On bes yi1l 6nce bir rastlanti sonucu bir
komsumun arihginda (ar1 yetistirilen
yer) bulunmam arilarla olan tiim iliski-
mi ve sonucta hayatimin yoniinii degis-
tirdi. Kendimi bir kol uzunlugunda top-
lanmis binlerce vizildayan ar1 arasinda
buldugumda bahara yakisir bir hava-
da nisan aymin bir cumartesi 6gleden
sonrasiydi. Komsum Howland kovana
dumam sald1 ve iceriye goz atmak icin
kapagi kaldirdi. Ahsap bir cerceveyi sa-
kince kaldirdiginda onlarca ar1 kolunda
gezinmeye basladi. El degmemis baldan
tatmam icin parmagim oniimde piril
piril parlayan petege sokmami istedi-
ginde kalbim bir armin kanatlarindan
daha hizh carpiyordu. Korku icinde,
parmagimla bal cikarmayi1 becerdim,
ardindan parmagimi ari
arasindan agzima gotiirdim. Arila-
rin beden sicakhigim hala tasiyan, hem

maskemin

karmasik hem katmanh bir tat zengin-
ligiydi agzima gotiirdiigiim. Daha once
tattigim hicbir seye benzemiyordu ve o
anda bu kutsal bal iireten arillarimin
olmasim istedim. Arilar ve bal hakkin-
da daha cok sey ogrendikce balin soylu
bir gida sayilip ona sarap ve zeytinyagi
gibi sayg1 gosterilmesi gerektigi kanisi-
na vardim...

A serendipitous visit to a neighbor’s api-
ary fifteen years ago would change my
entire relationship with bees and honey,
and ultimately the course of my life. It
was a springy Saturday afternoon in
April, when I found myself within arm’s
length of thousands of buzzing honey-
bees. Howland
to his beehive then opened the cover
to peek inside, as he coolly removed a
wooden frame dozens more bees wan-
dered across his hands. My heart was
pounding faster than a bee’s wing when
he invited me to poke my finger into the
glistening honeycomb to taste the virgin
honey. Thrilled and terrified, I managed
to scoop up a dollop of honey then nav-
igate my sticky finger under my bee veil
and onto my tongue. Still warm from
the bee’s bodies, I savored the sweet-
est most delicate flavors that were both
complex and layered. It was like noth-
ing I ever tasted, at that very moment I
knew I must have my very own bees that
make this divine honey. The more that I
learned about bees and honey the more
I felt it should be regarded as a noble
food and given the same respect as wine
or olive oil...

smoked the entrance

KA Dergi 3. Say1; Doganin Yenilenmesinde Aricilik, Ocak-Mart 2016, ss.56-60 (Tiirkce)
KA Dergi 3rd issue-Anlar...., Jan-March 2016, pg.56-60 (in Turkish)
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Benim icin aricilik kendimi bahceye atip dis
mekanlarla etkilesime yonelik bir hafta sonu
hobisi olarak basladi. Aslinda pek bilmesem de
cok istedigim bir sey oldu. Ancak daha sonra,
hic¢ diisiinmedigim kadar ilging ve zaman alic1
bir hale geldi. Gerekli malzemeleri satin alip
arilarla daha fazla zaman gecirdikce maliyet de
arttl. Red Bee, masraflar karsilasin diye evimin
arka bahgesindeki kovandan birka¢ kavanoz bali
ve ar1 Uriinlerini satma fikrinin baglangiciydi.
Bal ve diger an iiriinleri icin etiket tasarimina
sira geldiginde yaraticiligim ¢ok ise yaradi. Bu
noktada yaptigim isin artik asil meslegim olabi-
lecegini hissettim; burada sanat, dogayla ve ken-
di iriinleriyle kaynasacakti. Bala sofistike bir
yan kazandirmak igin tasarim duyularimi hare-
kete gecirdigim ilk bal hasadi sirasinda Red Bee
heniiz ilk asamalarindaydi. Tutkular sizi yasam
boyu stirecek bir yolculuga cikarabilir. Bense
tutkumu bir ticari ise gevirirken yaratici ruhumu
arilarla birlestirdim.

Arnciliga yeni baglamisken serbest caligan bir
tasarimci olarak Cin’de iiretilmek iizere bir dizi
cocuk tirtinii hazirlamam icin bir is teklifi aldim.
Bu is, fuarlara katilmak ve fabrikalan gérmek
icin yurtdisina seyahatler gerektiriyordu. Diinya-
nin 6biir tarafina yolculuk heyecan vericiydi ve
bu yeni gorev icin hazirdim. Bir kovan ariyla bas-
lamis olmama ragmen ne Red Bee vizyonu tam
gelismisti ne de daha sonra olacaklar1 kestirebi-
liyordum. Hong Kong’a yapacagim ilk yolculuk-
tan alti hafta 6nce rutin bir muayene sonucunda
bana rahim agz1 kanseri teshisi konuldu. Onlem
icin ameliyat olmam gerektigi, ancak ameliyatta
kanserli yerin tamamen temizlenmesi garanti-
sinin olmadig1 soylendi. Saghigimla ilgili bu so-
run yeterince iirkiitiiciiydii, ama benim icin asil
onemlisi bu yiizden yolculuk yapamayacak du-
ruma gelme riskiydi. Kisa siiren bir operasyonun
olumlu sonuglanacagina, béylece seyahat edebi-
lecegime kendimi ikna ettim. Sonraki randevuma
yetisebilmemi saglayacak bir ameliyat gecirdim
ve sansim yaver gitti, sonug olumlu oldu. Boylece
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For me, beekeeping began as a weekend hobby;
to get myself into the garden and interact with the
outdoors. Something I was craving without actu-
ally knowing it. But then, it turned out to be much
more interesting and time consuming than I had
ever dreamed of. As I purchased equipment and
spent more and more time with the bees, the cost
grew. Red Bee honey was the start of an idea to
simply sell the few first bottles of honey and prod-
ucts of my beehive in my backyard in order to pay
for this hobby. My creativity came in handy when
I needed to design labels for my honey and other
bee products. At this moment, I had begun to feel
that this could be my calling, where art merged
with nature and my own line of products. Red Bee
was just in its early stages with my first honey
harvest using my design sensibilities to give hon-
ey a sophisticated edge. Passions can take you on
a life-long journey. I combined my creative spirit
with bees to make my passion into a business.

During the time I had just started beekeeping,
as a freelance designer I was offered an oppor-
tunity to develop a line of children’s products
to be manufactured in China. The job would
require travelling abroad to attend trade shows
and visit factories. The thought of traveling to
the other side of the earth was thrilling and
I was ready for this new challenge. Although
I had begun to keep one hive of bees, I did
not have the entire vision of Red Bee nor did
I know what was to come. Six weeks before
my first trip to Hong Kong, I was diagnosed
with cervical cancer after a routine check-up.
I was told that I would need an operation to
remove the growth with no guarantee it would
all be removed. I remember thinking that this
health threat somewhat terrifying, but more of
an inconvenience that might not allow me the
chance to travel. In my mind, I convinced my-
self the short operation would come out posi-
tive, so I could be free to travel. I got through
the operation as quickly as I could get an ap-
pointment and luckily it turned out fine. This



tizerimden biiyiik bir yiik kalkti, kendimi diinyay1
kesfetmeye hazir hissettim. Belki olumlu diisiin-
menin giicli de buna yardimci oldu.

Hong Kong ve Cin’e seyahatlerim yasam de-
gistirici deneyimlerdi. Diinyamin bagka yerlerini
ve oralarda insanlarin nasil yasadigimi gérmek
yasama iligkin uluslararasi bir bakis kazandirdi.
Birey ve tasarimc olarak kendimi gelistirdim,
proje gelistirmek ve kiiciik bir is baglatmanin
yaraticilik gerektiren tiim gorevlerini yerine ge-
tirmek icin saatlerce calistim. Ardindan bir firma
markasi olan Pandora Uriinleri logolarini, web
sitesini, kartvizitlerini, reklamlarini ve tiriinlerini
gelistirme firsat1 buldum. Sirket, desenli saklama
kutular1 iretiyordu. Bana yaraticilik agisindan
ozgiirlikk taminmist1 ve bu deneyimimi ve 6zgii-
venimi arttirtyordu. Ne var ki, iki buguk yil sonra
Pandora Uriinleri’nde isler iyi gitmemeye bagladu.
Bu durumun nedeni, kismen, ortaklarin deniz agi-
11 is yapmaya pek hevesli olmamalarn ve {iretim
boliimii yonetim ekibinin finansal islerde diirtist
davranmamis olmasiydi. Boylece, Pandora firma-
s1 kapandi. Bu duruma c¢ok iiziilmiistiim, ancak
sonraki alt1 ay i¢inde yine New York’ta SURTEX
sergisindeyken Cin’de hediyelik egya iiretecek bir
sirket bana teklifte bulundu. Boylece bir tasarimci
olarak sik sik Cin’e gidip gelmeye bagladim. Yeni
ortaklarim Noelle ilgili siislemeler ve hediyelik
esyalar hazirlamak istiyordu. Bu kez ne yapilmasi
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Hong Kong ve Cin’e seyahatlerim yasam de-
gistirici deneyimlerdi. Diinyamin baska yer-
lerini ve oralarda insanlarin nasil yasadigim
gormek yasama iliskin uluslararasi bir bakis
kazandirdi. Birey ve tasarima olarak kendimi
gelistirdim, proje gelistirmek ve kiiciik bir is
baslatmanin yaraticihik gerektiren tiim gorev-
lerini yerine getirmek icin saatlerce calistim.
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was a huge relief for me and I was ready to ex-
plore the world. Perhaps the power of positive
thinking helped the situation.

Visiting Hong Kong and China were life chang-
ing experiences. To see a different part of the
world and how people lived, gave me a global
perspective on life. I grew as a person and de-
signer, spending hours developing projects and
handling all the creative duties of starting a small
business. Then, I had the opportunity to design
the corporate brand - Pandora Products’ logos,
web site, business cards, advertisements as well
as the products. Company was making designer
storage boxes. I was given much creative free-
dom and this lead to experience and confidence.
Unfortunately, after 2 and a half years, Pandora
Products was not doing very well, partly because
of the partners in the business were not as en-
thusiastic about the work overseas and the man-
agement at their factory had been dishonest with
money. Pandora was disbanded. My heart was
broken but within 6 months I was approached at
SURTEX show again in NYC by another com-
pany to manufacture gift ware in China. By now,
as a designer I was a seasoned traveler to China.
My new partners wanted to develop Christmas
ornaments and gifts. I knew exactly what to do
this time and worked very hard. I was contribut-
ing to the establishment of a business from the
ground up.



gerektigini tam olarak biliyordum ve gercekten
cok siki caligtim. Bir isin sifirdan baslayarak ku-
rulmasina katkida bulunuyordum.

Arlarin yagsam dongiisii, ekosistemdeki yerleri ve
insanlarn tiikettikleri gida zincirindeki temel toz-
lasma islevleri hakkinda daha ¢ok sey 6grendikce
ar1 tutkum daha da gelisti. Adeta biiyiilenmistim.
Bu dénemde beynimde arilarin dolastigini ve her
yerde arilar ve bala dair ilham buldugunu hatir-
liyorum; bir Cin seyahatimde sokakta aricilarla
karsilasmamdan eczanelerdeki ari tiriinlerini kes-
fetmeme kadar. lk bal satig yerine de orada git-
migtim. Diikkamin tiimiiyle bala ayrilmig olmasim
gormek beni cok sevindirdi. Kendi {ilkemde bu-
nun gibi bir durum yoktu. Balin benim gelecegim
oldugunu gosteren bir isaretti.

Yasamimin sonraki ii¢ yili New York’ta siki ca-
lismam ve Cin’in bircok kente yaptigim gezilerle
gecti. Sirketin envanteri giderek genisliyor, ancak
ortaklar Amerika pazarina pek asina olmadikla-
rindan satiglar yeterince hizli artmiyordu. Ev do-

My obsession with bees blossomed as I learn
more about their life cycle, purpose in the
eco-system and their essential pollination ser-
vices to human’s food chain. I became mesmer-
ized. I recount that I had “bees on the brain”
during this time and I ha d found bees and honey
inspiration everywhere; from stumbling upon
beekeepers in the street during a trip to China,
to discovering bee products in pharmacies. I
had visited a honey store first time in my life.
I was elated to see an entire store dedicated to
just honey. There was nothing like this anywhere
back home. I knew this was a sign that shows me
honey as my future.

The next three years of my life filled with hard
work in NY and visiting many cities in China.
The Company’s inventory was growing but they
could not sell it fast enough as partners were
not familiar with the US market. I suggested to
move into the home furnishing business which
was an easy switch. Home furnishings were
popular and easy to source from China. Thus, in

New York'taki SURTEX fuarinda Carla’nin sergi masasi
Carla’s exhibition table at SURTEX Show in NYC
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seme {iriinleri isine gecilmesini énerdim; bu kolay
bir gecis olacakti. Kullanilan esyalarin Cin’den
saglanmasi da kolay olacakti. Boylece sirket 2003
yilinda New York 18. Cadde’de mobilya satan bir
magaza acti; ancak bu aym zamanda tam zamanh
calisan bir tasarimciya gerek kalmamasi anlamina
geliyordu. Simdiki esim Victor’la bu sirada tanis-
tim. Victor, firmamn Noel iiriinlerini depoladig
yerin sahibiydi. iki y1l sonra, bir kez daha, geci-
mim i¢in gerekenden daha az calismama ihtiyag
oldugu sdylenince bu is de bir diis kiriklig1 oldu.

Bir giin New York’a giderken tren istasyonunda
gelecegimi degistirecek bir kitap buldum. New
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2003 the company opened a store on 18th street
in NYC to sell furniture but this meant no need
for a full-time designer. This was also the time
when I meet my husband Victor, who was the
landlord of the warehouse storing their Christ-
mas products. Again, after 2 years, this job be-
came another disappointment when I was given
less hours than I needed to survive.

One day on my way into NYC, I picked up a
book at the train station that would change my
future. I was at the train station on my way to
NYC when I found a book called The Beekeep-
ers Apprentice — it was a Sherlock Holmes mys-

SHERLOCK HOLMES MEETS HIS MATCH
I A FORMIDABLE NEW ENEMY—
AND HIS
SURPRISING
HEW
PARTNER

| THE
Beekeeper
Apprentice
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York’a gitmek iizere istasyondayken “Aricinin
Ciragr” adl bir kitaba rastladim; gizemli bir Sher-
lock Holmes &ykiisiiydii, en sevdigim tiirden. Ki-
tabin parlak kirmizi kapagi bana gekici gelmisti.
Kitab1 aldim ve trende okumaya basladim. Benim
icin bir déniim noktasiydi, dedim ki “iyi gitmeyen
iki isten sonra artik risk alip tek bagima ytiriime-
nin zamani geldi.” Kendi bal isime baglamaya ka-
rar vermistim. Nereye gittiimi tam bilmiyordum,
ama son bes yillik deneyimimin beni hazir hale
getirdigine giivenmek zorundaydim.

Yavas ve hesaplanmis bir yol izleyerek hayatimi
tam zamanl olarak arilara ve bala yakinlagtirmak
icin degistirmeye sans verdim. Her seyden ¢ok,
kendi bagima ¢alismak ve bagimsiz bir yasam tar-
71 siirdiirmek istiyordum. Higbir seyin kolay ol-
madigim tam olarak idrak ettim ve ileriye dogru
yturiidiim. Belki de cocukken yagamimi degistiren
pek cok seye alistigim icin béyle oldu. Aricilik-
ta kariyer yapmayr deneme karar1 yasamimdaki
bir bagka degisiklikten ibaretti ve 0 zaman bunun
kendi agimdan iyi ve dogru oldugunu diisiindiim.

Bu siirecte kendim hakkinda 6grendiklerimden
biri, giindemdeki yeni egilim ve fikirleri iyi
sezebildigim oldu. Bu bir isaretti. Yaygin iiriin
temalarindan ve egilimlerden, bahge islerine ve
tarimsal bir yasam tarzina dogru kayis: fark et-
mistim. Bal ve ar iriinlerinden bir koleksiyon
hazirlayip tasarim becerilerimi hayata gecirme
firsat1 gordiim. O zaman kimse bali pahali, gur-
me bir gida {iriinii olarak diisiinmemisti. Ben
ise balin salt bir tatlandirici 6tesinde bir {iriin
olabilecegini, bir artisan, el yapimi gida olma
acisindan biiyiik bir potansiyel tasidigim diisii-
niiyordum. Her seyin yasaminiza, ona hazir ol-
dugunuzda ve dikkat ettiginizde girdigine inani-
rim. Ornegin anlar benim yasamima daha énce
girmis olsalardi, bana saglayacaklar potansiyeli
ve beni ¢ikaracaklar yolculugu o zaman takdir
etmeye hazir oldugumu sanmiyorum.
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tery — my favorite. I was attracted to its shiny red
cover. I picked it up and read it on the train. This
was a turning point where I said that “after 2 jobs
that did not work out, it was now the time for me
to take the challenge to go solo”. I made up my
mind to start my honey business. Unsure where
I was going, but I had to trust the last 5 years of
experience that I was ready.

I took the chance to move my life closer to bees
and honey full time in a slow and calculated
path. More than anything I wanted to work for
myself and follow an independent lifestyle. I
fully understood that nothing is easy and just
moved ahead. Perhaps because I was used to so
many things changing in my life as a child. The
decision to try a solo career in beekeeping was
just another change in my life and it felt good
and right at the time for me.

One thing that I learned about myself along
the way, is that I has a good feeling about up-
coming trends and ideas. This was the signal
for me, I realized the shift toward a gardening
and an agarian lifestyle but from the common
product themes and trends. I saw an opportunity
to develop a collection of honey and bee prod-
ucts and to put my design skills to work. At the
time, no one had ever developed honey as a high
end, gourmet food product. I thought that honey
could be more than just another sweetener, it had
so much potential to be an artisan food. I believe
that everything comes into your life when it is
supposed to and when you are ready to let it in
and paying attention. If bees had come to me
earlier, I do not think I may have been ready to
see the full potential they would bring me and
the journey they would take me on.



Start-up Labour Pains

1995 yilinda, pazarlama isinde ¢alisan bir arka-
dasimin tavsiyesiyle Red Bee Stiidyosu’nu kur-
dum. Amag stiidyoda kartvizit, miihiir tasarimla-
11 ve tebrik kartlar basip satmakti.

Red Bee, kolaylikla taninabilecek bir marka adi
bulma yoniinde masumane bir girisim olarak
basladi. Red Bee Stiidyosu kendi sanat isleri-
min 6zgiin adiydi. Red, kirmizi, hem yasadigim
ve calistigim kuliibemin rengi, hem de tutkuyu,
sevgiyi, sansi ve diinyanin neresinde oldugu-
muza dair uyariy1 yalin bicimde ifade eden bir
renk. Belki de tutkumdan ve yerinde duramaz
oldugumdan bu rengin canliligini ve patlamaya
hazir olusunu sevmistim. Bal iirtinleri igin bu ad1
kullanmaya bagladigimda gordiigiim kadariyla
insanlar da bunu benimsemisti, benim ve isim
acisindan uygun oldugu asikardi.

With an advice of a friend from marketing busi-
ness, I established the Red Bee Studio in 1995
for printing and sale of business card, rubber
stamp designs and line of greeting cards.

The name “Red Bee” began as an innocent at-
tempt to create an easily recognizable brand
name. It was the original name of my art busi-
ness which was called “Red Bee Studio.” Red
because of my cottage where I was living and
working in and also as red is perceived as a bold
statement color that expresses passion, love,
good luck and warnings depending upon where
you are in the world. I liked its racy edginess and
explosiveness perhaps as I was exploding with
passion. As I began to use the name for my hon-
ey products, people seemed to enjoy the name
and it was a natural fit for me and the business.

Red BeeAmbari; Kirmizi Kultibe / Red Bee Barn; the Red Cottage
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Victoria Dergisinde Red Bee Stiidyosu Ilani
Advertisement of Red Bee Studio in Victoria Magazine.

Goze hos gelen, ambalajli ve etiketli, cekici
driinler her marka igin yasamsal 6nem tasir. Ta-
sarim siireci hi¢cbir zaman kolay degildir. Red
Bee Stiidyosu degisken, renkli ar1 gizimleri ve
rengarenk modellerle ise basladi. Baglarken
elimde iki sey vardi: ar1 ikonu ve renk olarak
kirmizi. Cilt bakim iiriinlerinde, etiketlerinde
ve ambalajlarinda ana logo olarak kullanilmak
tizere bir bal aris1 resmi ¢izdim. Logo ve ambalaj
1990’11 yillarin geng kesimini hedefliyordu. Hos,
renkli karakterler ¢cizmeyi ve tasarlamayi ¢ok se-
viyordum. ilk etiketlerde kullandigim ar yiizii,
zamaninda ticari ve ¢ocuk {iriinleri grafikeri ola-
rak calisirken zaten gelistirdigim sanat tarzimin
uzantistydi.

U

Red Bee, kolaylikla tanminabile-
cek bir marka adi1 bulma yéniin-
de masumane bir girisim olarak
basladi. Red Bee Stiidyosu ken-
di sanat islerimin 6zgiin adiydi.
Red, kirmuzi, hem yasadigim
ve cabstigim kulilbemin rengi,
hem de tutkuyu, sevgiyi, sans1 ve
diinyanin neresinde oldugumuza
dair uyariy1 yalin bicimde ifade
eden bir renk.

The name “Red Bee” began as an innocent at-
tempt to create an easily recognizable brand
name. It was the original name of my art busi-
ness which was called “Red Bee Studio.” Red
because of my cottage where I was living and
working in and also as red is perceived as a
bold statement color that expresses passion,
love, good luck and warnings depending upon
where you are in the world.

Attractive products with eye-catching packaging
and labels are a vital element of any brand. The
design process is never easy and Red Bee studio
began as whimsical, colorful drawing of bees and
patterns full of color. I had two things to begin
with; the icon of a bee and the color red. I drew a
picture of a cartoon honeybee that was used as the
main logo on skin care products, labels and pack-
aging. The logo and packaging were targeting a
younger audience that was popular in the 1990’s.
I loved to draw and design cute colorful charac-
ters. The bee face that I drew and used for the very
first labels was an extension of the style of art I
was already created when I was working as an il-
lustrator for commercial and children’s products.
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Cekicilik ve degiskenlik, bir cizer olarak kendi
tarzimui ifade edisimle tam tamina ortiigiiyordu.
1990’larda popiilerdi ve hem kisiligim hem de
is yasamum gelistikce tarzim ve marka zaman-
la degisti. Bence her yénden gelisme ve olum-
lu yondeki degisikliklerden mutluluk duyma
onemlidir. Hep ayn1 yerde kalip kendinizi gelis-
tirmezseniz rekabette de geride kalirsimz. Yillar
boyu iiriinlerin goriiniisiinii giincelledim. Bunu
tetikleyen ya yeni bir goriintii ihtiyaci duymam
ya da markanin bir yoniinii iyilestirmek iizere
fazladan para bulmamdi.

Red Bee isini baglatirken oniimdeki en biiytlik
giicliik, iiriin hazirlamak icin gereken malzeme ve
materyaller i¢in para bulmakti. Bu nedenle, elim-
deki simirli kaynagi kullanarak cok yavas gitmek
zorundaydim. Tasarruflarimu ve kredi kartimi kul-
lanirken ¢ok tutumlu davrandim. Her ay ve her y1l
kazandiklarimi yeniden Red Bee igin kullandim.
Nakit olarak elimde ne varsa hepsi Red Bee icin

(@ ilk butge kalemlert

Car t (tems

Carlas fivst budge

1 3 degderinde cam kavanozlar
(12 kavanozla baglandr)

1 $ glass bottles
(started with 12 bottles)

Evde etiket basimi
Printing labels at home

Dudak kremi i¢in kaplar

Containers for lip balm
making
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It was charming and whimsical which is exactly
how I described my style as an illustrator. It was
popular in the 1990’s and as I grew as a person
and business, my style and brand changed with
the times. It is important to grow in every way
and to feel good about changes in a positive way.
If you stay in the same place and not grow, you
will fall behind the competition. Over the years
I had to update the look of my products whether
it be because I felt the need for a fresh new look
or I had a little extra money to do upgrade some
aspect of my brand.

My biggest challenge in starting Red Bee was
finding money to obtain the supplies and mate-
rials required to make the product. For this rea-
son, I had to work very slowly using the small
amount of funds available. I was using my sav-
ings and credit card conservatively. Each month
and year I was reinvesting money back into Red
Bee. So, I had to sacrifice many things in my




RED BEE Uriinleri ve Etiketleri

harcandigindan igimi gelistirmek iizere kisisel ya-
samimda pek ¢ok seyden fedakarhkta bulunmak
zorunda kaldim. Geriye dénecegim bir sey yok-
tu; ¢izim ve tasarim isleri bilgisayar kullanimi ve
internet nedeniyle, iiriin gelistirmenin ve imalatin
Cin’de yaptirilmasiyla degismisti. Cep telefon-
larimin kullamlmaya baglamasiyla da is diinyasi
daha 6nce hi¢ gortilmemis bir hizla degisiyordu.
Anladim ki kendi isini kurmak icin hayatinda
bunu yapmak disinda baska hicbir seyi isteme-
melisin. Yeni giysiler almak, bir lokantada iyi bir
yemek yemek, arkadaglarla zaman gecirmek gibi
bazi seyler icin para harcamak yerine fedakarlik
yapmaniz gerekir.

Sonunda, “iist diizey tiiketicinin” -yani daha so-
fistike marka pesinde olan, yiiksek gelirli piyasa
miisterisinin- dikkatini cekmeye baslamistim.
Baslangicta cevremden gelen pek ¢ok Oneri ve
geribildirim ile hemfikir degildim, yine de bir
tarafim daha net ve pahali bir gorsele yakindi.
Yeni bir marka araciligiyla kisiligimin daha so-
fistike yamim kesfetmeye koyuldum. Eczaneler-
de satilan ar1 {iriinleri kavanozlar icin beyaz eti-
ketler tasarladifimda yaptigim buydu. Sevimli

personal life in order to grow the business in
this way as I needed all cash for Red Bee. I had
nothing to go back to; illustration and design had
changed because of the computer, internet and
the out sourcing of product development and
manufacturing to China. The world of business
began changing more quickly than ever once the
mobile phones were readily available. I learned
that in order to start your own business, you
must want nothing else from your life but to do
this thing and you must trade off buying yourself
some necessities, whether it be new clothes, a
good meal at a restaurant and spending time with
people.

Eventually, I began to attract a serious up mar-
ket customer that requested a more sophisticat-
ed label for a higher-level consumer. At first I
did not agree with the many suggestions and
feedback from people, but another side of me
was attracted to a cleaner high end visual. I be-
gan to explore a more sophisticated side of my
personality through a new branding. That was
when I designed the white labels for my apoth-
ecary honey bottles. The cute bee was not ap-

Buzz off Bugs
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ar1 figiirii eczaci tarzi, satafath ve sofistike bal
kavanozu icin uygun degildi. Eskimis goriiniim-
lii kavanozlarla uyumlu etiket gerekiyordu ve
bu yeni etiketler ise yaramisti. Ne var ki fark-
i iki etiket tasarimu {irlinlerin goérsel kimligi-
ni bolerken, her ikisi de giiclii tasarimlar olsa
bile miisterileri de boliiyordu. Bu, kamuoyunda
markanin taninmasi acisindan gereken tutarlilik
icin iyi degildi. Sofistike etiketin ciddi alicilar1
cezbettigini ve boylece iiriinlerin daha yiiksek
fiyatlardan satilabilecegini, buna karsilik daha
sevimli olan eski etiketin genis kesimlere hitap
etmesine ragmen tiriinleri ucuzlattigini anladim.
Sonucta daha olgunlastirilmig etiket tasarimla-
riyla devam etmeye, sevimli ar ytizlii logolar
bir siire igin bir kenara birakmaya ve yiiksek pi-
yasa profiline yogunlasarak isi siirdiirmeye ka-
rar verdim. 2000’lerde tasarimci elinden ¢ikmig
etiket tasiyan az sayida bal sirketi bulunmasi ne-
deniyle bu yaklagim iyi sonuc verdi. Beyaz ec-
zacl etiketi, balmumu ve bal mamulii cilt bakim
iirtinleri ile uyumlu goriiniiyordu. Temiz, sofisti-
ke ve saglkl {irtin izlenimi veriyordu. Miisteri-
ler, Red Bee’nin yeni eczaci sisesini ve etiketini

propriate for the sleek and sophisticated apoth-
ecary style honey bottle. Old world looks of the
bottle needed a label that matched the bottle
and it worked. Yet, having two different label
designs split up the visual identity of products
and although both were strong designs, it also
split the customers. It also was not good for
consistency in brand recognition for the public.
I found that showing off the sophisticated label
attracted serious buyers and commanded higher
prices, meanwhile the cuter old label attracted
a mass audience that in my eyes, cheapened the
products. In the end, I choose to go for the more
mature label design and put the cute bee-faced
logos aside for a time and concentrated on
growing the business with a high market look.
This worked very well, mostly because back
in 2000’s there were only a handful of hon-
ey companies with designer labels. The white
apothecary label look coordinated extremely
well with the beeswax and honey skin care. It
gave the impression of a clean, sophisticated
healthy product. Customers were intrigued by
Red Bee’s novelty apothecary honey bottle and

Bee Balm Rescue
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Ilk Red Bee bal kavanozu ve etiketi
Very first Red Bee’s apothecary honey bottle and label

Ilk iiriin katalogu
First catalogue with products

]
—
Daire seklinde Red Bee Bal Etiketi
Circle Red Bee Honey Label

Red Bee’nin eczact tarzi bal sisesi ve degistirilmis etiketi
Red Bee’s novelty apothecary honey bottle and transformed label

Kolay kullanim igin tek kaynakli balin bulundugu cam kavanozlar; kasik kullanimi igin
Glass jars with single origin honey for easy use; to put spoon on it
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Bugiin kullanilan Red Bee Logosu
Current Red Bee Logo

Miisteriler, Red Bee’nin yeni
eczaal sisesini ve etiketini il-
ging bulmustu. Tasarimcl
elinden ¢ikms bal etiketleri
o zamanlar bugiinkii kadar
yaygin degildi. Bu da Red Bee
markasinin rekabet acisindan
kendine bir yer bulmasima

yardimci oldu.

ilging bulmustu. Tasarimci elinden ¢ikmig bal
etiketleri o zamanlar bugiinkii kadar yaygin de-
gildi. Bu da Red Bee markasinin rekabet agisin-
dan kendine bir yer bulmasina yardimci oldu. O
zamandan bugiine hem markada hem de gorsel
kimliginde bir dizi degisiklik oldu. Bal isi bii-
yiidiikce yeni ve sik bir etiket daha ortaya cikt1.
Arnli, kahverenginin sicak tonlarini kullanan, el
yapimi, eski bir ¢iftlik evi goriintiilii bu etiket
zamana uygundu ve bugiin de ana kimlik olarak
kullaniyorum. Bir sirketin kendisi, tirtinleri ve
marka imaj1 degismeli, gecen zamana gore giin-

Red Bee® -
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a label to match. Designer honey labels were
not common as they are today, so it helped the
Red Bee Honey brand stand out among the
competition. There were a series of many other
changes in the brand and visual identification
since that time. As the honey business grew, it
evolved into a chic new label once again that
featured the bee and the warm brown colors
with a home-made, vintage farmhouse look
which was timely and used today as the main
identity. A company, its products and brand im-
age must change and update with the times. It



RED BEE HONE)Y

Dikdoértgen seklinde bal kavanozlar Tatil hediyesi paketlenmis plastik sise
Rectangle honey jars Plastic bottle with holiday gift wrap

Polen, dudak kremi, sabun, viicut yagi, ytiz kremi, ayak tuzu, bocek spreyi ve daha pek ¢ok iirtin
More products including pollen, lip balm, soap, body oil, facial cream, foot rub, bugs spray and many more

www.redbee.com/rossape-skin-care
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cellenmelidir. Uriinlerle ambalaj arasinda uyum
olmali, miisteriye tutarli bir mesaj verilmelidir.
Yapilan isle birlikte miisteriler ve yasam tarzi
degisirken yeni trendleri daha da gelistirilmis
etiketlerle izleyecegimize eminim.

Red Bee bali satisimin bagladigr yillarda, miiste-
rileri balin yararlari konusunda bilgilendirmek
icin saatlerimi ayirtyordum. Insanlar bala sadece
kalori deposu veya bir bagka tath madde olarak
bakiyordu ve ben bunun boyle olmadigin biliyor-
dum. Balla ilgili sorular1 yanitlama ¢abalar1 bir
bakima usandirici oluyor, insana kazanamayacagi
yokus yukar bir yaris hissi veriyordu. Insanlar
Red Bee balimin degerini bilmiyordu; ¢tinkii bal
onlarin daha 6nce hig tanik olmadig1 eczaci tarzi
siselerde sunuluyordu. Oysa piyasadaki balin bii-
yiik boliimii marketlerde ve diikkanlarda plastik
kaplarda ya da geleneksel oval kavanozlarda sa-
tilyordu. Zaman zaman bir ¢ilgin oldugumu ya
da yanlig bir dénemde veya iilkede yasadigimi
diistindiigtim durumlar oldu; ¢iinkii benim balda
gordiigiimii bagkalar bir tiirlti géremiyordu.

Nihayet balla ilgili mesajimi gercekten anlamis
olan az sayida miisteri geri dondi ve triinii satin
almaya devam etti. Bu arada iirtinleri tanitmak ve
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must match with the products and packaging
and make a consistent message to the custom-
er. As the business changes and customers and
life styles change, I am sure we will follow the
trends with new improved labels.

In the very early stages of selling Red Bee hon-
ey, I had to dedicate many hours educating my
new customers about the benefits of honey.
Honey was looked at as just another sweetener
and full of calories and I knew this was not true.
The effort of answering questions about honey
became somewhat exhausting almost an uphill
battle that I could not win. People did not rec-
ognize my honey because they were presented
in an apothecary style bottle which had never
been done before. Most honey was sold in plas-
tic bears or traditional queen line oval jars in the
markets or shops. There were times I thought to
myself that I was crazy or living in the wrong era
or country because people did not see what I was
seeing about honey.

Eventually, few customers who really under-
stood my message about honey returned and
continued to purchase the product. Meanwhile,
I was attending farmer’s market in every Sat-



Red Bee hediyeleri; tisort, sepet, mum, havlu, mum hazirlama takimi, dudak kremi ve daha pek ¢ogu
Red Bee Honey gifts; t-shirt, tote, candles, towels, candle rolling craft kit, lip balm craft kit and many more

www.redbee.com/red-bee-gifts
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satmak icin her cumartesi ¢iftci pazarlarina (far-
mer’s market) katiliyordum. Kimi dergi ya da yerel
gazete muhabirleri bu pazarlarda gordiikleri tirtin-
ler ve markalar hakkinda haber yapiyordu. Kisa
stire sonra birka¢ magaza Red Bee balini arastir-
maya basladi. Umutsuzluga diistiiglim durumlar
da oldu; magaza ya da miisteri fiyatlar yiiksek
bulup baska bir aricidan aligveris yapabiliyor ya
da ticari bir markay: tercih edebiliyordu. Boyle za-
manlarda kendimi yenilgiye ugramis hissetsem de
piyasadakilerden daha iyi bir iiriin sattigima olan
inancimla calismaya devam ettim. Her zaman ni-
celikten cok nitelige 6nem verdim. Miisterilerin
bir iirtine iligkin algis1 6ncelikle goriiniisii ve logo,
tasarim ve ambalaj gibi gorselliginden etkileniyor.
Iste, mitkemmellige ulasmaya calistiim nokta-
lar da bunlardi; goze carpan, gorsel olarak cekici
irlinler yaratmaya calistm. Marka yaratmanin,
giiclii bir imge ve logo tasarlamanin énemini bili-
yordum. Is yasamindaki egilimler ve digerlerinin
bir adim 6niinde olmak icin hep ileriye gitmek
onemli ki buna rekabet de denebilirdi. Her zaman
kesfedilecek ve ilham alinacak yeni fikirler, yone-
limler olur; mesele bunlardan hareketle kendine
0zgii tasarimlar gelistirebilmektir. Siirekli ileriye
gitmezseniz fikirleriz bir yerde tikamp kalabilir,
kimileri buna ‘yaraticilikta ttkanma’ der. Ben bir
girisimci olarak dogdum; bu olmaya calistigim bir
sey degildi, babam tarafindan genetigimde var.

Her zaman nicelikten ¢ok ni-
ﬁ G telige onem verdim. Miiste-

rilerin bir trine iliskin algisi
oncelikle goriiniisii ve logo,
tasarim ve ambalaj gibi gor-
selliginden etkileniyor. Iste,
miikemmellige ulagsmaya ca-
hstigim noktalar da bunlardi;
goze carpan, gorsel olarak ce-
kici triinler yaratmaya cahs-
tim. Marka yaratmanin, giiclii
bir imge ve logo tasarlamanin
6nemini biliyordum.
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urday to promote and sell my products. Some
magazine and/or local newspaper journalists
were publishing news about the products or
brands they have seen in these farmer’s mar-
kets. Soon, a few stores had started to inquire
about Red Bee honey. However, there were
a few times I was let down because a store or
customer thought the prices were too high, so
they but from another beekeeper or commercial
honey brand. I felt defeated but kept on going
and believing that I was producing a superior
product. I always concerned with quality rather
than quantity. Customers perception of a product
was dictated by the first appearance and visual
aspects of the logo, design and packaging. This
was when I excelled, creating a beautiful prod-
uct that was eye catching and visually appealing.
I also understood branding and creating a strong
image and logo. It was important to continue to
move forward to stay one step ahead of trends
in business and others who one might consider
competition. There are always new ideas, trends
to explore and to be inspired by then to translate
into own creations. I believed that if you do not
keep moving forward your ideas can get stuck or
some call it creative block. I was born to be an
entrepreneur, it was not something I tried, it was
in my genetic make-up from my father.



Buyume Zamani;

Daha Biiyiik Diisiilnmek, Daha Cok Ogrenmek

Time to Grow;

Think Bigger, Learn More

2002 yilinda ilk web sitemi kurdum; www.red-

beestudio.com. O zamanlar web siteleri ticari
igler acisindan heniiz yeni yeni 6nem kazandi-
gindan bu erken sayilacak bir girisimdi. Her sey
yolunda gidiyordu. Yakin bir arkadasim kendi
isi icin ticari markalagma arayisi i¢indeydi ve
bana da aym yontemi denememi 6nerdi. fkimiz
de gelecek icin planlar yapiyorduk ve gerekli
bagvuruda bulunduk. Bdylece ABD’de Red
Bee markasini adima tescil ettirdim. Ne var ki
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Around 2002, I started up my first website, this
was very early on when websites just began to
become important for running a business. The
website’s address was www.redbeestudio.com
and all was fine. A good friend of mine had the
idea to trademark her own art business and en-
couraged me to do the same. We were planning
the future, so both filled out the applications and
I was granted the trademark for Red Bee in the
USA. However, some person bought the web



bagka biri benden 6nce www.redbee.com ala-
nin1 (web domain) almisti. Bu yiizden adresim
redbeestudio.com oldu. Birkag yil sonra isin is-
tikrar1 agisindan redbee.com adini satin almam
tavsiye edildi. Boylece bin dolar 6deyerek bu
adresi de satin aldim. Bir hafta sonra, Birlesik
Krallik’tan bir avukattan redbee.com alamini 15
bin dolar 6deyerek alma teklifi geldi. Bu teklifi
reddettim. Daha sonra bu teklifin ingiliz Radyo
ve Televizyon Kurumu olan BBC’den geldigini
ogrendim.

2005 yilina geldigimizde, aricilik ABD’de ta-
vuk yetistirme ve kendi gida maddelerini iiret-
me gibi bir yasam tarzina doniismiis haldeydi.

(4l

domain www.redbee.com before I could get to
it. Thus, I remained redbeestudio.com. A few
years later, I was advised to try to purchase the
redbee.com name to keep my business consis-
tent. So, I bought the domain name for $1,000 to
add asset to my business. A week later I received
an inquiry from a barrister in the UK to purchase
the redbee.com domain for $15,000. I refused
the offer. It turned out to be the BBC (British
Broadcasting Channel — public TV, radio chan-
nel).

By 2005, beekeeping was becoming a way of
life in the US, like chicken raising and growing
your own food. Red Bee was one of the first arti-
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Red Bee, markalagmis ilk artisan bal firmalari
arasinda yer aliyordu. Bana gore misyonu, ba-
lin bir artisan gida maddesi olarak goriilmesini
yayginlastirma fikriyle baslamisti; bu, arilarin
nektar topladiklar flora kaynaklarina bagh bir
tat cesitliligi demekti ve ABD acisindan tama-
men yeni bir konseptti. Ulkedeki aricilar, iilkede
tiiketilen balin yalnizca tigte birini tiretmekteydi.
Bagka bir deyisle, ABD satilan balin yarisindan
fazlasi ithal ediliyordu ve bu balin biiyiik boli-
mii de ticari amach {iretilmis, miktar artis1 igin
katki maddeleri iceren tiriinlerden olusmaktaydi.
Kisacast saf bal nadiren bulunur ve bu tamamen
dogaya baghdir.

Aricilik popiiler hale geldikce rekabet de cesit-
lendi ve bu nedenle mevcut egilimleri siirekli
takip edip, rekabette daha 6nde olma ihtiyaci
duydum. 2010 yilinda Red Bee markasini tii-
miiyle yeniden tasarlama fikrine odaklandim.
Bu, ayni zamanda isin gelismesi icin de gerek-
liydi. Gergi bu zorlu ve cesur bir atilimdi, ama
bunun en dogrusu olacagim diistindiim. Boyle-
ce markanin tiim goériiniimiinii degistirdim. Red

(4l

84

san honey companies with a true brand. I believe
that my mission began with the notion of raising
the awareness of honey as an artisan food and the
diverse flavor based upon the floral source the
bees gather the nectar from. This was an entirely
new concept in the USA. Beekeepers across the
country only produce 1/3rd of the honey con-
sumed as a nation. This means that USA import
more than half of the honey sold and much of
this honey is commercially produced and adul-
terated to extend the product. In a nutshell, pure
honey is rare and fully dependent upon nature.

As beekeeping becomes more popular, there was
new competition and I felt the need to constant-
ly stay in touch with the trends and keep ahead
of the competition. In 2010, I tossed around the
idea of redesigning the entire Red Bee brand. It
had to be done to grow the business as well. It
was a difficult and bold move, but I felt it was
right. Initially, I changed the entire look and it
took some time to reinvent the future of Red
Bee. I believed that good branding and design
must evolve and move forward to keep up with
the trends and what people expect. Red Bee was



Bee’nin gelecegini yeniden tasarlamak zaman
ald. Tyi bir marka ve tasarim degisim gecirme-
li, egilimleri ve insanlarin beklentilerini takip
etmelidir diye diisiiniiyorum. Red Bee biiyi-
yordu ve bu balin yani sira bagka tirtinlerin de
eklenmesi anlamina geliyordu. Boylece marka
mutfak, ev ve ofis aksesuarlar1 gibi bagka kate-
gorileri de kapsadi. Bu, bir yasam tarzi marka-
sina dogru bir adimda.

Bu arada, ¢iftci pazarlarina ve SURTEX fuarla-
rina katthmla, tirtinleri tek tek magazalara sat-
makla gecen on yilin ardindan, bir ¢iftci paza-
rinin son giiniinde New York’taki Four Seasons
Oteli restoraninin sahibi masama gelerek bal
petegi sordu; New York’a teslim edilmek iizere
36 petek satin almak istiyordu. Teslimat icin ara-
bamla New York’a gittim. Otel birkag kez daha
siparis verdi. Boylece Red Bee icin toptancilik
isinin kapilar1 acilmis oldu. Sosyetenin katildig:
bagis toplama etkinliklerine dahil olmaya calis-
tim. Etkinliklerde kurdugum masay1 ekmek, bal
ve ciceklerle dekore ediyor, New York sosyetesi-
ne balli besin maddeleri sunuyordum.

Carla Red Bee Ariliginda bal tadim etkinliginde
Carla in honey tasting event at Red Bee

growing and that means adding products besides
honey. Products extended the brand into other
categories, like accessories for kitchen, home
and office. It was a move toward a life style
company.

Meanwhile, after 10 years of attending farmer’s
market, SURTEX shows, selling products one-
by-one to stores, on the last day of the farmer’s
market, the owner of the Four Seasons restau-
rant in NYC came to my table to ask about the
honeycomb. He wanted to buy 36 honey combs
and requested to have it delivered to NY. I drove
to NY to deliver personally. Hotel ordered from
Red Bee couple of times again. This opened the
door to a wholesale business. I tried to enter
high-end fundraising events. I was decorating
my event table with bread, honey and flowers,
and was giving food samples with honey to
NYC high society.



Red Bee, ¢iftci pazarlarinda tiiketicilere dogrudan
satistan toptancilik isine girmisken, arilar hakkin-
da sorular soran miisterilerle kirmizi kuliibemde
daha fazla zaman gecirmeye basladim. Boylece
Red Bee Arili81’na (apiary) gelenlere egitici prog-
ramlar diizenlemek, cesitli ballar tattirmak icin
miikemmel bir firsat dogmustu. Insanlar isleyen
bir arithg1 gezmeyi, arilar hakkinda sorular sor-
may!1 ve son derece hos bir ortamda farkl ballari
tatmay1 cok seviyordu. Red Bee Arligi’nda ta-
vuk ve baska tirtinler yetistirilen bir bahce de var.
Ekibim ile burada iiretilenlerin biiyiik boliimiinii
kendimiz ve arlar igin kullaniyoruz. Katkisiz ice-
riklerimiz, el yapimu {iriinlerimiz, diiriistligtimiiz
ve giiven yaratmamizla gurur duyuyoruz. Egitim,
bugiin insanlarin aradiklari arasinda 6nemli bir
yer tutmaktadir. imalat1 yapam goriip tammak is-
tiyorlar. Biz de iirtinlerimiz hakkinda her seyi bil-
mek ve gelen tiim sorular kendimize giivenerek
ve zamaninda yanitlamak zorundayiz. Giiniimii-
zlin miisterileri kullanacaklari tirtinlerin ne oldu-
gunu ve nereden geldigini bilmek istiyor. Giiven
de burada devreye giriyor. Ayrica fark ettim ki,
kendiniz ve is hayatindaki maceramz hakkinda
ilgi cekici ve diirtistce hikayenizi paylasmaniz da
onem tasiyor. Benimki, girisimciligin romantik
ve esinli bir yagsam tarzi gercevesinde bir tutku,
yaraticilik ve kararlilik hikayesi. insanlar iyi bir
hikayeyi severler, bu onlara kendi hayallerini ger-
ceklestirme yolunda ilham ve umut verir.

As Red Bee moved away from direct sales to
consumers at farmers markets toward whole-
sale, I spent a lot more time at my red cottage
with customers dropping by asking questions
about the bees. This was the perfect opportuni-
ty for Red Bee to offer educational tours of the
apiary with an introduction to tasting varietal
honeys. People loved the opportunity to visit a
working apiary, ask questions about bees and
taste a wide range of honeys in a beautiful en-
vironment. Red Bee Apiary also has chickens
and an edible garden which I and the crew grow
most of their food for ourselves and for the hon-
eybees. We pride ourselves of pure ingredients,
handmade, integrity and trust. Education is a big
part of what people look for today. They want to
meet the maker. We must know everything about
our products and be able to answer all questions
confidently and in a timely manner. Today’s cus-
tomers want to know about the products they
use and where they come from. This is where
the trust comes in to play. I also learned that it is
important to tell an honest and interesting story
about yourself and your journey into the busi-
ness and life. Mine is one of passion, creativi-
ty, determination but in a romantic and inspired
lifestyle of creative entrepreneurialism. People
love a good story, it gives them inspiration and
hope to follow their own dreams.




http://www.redbee.com/events

Red Bee Arnlig1 aricilik, bal arisi tedavileri ve
bitkisel cilt bakimu {irtinleri yapimi gibi konu-
larin islendigi, makul katihm {ticretleri karsilig1
cesitli atolyeler diizenlemeye bagladi. Red Bee,
“doga icin istah” mottosuyla asagidaki basit ta-
nmm1 kullanarak yaratici bir yolculuk icin dave-
tiye cikardi:

Carla Marchese bu yolculuga tek bir ko-
vanla, bunun basit bir hafta sonu hobisi
olarak kalacagim diisiinerek bagsladi. On
altt yil sonra o basit hobi, mutfak, ev,
banyo ve is igin iirtinler tasarlayip yara-
tilan tam zamanl bir is haline geldi. Bal
Evi Ambari’ndaki (Honey House Barn)
atélyelerde Carla’ya ve ekibine katilin ve
ilham almaya hazir olun! Gruplar kendi
atélyelerini olusturabilirler.

Biitiin bu yeni cabalar ve etkinlikler yalnizca
isin, isletmenin biiytitiilmesi icin degildi, aslinda
hepsi benim bir bal tadim uzmanina ve yazara
doniismem ile bagladu.
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Red Bee Honey House Barn started to offer vari-
ety of workshops with affordable admission fees;
on beekeeping, honeybee heals, plant-based skin
care product making. With motto “appetite for
nature” the Red Bee Honey has been inviting for
creative journey with this simple introduction;

Carla Marchese began this journey with
one beehive thinking this would be a sim-
ple weekend hobby. Sixteen years later a
simple hobby grew into a full-time busi-
ness of designing and creating products
for culinary, home, bath and work. Join
Carla and her team for workshops in her
Honey House Barn and prepare to be
inspired! Groups are welcome to create
your own workshop.

All these new efforts and activities was not just
to grow the business but actually started with
my transformation into a honey sommelier and
author.



Yeni tirtinler, yeni takipgiler ve tamitim etkinlikle-
ri yolunda giderken ve de is biiyiirken, arilara ve
aricihiga baghligim, yaratici aklim ve ruhum daha
otesini artyordu. Bal arilar1 ve bala dair arastirma
merakimi nasil siirekli kilacagimi 6grenmekle ise
bagladim. Kisa siirede gordiim ki, aricilarin ¢ogu
besinlere 6zel meraki olan insanlar degildi ya da
renk, aroma ve tat olarak cesitlilik gésteren bir
tirin olan bala ciddi bi¢imde ilgi duymuyorlardi.
Ana ilgi alamm ‘bal egitimi’ oldu. Bal hakkinda
Ogrenilecek cok sey vards; bilesimi, flora kaynak-
lan, yoreler ve sonsuz tat profilleri. Her sey bir
yana, bal dogal, her y1l degisen bir ‘artisan besin/
yiyecek’tir. Onu bu kadar ilging kilan da budur;
bal hicbir zaman aym degildir. Bala ilgim ve bal
egitimi beni farkh bir konuma yerlestirdi; bir ba-
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While the business was on track and growing
with new products, new followers and prompt-
ing activities, my devotion to bees and beekeep-
ing with my creative mind and soul craved for
more. I began my journey by learning how to
keep honeybees and intrigued with honey. Soon
I found out that most of the beekeepers were not
foodies, or seriously interested in honey as an
ingredient that had a diverse array of color, aro-
mas and flavors. Subsequently, my main interest
became “honey education”. There is so much
to learn about honey — its composition, floral
sources, regions and the endless flavor profiles.
After all, honey is an “artisan food” that is nat-
ural and changes year after year. This is what
makes it so infinitely interesting; it is never the
same. My interest and training with honey posi-
tions me in an interesting place; somewhat of a



Artisan veya zanaatkar besin veya yiyecegin tek
ve hatta yasal bir tanimi yoktur, ancak genellikle
nesiller boyunca aktarilan bilgi ve deneyim, sa-
nayilesmemis yontemlerle uretilen gidalar icin
kullanlan bir terimdir. Artisan besin ureticileri,
calistiklari hammaddeleri anlar ve onlara sayg
duyar, bu maddelerin nereden geldigini ve ozel-
liklerini bilirler. Kendi Uretimlerinde ustalasir ve
Uretim surecini basarili kilanin ne oldugunu de-
neyim ile ortaya cikarirlar. Tadi iyi olani bulur ve
Uretimin insanlar ve cevre Uzerindeki etkisine
kars hassasiyet gosterirler. Artisan gidalar ve
yenilebilir gida maddeleri, seri olarak uretilmez,
aksine el/ev yapimidir. Bu viyecekler koruyucu ve
katki maddeleri, gelistiriciler, ikame maddeleri ve
kimyasallar icermez. Fabrikalarda vapilan seri
Uretimde oldugu gibi cok sayida veya ok kisa su-
rede Uretilemezler. Bu nedenle, artisan veya za-
naatkar yiyeceklerin daha kaliteli ve daha saglikl
oldugu varsayimi yaygindir. ispanya'nin Galicyasi
(ispanya'da Katalonya ve Bask ulkesini de kapsa-
yan 17 dzerk bolgeden biri) hurma vagi ve hin-
distancevizi yag gibi yapay renklerin, tatlarin ve
tropikal yaglarin kullanilmasini yasaklayan yasal
bir artisan gida tanimi olusturmustur.

kima, aricilarla yiyecek merakhilar arasindaki
bag. Kendi arilarimin iirtinii olan bal ilk kez tat-
tigimda daha 6nce yedigim ballarda hi¢ bulama-
digim taze, temiz ve cesnili tat olusu beni sasirtt1.
Diger insanlar gibi ben de ticari amach {iretilen,
geleneksel plastik kutularda pazarlanan bala als-
mistim. Saf bal ile dilim ve kalbim tat gesitleriyle
adeta sarki sdylemeye bagladi. Kisa siire sonra
farkli arcilarin ballarim tatmaya baglayinca ren-
giyle, aromasiyla, tadiyla ve kivamiyla her birinin
digerlerinden ne kadar farkli oldugunu anladim.

Bu 6zgiin kavram, sommelier, ABD’deki arici-
lik konferanslarinda ve diinya aricilik konferansi
Apimondia’da hicbir zaman gercek anlamda ele
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There is no single and even legal definition of arti-
san food, but generally it is a term used to describe
food produced by non-industrialised methods, of-
ten handed down through generations. Artisan pro-
ducers understand and respect the raw materials
with which they work, know where these materials
come from and what is particularly good about
them. They mastered their particular production
and have experiential understanding of what makes
the process that they are engaged in successful.
They know what tastes good and be sensitive to
the impact of their production on people and the
environment. Artisan foods and edible foodstuffs
are not mass produced, but rather made by hand.
These food do not contain preservatives, additives,
improvers, substitutes and chemicals. They cannot
be produced in greater amounts or within a very
short period of time like in mass production done
in factories. Therefore, artisan food assumed to be
in greater quality and healthier. Spain's Galicia (one
of the 17 autonomous region in Spain that include
Catalonia and the Basque country) has set a legal
definition of artisan food, which prohibits the use of
artificial colours, flavours and tropical fats such as
palm oil and coconut oil.

link between beekeepers and food lovers. When
I harvested honey for the very first time from
my own bees, I was intrigued by the fresh, clean
complex flavors that I had not ever tasted in
honey. Like most people, I was exposed only to
honey produced commercially, bottled in a tra-
ditional plastic honey bear. Pure honey made my
tongue and heart sing with layers of flavor. Soon,
I was on a quest to taste honeys from different
beekeepers and learned how different each one
was in all of its sensory qualities — color, aroma,
flavor and texture.

This unique concept, sommelier, was never re-
ally addressed at beekeeping conferences in the
USA and like Apimondia, although there was



alinmamugstir; gerci tatmak icin bal vardi, ama
kimse bunun mutfakla ilgili yanini ele almiyor-
du. Hedefimin her tiir balla ilgili daha cok sey
o0grenmek oldugunu anladim. Bu konuda bilgi
toplamak icin saatler harcadim ve bala olan il-
ginin ABD disindaki cografyalarda daha giiclii
oldugunu tespit ettim. 2003 yili Ulusal Bal Et-
kinligi icin Londra’ya gittim. Orada arilar ve bal
konusunda benim kadar tutkulu olan aricilarla
tamstim. Bal degerlendirme siirecinde balin pek
cok duyusal niiansindan ya da bitki kaynaklarin-
dan soz edilmiyordu. Katilanlar sadece aricinin
bali ve kavanozu nasil hazirladigim1 degerlen-
diriyor, ancak iriinii tatmiyordu. Ben ise bal
ile sarap arasinda paralellik gordiigiimden bu
bilgileri artyordum. Sarabin kalitesi, yapildig:
{iziimiin cinsine ve yéreye gére degisir. Iklim ve
cevre kosullarinin sarabin tadi iizerinde 6nemli
etkileri vardir. Bunun icin kullanilan Fransizca
“gout de terroir”, sozii de “topragin tadi” an-
lamina gelir. Balin farkh 6zelliklerini agiklamak

APIMONDIA, aricilar derneklerinin uluslararasi
federasyonudur. Baslica amaci aricitarin, bilim
insanlarinin, bal ticareti yapanlarin, teknisyen-
lerin ve vasa koyucularin birbirlerini dinlemek,
tartismak ve 8grenmek icin bulustuklari kongre
ve sempozyumlar diizenlenerek bilgi paylasimini
kolaylastirmaktir. Apimondia toplantitari, aricilik
dunyasinin tim unsurlari hakkinda bilgi edinmek
icin firsatlar sunan etkinliklerdir. Bu toplantilar
sirasinda, sabahtan aksama kadar, katiimcilar
dunyanin her yerinden ¢esitli stantlari inceler ve
en son arastirmalari 6grenirler.
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honey for tasting, no one was addressing the cu-
linary side of tasting. I felt that it was my mis-
sion to learn more about all honeys. I spent many
hours looking for knowledge and found that in-
terest in honey was stronger outside of the USA.
First, I went to London to attend the National
Honey Show of 2003. There, I found beekeepers
as passionate about all things bee and honey as
me. During the honey judging process, they nev-
er addressed the many sensory nuances of honey
or their floral sources. They were just judging
how the beekeeper prepared the honey and jar,
but not tasting the honey. I, who had seen a par-
allel in honey to wine, was hoping for this infor-
mation. The qualities of wine change by the type
of grape and region it is produced. The climate
and environmental conditions has an import-
ant aspect to the taste of wine. French word for
this is “gout de terroir”, meaning “taste of the
earth”. So, I began using “terroir” to explain
the differences between honey and searched
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APIMONDIA

International Federation of Beekeepers’ Associations

APIMONDIA is the international federation of
beekeepers' associations. Its major objective is
to facilitate the exchange of information and dis-
cussions by organizing Congresses and Sympo-
sia where beekeepers, scientists, honey-traders,
agents for development, technicians and legisla-
tors meet to listen, discuss and learn from one
another. Apimondia meetings are events that
offer great opportunities to learn about all the
aspects of the beekeeping world. During these
meetings, from morning until late evening, par-
ticipants explore various exhibits and learn about
cutting edge research from all parts of the world.



National Honey Show is a trade show in United
National Honey Show, Birlesik Krallik'ta uluslara-  Kingdom, promoting the highest quality honey
rasi dersler, konferanslar, atélye calismalari ve  and wax products with international classes,
aricilik ekipmanlart ile en kaliteli bal ve balmumu  lecture convention, workshops and beekeeping
drdnlerinin tanitimini yapan bir fuardir. equipment.
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Sagra del miele ya da bal festivalinde geleneksel ~ The “sagra del miele”: honey festival, is when
aricilar ve cnemli bal dreticileri her tur bal Urtin-  traditional beekeepers and leading honey pro-
leriyle kek, biskuvi, sekerleme gibi gida madde-  ducers display all types of honey products and
lerini sergilerler. Festival sirasinda ayrica sergi,  food including cakes, biscuits, candies. It also
atolye, Urun tatma, cesitli sovlar, tartismalar,  host numerous events such as exhibitions, work-
temali mentler, rehberli turlar, aricilar ya da tre-  shops, tastings, shows, debates, themed menus,
ticilerle bulusmalar gibi cesitli etkinlikler gercek-  guided tours and screenings, appointments with
lestirilir. beekeepers or producers.

iizere “terroir” sozciigiinti kullanmaya bagladim  for opportunities to study wine which could be
ve bal tiretimine uygulanabilecek sekilde, sarap  translated to honey making.

tizerinde aragtirma yapma firsatlar1 aradim.
In 2007, I landed a job at an Italian wine import-

2007 yilinda Connecticut’ta, evime bir saatlik  er one hour from my home in Connecticut. This
mesafede bir italyan sarap ithalatgisiyla calisma-  was where I was trained on how to taste wine and
ya bagladim. Sarap ve kimlik tatlar konusundaki ~ ID flavors. The course on “technique of tasting
egitimimi burada aldim. “Tatma ve degerlendirme  and evaluating” lasted 2 weeks. This was thrill-
teknigi” dersi iki hafta siirdii. Aradaki paralellik- ing as the parallels became more evident to me. I
lerin daha acik ortaya ¢ikmasi benim igin heyecan  could not understand why this was not discussed
vericiydi. Bu konunun neden hig tartistlmadigimi,  or even of interest to people. I was still looking
hatta insanlarin ilgisini bile cekmedigini anlami-  for people who were interested in the concept of
yordum. Hala “terroir” kavramina ve bala ilgi  terroir and honey. Next task of selling honey was
duyan insanlar artyordum. Derslerden sonra bal ~— hard for me. It was not fit what I wanted to do.
satma gorevi benim i¢in gii¢ oldu; benim yapmak  So, after 1 year of working with the company, I
istedigim ile uyusmuyordu. Boylece sirket ile bir  quitted and returned to searching for more infor-
yil calistiktan sonra isi birakip bal hakkinda daha  mation about honey.

fazla bilgi edinmeye koyuldum.
On a trip to Italy to visit family, I stumbled upon

Ailemi ziyaret icin Italya’ya gittigimde, Mon-  a traditional “sagra” or food festival in Mon-
talcino’daki geleneksel “sagra” gida senligiy- talcino that happened to be of all things honey.
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le karsilastim. Burada her sey bal hakkindayd:.
Ortacagdan kalma kiiciik kentin girisindeki hog
geldiniz levhasinda “La Citta del Miele”, yani
“bal kenti” yaziyordu. Biiytilenmistim. “Bu, kis-
met” diye diisiindiim. Ortacagdan kalma bir sa-
tonun icinde, italya’mn dort bir yamindan aricilar
ballarim tattirtyordu. Bir kdsede rehber esliginde
bal tadimi bashyordu. Hemen katildim. Bal sz
konusu oldugunda italya’min kendi tatlarina ve
kaynaklarina sahip oldugunu anladim. Cok mut-
luydum. Bu isin i¢ine nasil girebilecegimi 6gren-
mek amaciyla hemen bazi arcilarla konugmaya
basladim. Italya’da bu konulara iliskin kurslarin
mevcudiyetini, bal uzmanhg1 kaydinin yalmzca
italya’da oldugunu 6grendim. iste, aradigim sey
tam tamina buydu. Sagra, kentin kenarinda, kii-
clik sakli bir miizeye yiiriiyiisle sona erdi. Burada
tizerinde beyaz keten ortiiler olan masalara sarap,
yiyecek ve bal konulmustu. Oturup yerel gida ve
bal cesitlerine iliskin bir sohbete daldik, bir reh-
ber esliginde bal tattik. Harikulade ve ilham ve-
riciydi.

Amerika’ya dondiikten dort giin sonra, bal tadim
kurslarina nasil kaydolabilecegimi arastirmaya
basladim. Cok az sayida ve nadiren aciliyordu
bu kurslar. 2012 yilinda ikinci kez Montevecc-
hio, Sardegna’daki bal festivaline katilmak {iize-
re yeniden italya’ya gitmeye karar verdim. Bu
kez daha fazla ariciyla tanmisma firsati buldum
ve kurslar hakkinda daha cok sey 6grendim.
ABD’ye dondiikten hemen sonra bir italyan
Ogretmenden Sardegna’da gerceklestirilecek en
yakin tarihli kursa iliskin mesaj aldim. Kursa
katilmak icin ertesi yil italya’ya gitmeyi planla-
dim. Bal ile ilgili aldigim ilk kursta bekledigim
her seyi buldum. Dért giin siiren ve italyanca
verilen kursa katilan tek yabanci bendim. Kurs,
ylizde 100 aradigim seydi; bal konusunda goz-
leri acan bir egitimdi. Calismaya devam ettim
ve takip eden seviyedeki iki kursla birlikte son
kursu Bologna’da (yine italya) tamamladim. Bu
kurslarda da tek Amerikali katilimciydim. Kurs-
larin ardindan Aricilik Enstitiisti’ne tiyelik kaydi
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Upon entering the small Medieval city, welcom-
ing sign was “La Citta del Miele”: the city of
honey. I was thrilled and could think nothing
more than this was “kismet”. Inside a Medie-
val castle were beekeepers from all around Italy
offering tastings of their honeys. In one corner
guided honey tasting was beginning. I sat in the
tasting and learn that Italy had embraced the
flavors and floral sources in honey. I was elat-
ed and quickly engaged conversation with some
presenters to learn how I can get involved. I also
found out that there were courses for that and a
registry of experts of honey only found in Italy.
This sounded like exactly what I was looking
for. The sagra ended with a walk down to the
edge of the city to a small hidden museum where
a formal dinner tables were set with white linen
cloths, staged with wine, food pairings and hon-
ey. We sat down to a short talk about the local
food and honeys and were treated to a guided
honey tasting. It was marvelous and inspiring.

After 4 days I returned back home, I began an
intensive research on how to enroll in honey
tasting classes. They were few and far in be-
tween, but I decided to take a trip back to Ita-
ly in 2012 to attend a second sagra of honey in
Montevecchio, Sardegna. This time I meet more
beekeepers and learn more about the courses.
As soon as I returned back to USA, I received
a message in LinkedIn from an Italian teacher
for the first course which would be held in Sar-
degna. I planned to return one year later to take
the course. The first training course in honey was
everything I was expected. I was the one and
only foreigner attending the 4 days long course
in Italian. It was 100% what I was looking for.
It was an eye-opening education in honey. I con-
tinued on studying and completed the next two
and final courses in Bologna, Italy. Again, I was
the only American. Once I passed all, the third
course I was able to make an application to be a
member of the registry to the Beekeeping Insti-
tute. I received my formal acceptance one month



Amerikan Bal Tadm Dernegi, Amerika Birlesik
Devletleri'nde duyusal bal egitiminde baslica
kaynak kurulus durumundadir. Misyonu, en yik-
sek standartlarda duyusal egitim vererek ve
rehberli tadimlarla bir artisan gida maddesi olan
bal hakkindaki farkindalig artirmaktir. Balin tadi-
mi ve degerlendirilmesi, kalitesini, aromasini ve
cesnisini belirlemek tizere bal cesitlerini tadarak
edinilen bir beceridir. Bir bal tadim uzmani olmak,
sarap va da zeytinyagl uzmani olmak kadar kar-
maslk bir istir. Duyusal analiz, ABD'deki gelenek-
sel bal degerlendirme cevreleri agisindan ¢igir
acicl bir kavram olmustur.

bagvurusu igin hazirdim. Uyelige resmi kabul
belgem ABD’ye dondiikten bir ay sonra geldi.
Boylece, edindigim bilgileri ABD’ye tasimak
iizere Amerikan Bal Tadim Dernegi’'ni (Ameri-
kan Honey Tasting Society-AHTS) kurabildim.
Amerika’da bu alanda verilen bir egitim yoktu.
AHTS “bali tammlama sanat1” slogan ile bal ta-
dim kurslar1 vermeye bagladi. Amerikan Bal Ta-
dim Dernegi’nin kurucusu ve gerekli egitimleri
tamamlayarak italya Duyusal Bal Analizi Uz-
manlar arasina kabul edilen ilk Amerikan vatan-
dasi olarak dernegin egitimcilerinden biriyim.

Nychoneyweek.com’daki bir réportajimda bal
tadim uzmanlhigin “giintimiiziin baldaki Rone-

sans’1” olarak tanimladim. Herhangi bir iste ger-
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TASTING

The American Honey Tasting Society is the
leading resource for honey sensory education
in the United States. Its mission is to raise the
awareness of honey as an artisan food through
the highest standards of sensory education and
guided tastings. Tasting and evaluating honey
is a skill earned through consciously tasting a
wide variety of honeys to identifying their sen-
sary qualities to identify aromas and flavors in
a honey sample. The art of being a honey tasting
expert is as complex as being a wine or olive oil
sommelier. Sensory analysis is a ground-break-
ing concept in the traditional world of evaluating
honey in the USA.

after returning back to USA. This led to foun-
dation of the American Honey Tasting Society
(AHTS) by me in order to bring this information
to the USA. There was no training available in
this area. AHTS started to offer honey tasting
course with motto of “art of defining honey”.
As the founder of the American Honey Tasting
Society and the first American resident to com-
plete the training and be accepted as a Member
of the Italian National Registry of Experts in the
Sensory Analysis of Honey, I am one of the in-
structors.

I described being honey sommelier as the “to-
day’s honey renaissance” in an interview with
nychoneyweek.com. I told that in order to be



Bal, cigeklerin nektarindan iiretilir ve diinya
lizerinde arilarin bal igin ugradiklart birbi-
rinden farkli onlarca bal bitkisi vardir. Bal
arisinin topladigi nektarin tiiriine gére her
balin kendine ézgii bir tadi vardir. Ayrica,
saf bal nadiren saydamdir, hep ayni renge
ve tada da sahip degildir. Bal biraz bulanik
goriinmelidir; bu, polenin filtrelenmedigini
ve lirtiniin 6zgiin safligini korudugunu géste-
rir. Renk, aroma ve lezzet flora kaynaklarina
baghdir ve mevsimden mevsime degisir. En
onemlisi, iyi bir balda tat katmanlar halin-
dedir. Seker ve diger tatli maddeler sadece
tath iken, balda c¢igegi, ¢cimeni, meyveyi ya
da agaci ¢agristiran tatlar vardir.

“Bal tadim uzmani” terimini ilk kitabimda
kullandim. Oziinde bu terim, cesitli tipte bal-
larin duyusal kalitesi konusunda bilgi sahibi
olan, bal cesitlerinin tat profillerini ortaya
koyabilen ve bal cesitlerini diger gida mad-
deleriyle en iyi bicimde eslestirebilen kisi de-
mektir. Sik stk seflere danisir, onlara mevsim-
lik ballar1 tanitirim; tatla ve her bir ceside
uygun meniilerle ilgili notlar alirim. 2015 y1-
linda, Italya Duyusal Bal Analizi Uzmanlart
(ALBO NAZIONALE ESPERTI DI ANALISI
SENSORIALE DEL MIELE) arasina kabul
edilen ilk Amerikali oldum ve bunun tizerine
Amerika Bal Tadim Dernegi’ni (AHTS) kur-
dum. AHTS araciligiyla bilgilerimi baskala-
riyla paylasacagim ve onlara bal ve farkl
tatlarini daha iyi nasil anlayacaklarim 6g-
retecegim.

Honey is made from the nectar of flowers,
and around the world there are thousands
of different honey plants that bees visit to
make honey. Every honey has a unique fla-
vor profile that depends upon the type of
nectar gathered by the honeybee. Also, pure
honey is rarely transparent nor the same col-
or or flavor. Honey should be a little foggy,
which means the pollen hasn’t been filtered
out maintaining its original purity. The col-
or, aroma and flavors are determined by the
floral source and will change from season to
season. Most importantly, good honey will
have layers of flavor. While sugar and oth-
er sweeteners are simply sweet, honey will
express floral, grassy, fruity or woody flavor
notes.

I coined the term “honey sommelier” in my
first book. Essentially it is someone who is
knowledgeable about the sensory qualities of
many different types of honey, can articulate
its flavor profiles and how best to pair them
with food. I often consult with chefs and in-
troduce them to seasonal honeys, write tast-
ing notes and pairing menus for each. In
2015, I became the first American resident
accepted into the Italian National Registry
of Experts in the Sensory Analysis of Honey
(ALBO NAZIONALE ESPERTI DI ANALISI
SENSORIALE DEL MIELE) which led me to
establish the American Honey Tasting Soci-
ety (AHTS). Through the AHTS I will share
my knowledge and teach others to better un-
derstand honey and the diverse flavors.

KA Dergi 3. Say1; Doganin Yenilenmesinde Aricilik, Ocak-Mart 2016, ss.56-60 (Ttirkce)
KADergi 3rd Issue-Anlar...., Jan-March 2016, pg.56-60 (in Turkish)
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cekten basarili olmak i¢in kendinizi alanimizin
uzmani olarak konumlandirmanmz gerekir. Mil-
yonlarca insanin arasinda rekabet edebilmek igin
sattiginiz sey hakkinda cok iyi bilgi sahibi ol-
malisiniz. Bal ile ilgili her konuda uzman olmak
zorundaydim. Zamanin 6niinde gidiyordum, bu
ylizden diinyadaki en iyi uzmanlarla birlikte bal
incelemeleri igin Italya’ya gittim.

Bunlarin yani sira, saglik ve bal aris1 konusunda-
ki bilgilerimi gelistirmek icin ABD’de Amerikan
Apiterapi kursuna iki kez katildim. Apiterapi, ar1
irtinlerinin saglik ve tedavi amacli kullanimidir.
Bu iirtinler bal, ar1 poleni, an siitii, balmumu,
propolis ve ar1 zehiridir. Ben ar1 zehiri tedavisi
uygulamiyorum, ancak geleneksel saglik bakim
tirtinlerine alternatif arayanlara Red Bee iiriinle-
rini tavsiye ediyorum.
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truly successful in any business it is necessary to
position yourself as an expert in your field. The
world is full of millions of people and to remain
competitive, one must have a very good knowl-
edge of what they are selling. I had to become
an expert in all things honey. I was ahead of my
time and so traveled to Italy to study honey with
the best experts in the world.

I also completed the American Apitherapy
course in the USA two times in order to further
my understanding about health and the honey-
bee. Apitherapy is the use of products of the bee-
hive for health and healing. Honey, bee pollen,
royal jelly, beeswax, propolis and bee venom. I
do not practice bee venom therapy but do recom-
mend Red Bee products for customers who look
for alternative to traditional health care products.



Honeybee

Lessons FrROM AN
AccipeENTAL BEEKEEPER

C. MARINA MARCHESE

Feamder snd Dewer of Ked Bre®llanny

Ancilik bilgisi, bal tatma istegi ve arn tiriinleri
pazarlamasindaki deneyimim arttikca Bee Cul-
ture dergisinde (Amerikan Aricilik Dergisi) ma-
kale yazmaya bagladim. Bunlar, tanmitim, para
kazanma ve mesajl yayma amagh calismalardi.
Benim i¢in yar1 zamanh bir isti. Bal tadimim
aragtirmaya basladigim sirada, kendi kitabim
yayimlamis olan bir arkadagim beni menajeri ile
tamistirdil. Bir ay sonra fikrimi anlatmak {iizere
bu kisiyi evime davet ettim. Aradan bir ay daha
gectikten sonra menajer kitap onerim iizerine
calismamu istedi. Bu calisma alti1 ayim aldi. Bir
is plani da olmak iizere 80 sayfa hazirlamigtim.
Alt ay boyunca bir¢ok yayneviyle goriismeler
yaptik. Kag editorle konustugumuzu hatirlami-
yorum, ancak yalmzca bir editér oykiime ilgi
duydu ve yayimlamayi kabul etti.
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As my knowledge in beekeeping, desire for honey
tasting and experience in marketing bee products,
I started to write articles in Bee Culture Magazine
(the American Beekeeping Magazine) for both
advertisement, earning money and spreading the
word. It was a part-time work for me. While my
search on honey tasting was started, one of my
friends who published a book put me in contact
with her agent. I waited for a month and then in-
vited the agent to my house to tell my idea. After
another 1 month of waiting, the agent wanted to
work on book proposal which took 6 months for
me. It was 80 pages with business plan as well. For
6 months, we went many appointments with pub-
lishing companies. I do not remember how many
editors we had talked with, but only one of editor
interested in my story and accepted to publish it.



Kitab1 yazmam igin bana sekiz ay verildi. Her
giin bin sozciik yazmam ve ayrica biraz arastir-
ma yapmam gerektiginden yasamim yavaslat-
mak zorundaydim. Sonunda Bal arist: Rastlanti
Sonucu Arici Olan Birinden Dersler Elara Tan-
guy’un cizimleriyle 2009 yilinda, ciltsiz bir kitap
olarak yayimlandi. Ardindan kitap turlar1 bagladi.
Seattle, Texas, California gibi yerlere gittim. Ki-
tapevleriyle goriisiiyor, ticaret fuarlarina katihyor,
konusmalar yapiyordum. Donakalmisim. Cok
giictli, ama yapmak zorundaydim. Seyahat eder-
ken ayn1 zamanda Red Bee’den bahsediyor, ya-
nmimda tasidifim iirtinler ile tanitim yapiyordum.
Dolayisiyla, isime de yarar1 oluyordu. Hatta biz-
zat satis bile yapiyordum. Kalkinma Atélyesi ile
de bu kitabim sayesinde tamistim. Kalkinma Atol-
yesi Genel Sekreteri Ertan Karabiyik, bir ABD
seyahati esnasinda bu kitabimi Amazon’dan
rastlantiyla satin aliyor. Kitab1 okuduktan sonra
Kalkinmaya Katk: Verenler Program kapsamin-
da benim hayat hikayeme yer vermek istiyor. Be-
nimle boylece iletisime gecti ve hatta arihgimi zi-
yaret etti. Sonrasinda su an okumakta oldugunuz
kitab1 hazirlama siirecini baslattik.

Yeni edindigim bal tadimi ve egitim becerilerim-
le bir bagka kitap fikri daha gelistirdim; farkli
ciceklerden balin tadimi. Boylece 2013 yilinda
ikinci kitabim yayimlandi: Bal Eksperi: 30’u
Askin Ceside Yonelik Rehberle Birlikte Bal
Secimi, Tadimi ve Eglestirmesi. Bu kitab1 Kim
Flottum’la birlikte yazdik. Bee Culture dergisi
editorii ve bal aris1 uzmani olan Kim’le birlikte
diger mutfak lezzetleriyle eslestirerek balin nasil
tadilacagini, secilecegini ve kullanilacagim 6g-
retmeye devam ettik.

Arcilikta 15 yillik deneyimimle ve ¢ok sevilen
Red Bee markasinin kurucusu olarak Ameri-
ka’da yayimlanan Bee Culture, Edible Nutmeg,
American Mead Maker, Cheese Connoisseur ve
Culture gibi dergilere makaleler yazdim. Giinde-
mim su an icin konferans, TV programy, bal tadi-
mi1 ve imza giinii gibi etkinliklerle oldukga dolu.
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I was given 8 months to write the book. I had to
slow my life down as every day I had to produce
a thousand words and also do some research. Fi-
nally, Honeybee: Lessons from an Accidental
Beekeeper with illustrations by Elara Tanguy
was published in 2009 as paperback edition.
Then, started the book tour. I traveled to Seattle,
Texas, California. I was meeting book stores, at-
tending trade fairs, doing talks. I was petrified.
It was very hard, but I had to do it. While tour-
ing, I was also talking about Red Bee and pro-
moting the products I carried with. So, it was
helping the business as well. I was even selling
them. Thanks to this book, I met Development
Workshop. Executive Manager of Development
Workshop, Ertan Karabiyik had bought my first
book in Amazon during his visit to USA. After
reading it, he came up with the idea to include
my story to their Contributors to Development
Programme. Then, he had contacted me and
even visited my apiary. And then, we started to
prepare this book which you are reading now.

With my newly acquired honey tasting and in-
struction skills, had another book idea; honey
tasting of different flowers. In 2013, my second
book The Honey Connoisseur: Selecting, Tast-
ing, and Pairing Honey, With a Guide to More
Than 30 Varietals was published, in which Kim
Flottum was the co-author. Together with Kim
who is the editor of Bee Culture magazine and
honey bee expert, I continued on teaching how
to taste, select and use honey by pairing it with
other culinary flavors.

With 15 years of experience as a beekeeper, and
founder of the beloved brand Red Bee Honey,
I have been writing articles for national maga-
zines including Bee Culture, Edible Nutmeg,
American Mead Maker, Cheese Connoisseur
and Culture the magazine of cheese. My calen-
dar is full of authors talk, tv appearances, honey
tasting and book signing.






Gelecek




Ug yil siiren finansman arayiginin ardindan bir
banka, Red Bee’ye miilkiim iizerinde yeni bir
tesis kurabilecek krediyi verdi. Bu yeni mekan,
bal atélyesi, ofisler, perakende satis yeri ve egi-
tim igin derslik gibi imkanlar sunacak. Dért yl-
lik bu hayal Red Bee’nin tutunmasi ve biiytimesi
icin daha genis bir mekanin artik zorunlu hale
gelmesiydi. Red Bee, ayni zamanda evim olan
78 metrekarelik bir kuliibede bir hobi olarak
basladi. 16 yildan sonra is kuliibemin verebile-
ceklerini ast1; Red Bee biiylimek icin daha genis
bir mekéna kavusmak zorundaydi. Ote yandan
0zel yasamimin da olmasinin zaman gelmisti ve
boylece yasadigim yeri calisngim yerden ayira-
bilecegim. Ayrica, bdylelikle bana yardima: ki-
sileri ise alabilecek ve kanatlarimi daha ¢ok ug-
mak igin acabilecegim. Bu Red Bee’yi biiyiitme
acgisindan 6nemli bir adim oldugu gibi finansal
bir riskti de, ama getirisinin olacagin biliyorum.

After 3 years of searching for financing, Red
Bee was approved for a financial loan from
a bank and will be building a barn on the Red
Bee property. The new barn space will serve as
a honey house workshop, offices, retail shop and
classroom for education. This has been a dream
for 4 years; in order for Red Bee to continue to
stay relevant and grow a bigger space is now es-
sential. Red Bee began as a hobby inside my 843
square foot cottage which was also my home. Af-
ter 16 years, the business has expanded beyond
what my cottage can offer and Red Bee needed
more room in order to thrive. Also, it was time
for me to have some privacy and so separate my
living space from work. It will also allow to hire
some helpers and “spread the wings”. This was a
major step to grow Red Bee and a financial risk,
but I believe that will pay off.




Red Bee, iiriin yelpazesine balin yani sira hedi-
yelik esya, ev ve mutfak malzemeleri gibi yeni
tirtinler de katarak biiylimeye devam edecek. Yeni
mekan, tasarimi markaya eklemlemek ve yeni
miisteriler cekmek icin 6nemli bir ydontem. Bense
cesitli gorevlerdeki ekip arkadaslarima ve sirke-
te nezaret ediyorum. Kendime de 6zen gosteri-
yorum. Yazmaya, konusmaya ve egitmeye daha
fazla zaman ayuriyor, cesitli projeleri Red Bee’ye
devrederken, artik bal konusunda bir uzman ve
egitimci kimligimle 6ne ¢ikmak istiyorum.

Yeni girisimim olan “Amerika Bal Tadim Der-
negi” balda duyusal egitim icin bir kaynak olup
italya’da aldigim egitimi ve ikinci kitabim te-
mel aliyor. Su anda dikkat cekiyor. Bu nedenle
Italya’dan, ilk 6gretmenim olan bir bagka bal
uzmaniyla ortakliga gittim. Beraber, bu alandaki
egitimi italya’dan ABD’ye tasiyacagiz. Bir bas-
ka planim ise ABD’yi dolasarak egitim vermek,
bal ornekleri toplamak, tiim bal bitkilerini hari-
talayip bunlara karsilik diigen tatlar1 belirlemek.
Bu aricilar, bal tadicilar, polen uzmanlari ve la-
boratuvar teknisyenleri gibi cok sayida kisinin
cabasim gerektiren biiyiik bir is.
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Red Bee will continue to grow adding new prod-
ucts besides honey, like gifts, home and kitchen
items. The new barn will be my way of con-
tinuing to incorporate design in the brand and
to attract new customers. I oversee the company
with people doing various jobs. I also see my-
self, spending more time writing, speaking and
educating about honey, taking on a role of more
the expert and educator about honey and dele-
gating various projects at Red bee.

My new venture “American Honey Tasting Soci-
ety” is a resource for sensory education in honey
based upon my training in Italy and my second
book the Honey Connoisseur. At the moment,
it is gaining attention and I have partnered with
another honey expert in Italy who was my first
teacher. Together, we are bringing this training
to the USA from Italy. Another plan is to travel
around the USA to teach and gather honey sam-
ples to map out all the honey plants and identify
their corresponding flavors. It is somewhat of a
monumental task that will involve the efforts of
many people; beekeepers, honey tasters, pollen
experts and lab technicians.



Lessons from an “Accidental Beekeeper”

Red Bee Honey kar amaci giiden bir igletme.
Bir hobi olarak bagladi ve sonra tam zamanh ise
doniistii. Red Bee bana girisimcilik becerilerine
sahip oldugumu gosterdi. Bu mutluluk verici bir
yolculuktu. Bagan icin kendi bal {iriinlerim icin
piyasada bir nis alan olusturdum. Red Bee’yi re-
kabet icinde ayr bir yere konumlandirdim ve onu
Ozgiin bir iirtin olarak 6ne ¢ikardim. Bu tiir nis
tirtinler, {iriinti ve onu piyasada nereye yerlestirdi-
ginizi anlamalan i¢in miisterilere uzun uzun agik-
lamalar yapilmasinm gerektirir. Miisterilerim anla-
sin ve Red Bee seffaf bir yapiya kavugsun diye
miisterileri egitmek, onlarla konusmak icin cok
zaman ayirdim. Red Bee’nin basarisinin ayrilmaz
bir parcasi egitimle ilgili bilegeni oldu; miisteri-
ler neyin ne oldugunu anladiklarinda baghilik da
beraberinde gelmekte. Elbette, cok iyi iirtinler ve
miisteri hizmetlerinin kalitesi de 6nemlidir.
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Red Bee Honey is a for profit business. It began
as a hobby and grew into a full-time business.
Red Bee demonstrated that me, Carla Marina
Marchese DeBenedetto had the skills to become
an entrepreneur which is a truly gratifying jour-
ney. In order to be successful I created a niche
market for my honey products to separate Red
Bee from the competition and to stand out as
a unique product. Niche products require im-
mense explanation to the customers in order to
understand the product and how you position it
in the market. I spent much time on educating
and talking to customers, so they understand and
have full transparency in how Red Bee works.
An integral part of the success of Red Bee is the
educational component; when customers un-
derstand they become loyal. Also, having some
excellent products as well as good customer ser-




Destek talep eden kar amaci giitmeyen kurulus-
lara her y1l ciddi miktarda bagista bulunuyorum.
Halen Connecticut, Bridgeport’da kar amaci
giitmeyen bir kurulugla isbirligi gelistiriyoruz.
Isbirliginin amaci, Red Bee arihgim ziyarete
acik hale getirerek ve yeni bir atolye acgarak, egi-
tim alaninda deneyim kazanmak isteyen kisileri
desteklemek.

Bugiinii yasiyor ve hep gelecege bakiyorum.
Ger¢i gecmisim bugiin ne yapiyorsam ve ney-
sem odur, ama yine de ben bugiiniim, simdiki
zamamm. lyi, kétii gegmisimin yolculuklan ve
deneyimleri olmasaydi bugiin buraya varamaz-
dim. Bir ¢izer ve tasarimci olarak kendi ge¢misi-
me nostaljik bakiyorum, kimi biiyiik deneyimle-
rim oldu, ama bir is insani olarak gelisiyorum ve
memnuniyetle ileriye dogru gidiyorum.

Geriye doniip kendi yiirtidiigiim yola baktigimda
bana ilham veren, sans taniyan ve cesitli done-
mecleri almama izin veren belirli insanlar gorii-
yorum. New York’taki Gorsel Sanatlar Okulu’na
gitmem icin beni cesaretlendiren aile dostumuza
minnettarim; bu okulu daha 6nce hi¢ duymamis-
tim. Calisan bir gencken, bir yoneticim yaratici
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vice. Each year, I donate generously to non-prof-
it organizations who request support. Presently,
I am cultivating relationships with a non-prof-
it organization in my home town; Bridgeport,
Connecticut to support the people who need
educational experiences by opening up Red Bee
apiary and new barn workshop to them for visits.

I live in the present and always looking to the
future. Although my past is a culmination of
everything I do and am today, I am the present.
I could not have arrived here today without the
journey and experiences of my past — good and
bad. I look back nostalgically on my life as an
illustrator and designer, I had some great experi-
ences but as a business person I am growing and
moving forward with satisfaction.

As T look back on my personal road, there are
certain people who inspired me, gave me a
chance and opened the doors to allow me to ac-
complish various milestones. I am grateful to
a family friend who encouraged me to attend
the School of Visual Arts in NYC, I had never
heard of this school before. As a young person
working, a supervisor noticed my creative tal-




yeteneklerimi fark etti ve sanat boliimiine geg-
memi tavsiye etti. Her biri bana her seferinde
kiiciik bir sans tanimis olan pek cok kisi var ve
bunlarin her biri yolculukta bir adim daha at-
mam anlamina geldi. Bana taninan her sans, ge-
lismem, hedeflerime dogru bir adim daha atmam
icin firsatti. Kimileri tavsiyelerde bulunmakla
ve yardimci olmakla yetindi, kimileri karsilikl
yarar ilkesine gore bana is verip ¢alistirdi, bas-
kalan ise sadece comertti, tutkumu ve yetenek-
lerimi gormiistii. Son on yildir hayat ortagim Vic
ev yasamumi istikrarh kilacak ¢ok sey yaparak
saatlerimi, haftalarimi ve aylarim kitabima
ayirabilmemi sagladi. Arkadasim menajerinin
adin1 benimle paylasarak ona kitap énerimi yap-
ma imkan verdi. Kitab1 birlikte yazdigim Kim
Flottum bana dergisine yaz1 yazacak giiveni ka-
zandirdi. Bana sans taniyan yillar boyunca min-
nettarlik duydugum ¢ok ama cok insan var. En
onemlisi ise, bana gosterilen her nezaketi siki
calismak, ileriye dogru bir adim daha atmak igin
vesile saydim.

Pozitif kalip basarili bir girisimci olmak igin ge-
reken islere katlanmak, benim Red Bee olmamu
gerektirdi. Bir kisi, markas1 neyse o olmalidir.
Boyle oldugunda calistigimzi anlamazsiniz. Ya-
ratici girisimcileri, onlarin nasil basaril oldukla-
rin1 gozlemledim; onlar iste bdyle yasiyorlardi.
Sevdikleri seyi yapmaya zorunlu hissediyorlar,
tutkularim soluyarak yasiyorlar, saate ya da tak-
vime gore yaratmiyorlar ve aralarindan cogu
hicbir zaman emekli olmuyordu. Bu, kendileri-
ni 6ldiiresiye caligtiklar1 anlamina da gelmiyor.
Yalnizca yaptiklan isi ¢ok seviyorlar. Ben de
kendimi calisma giinii icerisindeki giicliiklerle
bogusmay1 seven biri olarak goriiyorum, bu bir
yasam tarz1 olup ¢ikiyor.

Kendinize bakip kim oldugunuzu arastirirken
objektif davranmaniz hayli giictiir. Bunun boyle
oldugunu ilk kez bir réportaj igin biyografi yazar-
ken gordiim. Kim oldugunuzu ya da diinyanin sizi
kim olarak gormesini istediginizi ortaya ¢ikarmak

ents and recommended me to get a promotion
to the arts department. There were so many peo-
ple who each gave me once small chance that
was one step forward along the entire journey.
Each chance was an opportunity to grow and
move one step toward my goals. Some people
were simply offering their advice or help, some
employed me for our mutual benefit and others
were simply generous and saw my passion and
talents. Mostly my partner Vic, of the last 10
years who has done so much to make my home
life stable enough to dedicate hours, weeks and
months to writing my book, a creative colleague
who shared the name of her literary agent who
gave me a chance to write my book proposal.
My co-author Kim Flottum who gave me the
confidence to write for his magazine. There are
many, many people who I am grateful to over the
years that gave me a chance. Most importantly,
I recognized each act of kindness as an opportu-
nity to work hard and accomplish another small
step forward.

In order to remain positive and endure the work
needed to become a successful entrepreneur
I had to become Red Bee. One must be their




zorlayici olabilir ve sizi 6z bilingli hale getirebilir.
Bunun icin kendinizle barigik kalmamz, kendi-
nizdeki iyiyi ve kotiiyii oldugu gibi kabul edecek
kadar giiclii iradeye sahip olmaniz gerekir. Kendi-
nize kat1 bir gozle bakarsamz kisilik de kazanmig
olursunuz ve bunu gerceklestirmeniz énemlidir.

Bagarili bir marka yaratmanin biiyiik boliimii, iyi
bir 6ykii anlatmaktir. Her insan bir baskasinin ig
diinyasina goz atmay1, burada neler oldugunu bil-
meyi ister. Boylece insanlar sizinle, basarilarinz
ve miicadelelerinizle iliskilenir. Oykiileriniz sizi
gercek ve inanilabilir yapar ve bu da her insanin
bag kurabilecegi bir seydir. Red Bee beni heye-
canlandiriyor ve hep yeni bir giinii beklememe
neden oluyor. Gurur duyabilirim, ¢iinkii 6ziinde
hic yoktan bir sey yarattim.

Ticari yasamda her isin inis cikislan vardir ve
kuskusuz benimkinin de olmustur. Diiriistge s6y-
lemek gerekirse isin temelinde 1srarci olmak var-
dir. Higbir zaman vazgegemezsiniz. Hep iyimser
kalmak benim DNA’mda var. Hayatta kalmak,
sorun ¢ozmek, yardim etmek ve neyi ¢ok seviyor-
samz onu yapmak zorundasimz. Degisimden hig
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brand. This way you never believe you are work-
ing. I have observed creative entrepreneurs and
how they became successful and it is how they
live their life. They are compelled to do what
they love, they are breathing and living their
passions and do not create according to a clock
or calendar, many never retire. This is not to say
that they work themselves to death. They simply
love what they do and I see myself as this kind of
person who loves the challenges of my work day
in and day out, it becomes a lifestyle.

It is quite difficult to look at yourself and be ob-
jective to find out who you are. I learned this the
first time I had to write a biography for an inter-
view. Finding out who you are, or who you want
the world to see you as really can be painful and
make you self-conscious. It takes a strong-willed
person to become comfortable with yourself and
accept the good and the bad. When you take a
hard look at yourself, you begin to grow as a per-
son and this is important to realize.

A big part of creating a successful brand is telling
a good story. Everybody loves a peek inside the




korkmayin. Higbir seyin sabit olmadigini, bir kisi
ve is sahibi olarak her zaman esnek davranmaniz,
kendinizi miisterilerin ve cevrenin ihtiyaclarina
uyarlamaniz gerektigini 6grenmeye calisin. De-
gisimden korkarsamz gerilerde kalirsimz. Yapti-
gimiz degisikliklerin olumlu bir hareket olduguna
giivenmelisiniz. Sansinizi denemenin ve icgiidii-
lerinize giivenmenin size olumlu sonuclar getire-
cegine inaniyorum.

Istediginizi elde etmek icin ne istediginizi bil-
meniz gerekir. Girisimci ya da aric1 olmak isti-
yorsaniz, bu yolda atmaniz gereken adimlan bir
kenara yazin. Not almanmn yararlarina, gercek-
lesmesi igin diislerinizi gorsellestirmenin giiciine
inamrim. Hayallerinizin bir listesini ¢ikarin, sonra
bunlarin ¢izimini yapin ya da size ilham verenle-
rin fotografim cekin. Bunlarin hepsini bir defter-
de tutun ya da bir ilham tahtamz olsun. Bunlara
her giin bakin ve yeni fikirlerinizi ekleyin. Bu
size, tutkularimzin pesinden gitmenizi saglayacak
ivmeyi kazandiracaktir. Deftere yazdiklarimzi ya
da tahtaya cizdiklerinizi istediginiz zaman degis-
tirebilirsiniz. Gerek yagsam gerekse izlediginiz yol
hizla degistigi igin ortada kurallar yoktur.

Kimileri yasamlarim ‘kendilerini hazir hissettik-
lerinde’ bir seyi yapacaklarinm sdyleyerek gecirir.

world of a person and how they operate. It can
make people relate to you, your successes and
struggles. Stories make you real and believable,
and that is something every human can relate to.
Red Bee excites me and is the reason I look for-
ward to a new day. I can be proud because in
essence, I created something from nothing.

Every business and entrepreneur have its ups
and downs and I surely have had some of my
own. In all honesty, perseverance is essential.
You can never give up. It is in my DNA to be a
forever optimist. You are just compelled to sur-
vive, solve the problem, be resourceful and do
what you truly love. Thinking quickly on your
feet can keep you out of hot water. Never fear
change. Try to learn that nothing is static and that
as a person and business owner you must always
be flexible and adjust to the needs of customers
and environment of society. If you fear change,
then you will be left behind. You must trust that
the changes you are making will be a positive
move. I believe that taking chances and trusting
your instincts will bring you positive growth.

You must know what you want in order to get
what you want. If you want to be an entrepre-
neur or a beekeeper, you write down the step you
need to follow that path. I believe in the power
of note keeping and visualizing your dreams in
order to make them real. Write down a list of
your dreams and draw them or collect photos of
the things that inspire you. Keep them togeth-
er in a notebook or make an inspiration board.
Look at it daily and add your new ideas to it.
This will keep up the momentum to follow your
passions. Your allowed to edit it at any time.
There are no rules as life changes quickly and so
will your path.

Some people live their life telling themselves
they will do something ‘when they feel ready’.
My motto is ‘to do it as it comes and feels right’.
For me personally, I am spontaneous and my
brain is always thinking and I am compelled to



Benim sloganim ise, ‘bir seyi giindeme geldigin-
de ve dogru goriindiigiinde yapmak’tir. Ben sah-
sen kendicil, spontane biriyim, hep diisiiniiriim ve
belirli bir fikir ya da proje varsa onun icin hare-
kete gecme zorunlulugu duyarim. Bekleyemem;
simdi degilse ne zaman?

Tiim insanlar yaraticidir ve her birinin 6zel bir ye-
tenegi vardir. Sizi nereye gotiiriirse gotiirsiin mo-
tivasyonlarimzin ve tutkularimzin peginden gidin,
kendi 6zgiin yeteneginizi orada bulacaksimz. Bu
zaman alir, cesaretiniz kirilmasin. Siz mutlu ede-
cek, gercekten zevk aldigimiz seyi bulmadan 6nce
pek cok hobiyi ve isi denemeniz gerekir. Yasam
bir yolculuktur ve bu yolculuk boyunca biz de
degisiriz. Korkunun, bagkalarinin size ve yapti-
gz islere iliskin goriislerinin sizi durdurmasi-
na ya da fikrinizi degistirmesine izin vermeyin.
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act on that idea or project. I cannot wait. If not
now, when?

All humans are creative and have a special tal-
ent. Follow your motivations and passion to
where ever it takes you and you will find your
unique talent. It takes time, do not be discour-
aged. You must try many hobbies and jobs be-
fore you find out what makes you happy and that
you enjoy doing. Life is a journey and we keep
changing along the way. Do not let fear or oth-
er’s opinions of you and your work stop you or
change your mind.
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Benim icin arialk kendimi bahceye
atip dis mekanlarla etkilesime yonelik
bir hafta sonu hobisi olarak basladi.
Ashnda pek bilmesem de cok istedi-
gim bir sey oldu. Ancak daha sonra,
hi¢ diisiinmedigim kadar ilging ve za-
man aha bir hale geldi. Gerekli mal-
zemeleri satin alip arilarla daha fazla
zaman gecirdikce maliyet de artt.
Red Bee, masraflan1 karsilasin diye
evimin arka bahcesindeki kovandan
birkac kavanoz ve ar1 iirtinlerini
satma fikrinin baslangiaydi. Bal ve
diger ar triinleri icin etiket tasarimi-
na sira geldiginde yaraticthgim cok ise
yaradi. Bu noktada yaptigim isin artik
asil meslegim olabilecegini hissettim;
burada sanat, degayla ve kendi iiriin-
leriyle kaynasacakt.

For me, beekeeping began as a weekend
hobby; to get myself into the garden and
interact with the outdoors. Something I
was craving without actually knowing it.
But then, it turned out to be much more
interesting and time consuming than I had
ever dreamed of. As I purchased equip-
ment and spent more and more time with
the bees, the cost grew. Red Bee honey
was the start of an idea to simply sell the
few first bottles of honey and*produets of
my beehive in my backyard in order to
pay for this hobby. My creativity came
in handy when I needed to design labels
for my honey and other bee products. At
this moment, I had begun to feel that this
could be my calling, where art merged
with nature and my own line of products.
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